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Get Extra Brilliance with 


“BRILLIANT” 
















re nevel has been a papel like It for 











ANSCO, Binghamton, N. Y. A Division of General Aniline & Filn Corporation From R 








“It’s brilliant, PLUS!” you'll savy, when vou s¢ 


hrst prints on this new Indiatone paper. That's 


so much brilliance in a print! So be sure 

ae , a ¥ 
Ask for Indiatone “Brilliant” the next time to make en| 
YT any full scale subject that would penent by the 


} ] r\y. ,*r. brilliance ot this amazing fine textured exhibition Surta 
NDIATONE \ineiilaaiaal”, ak inten, dn wiseises wil dan ihabdceealk testi 

ilsion, noted for its rich grad 1 eXtl 
66 B Try 9s CXposure -developm« nt latitude No other papel 
RILLIANTI Snilicenic's aatalllbctiees Setmbaniae en daacatec sed 

? lat cl Hn isi] }u 






Indiatone Paper’s Sparkling New Surface! 








REVOLUTIONARY Rewe~ HOLDER 


... biggest advance since sheet film! 


Yes, it’s the greatest news since sheet film replaced the old- 
fashioned plate! At last a holder that matches the accuracy of the finest 
camera! The Graflex Riteway is the triumphant result of four years of tests, 
tests, tests... and is now available for all 4x5 Graphic and press-type EX 
cameras. Compare the ruggedness. . . compare the ease of use . . . compare GRAFt 


the features! You’ll agree, there’s not another film holder like the Riteway 


in the whole wide world! 
EASIER TO USE! MORE RUGGED! 


Designed for speedier loading ... flap 

















folds back completely. Thinner for 
faster insertion. Dual negative iden- 
tification. Visual and touch signals 
Anti-slip flap. Non-static dark slides. 


Wear-resistant, shock-resistant ma. 2 gre 


terial plus rivetless construction, 
makes the Riteway three times 
stronger than wood, less vulnerable 
than metal. It cannot warp! 


a 
at ved ed 
. PRO MORE ACCURATE! ee MORE LIGHT TIGHT! sctkan 
Film stays flat over entire focal plane. Welded throughout...no joints or | = ies 
Rigid aluminum core and bonding seams to leak light. Features the | Graflex Inc., Dept. 27 | 
film sheaths insure the perfect ac- spring-fingered light trap pioneered Rochester 8 aw ¥ wi 
curacy necessary for modern high- by Grafiex. Solid color...no paint I Pa = ] 
speed, color-sensitive film. to rub off! | RITEWA . vie send me details on | 
=< é LM > 
| HOLDERS | 
J = Nam | 
| | 
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BUY IT — TRY IT: 10 DAY TRIAL 
FULL YEAR SERVICE GUARANTEE 


SAVE $26.00—BRAND-NEW 
35mm Single-Lens c 
Reflex Se - 

{2.9 Coated 


VICTAR 


PRAKTIFLEX 


* Focal Plane Shutter 











FERNBILDLINSE 


pest Tele- hone 


har 
. Finest, te art 















FAMOUS GERMAN IMPORT 


RETINAIlas*= 


f2 Coated 
Schneider jm 
XENON 


«Compur- Th Anet 500 
« Full ag all 


Spee 
. sell 
Operation oA 


Synchro Flash Gun 8.95 






BRAND-NEW—1951 MODEL 


| 35mm 
a! contax-s 


with Zeiss “T’’ Coated 
Chrome BIOTAR 


V2 to 1/1000 sec. speeds 
Interchangeable lens 
Built-in Penta Prism 


Self Timer 
Built-in Sync. 00 
List $475 











SA aul ON POPULAR 


ral KODAK 


35 RF 
3.5 Sed Kodak Anast. 


+ Fast Reliable Shutter 

* Latest Flash Synchro Model 
* Coupled Range Finder 
. 






same — on 50 
amo a ith 
ade 
L e ‘ 
A w 


9g and Handling 























Brilliant View 
Finder 50 
* Double Exposure 
Prevention used 











New Synchro Fiash Gun 6.95 










BRAND-NEW — SYNCHRO 


PRAKTICA::... 


Single Lens Reflex 
{3.5 “T” Coated 
TESSAR 


* Focal Plane 
Shutter to 1/500 50 
+ Plano-Convex 

Ground Glass 

« Interchangeable Lens 
Leather Ever Ready Case 6.95 
Synchro Flash Gun 8.95 














RARE VALUE — SYNCHRO 


ROLLEIFLEX 


{3.5 “V” Coated 
XENAR 


* Compur Shutter 


Speeds to 1/500 
* Fully Automatic 
RS erg used 
square 


ge AL... per Roll 
NEW Synchro Flash Gun 8.95 











GERMAN TWIN LENS 


PENTA 
REFLEX 


13.5 MERITAR lens 
. lsat 
. h 
4s hae 9935 
ase 
* Brand-new 
Synchro Flash Gun 


WNT PRESS 


ic Control 


uminum 
c 
oa n Thre t 7 50 
i OPuction jue Ever. 
w 


ae Va 




















‘ ight 
nds shipp'"9 Laas 





48 pow 






5.95 





Cs 24x34 PRESS 
wf 


B&J 


4” 4.5 Coated 
Graflex TRI-OPTAR 


* Synchro Shutter 


* Built-in Flash Sync 50 
« Cam Coupled Hugo 

Meyer Range Finder 
* Two Cell Profes- 


sional Flash Gun 
+ Brand-New 








CASH SPECIAL 
4 PACEMAKER 
SPEED 
GRAPHIC 
6” £4.5 Ctd. Steinheil 
UNOFOKAL 


« Compur-Synchro Press 
Shutter 

*GRAPHIC-GRAFLOCK BACK 

*EKTALITE FIELD Lens 


«Cam Coupted Hugo 223" 


Meyer —s e Finder 
«3 Cell es Fiash Gun 
* Brand-Ne 








WONDERFUL VALUE 


German 
Official 


DIENSTGLAS 


m Binocular 












Manumatic 
2x2 Slide Projector 


* 300 Watt Lamp 

+ Rapid Slide Changer (Semi- 
Automatic 

« S” 3.5 Lens 50 

* Motor Driven used 
Blower 





















e 57. 
TAX, TOTAL $57 “Sing 





LATEST MODEL 


4x5 
OMEGA 
Simmon 


« All Features 
« Includes i 
BRAND NEW H p 
OMEGALITE 
Fluorescent 

Cold-Lite) 
65 Ibs. shpg. wt. 





BRAND-NEW COMBO 


H-16 


Includes All Focus- 
ing Mount Lenses: 
* 15mm f2.8 Coated Wide Angle 
* 25mm 1.9 Coated Cinor 

+ 50mm f3.5 Coated B&aLTessar 
* 75mm £4.5 Kodak Anastigmat 


+ Also, Built-in 
Frame Counter 00 
« All Brand-New 


camera box, only 244.50 


















O% 
yer ty 42¢ for Shipping © 








1 
EXCLUSIVE NEW 35mm CAMERAS 









e~ ARGUS C.3, {35 ctd CRF 2 ( 
BOLSEY 82, f : pe 
CONTAX III nnar 189 18.95 
CONTAX S, f2 Bic ie 239.5 23.95 
Remote Fiash EXA. {2.9 ctd. sync, NEW 99 5¢ 9 95 
} EXAKTA V-X 12.8, pre-set 
ization Diaphragm, NEW 269 95 
~ ) nchron EXAKTA, 2 Biotar 14400 144 
y ¢ at Higher LEICA HIC, £2 Summitar 209.00 20.90 
housands So LEICA IIF. £2 Summitar, NEW 385.00 38 SC 
: ices All- Electron MINOX 11, £3.5, NEW 69.50 6 95 
— improved 95 NIKON. f1.4. sync. case NEW 34900 34.9% 
° PERFEX 55, 13.5 2950 5.00 
mosert Syne arene RETINA 11, £2 Xenon 99 50 9.95 
+ Perriash Bulbs. STEREO REALIST, 13.5 12950 1295 
jetely 
“Fara te 30% oe4 00 REFLEX CAMERAS 
Three for . AUTO ROLLEI, 13 Xenar 
40¢ each, for 52 model, NEW 265.00 26.50 
add g and Handling AUTO ROLLEI, 13'S ctd Tessar 15900 15.90 
Shipp!" 


FREE .. . write to-day for the 
Sterling-Howard News Letter. Full 
of information, bargains and special 








offerings. 





February, 1952 


All nationally advertised brands, 


Bp 10% DO WN-:: -convenient monthly payments to suit your 


———— needs. Mail check or money order for down 
poyment (noted in second column); enclose note giving age, occupa- 
tion, 3 references. Cameras listed below are used (except where 
noted new) and offered on 10 day trial with year guarantee. 


ANSCO REFLEX, £35, syn 
NEW 


CIROFLEX C, £3.5 ctd 595 "5.95 


KODAK REFLEX 11, f3.5ctd 1195 11.95 
wpe WM, {3.5 Xenar 

149.5 149 
paneharien {2.8 Trioplan 139 13 

PRESS CAMERAS 

2\4x3'%q BUSCH, {4.5 Tess RF 995 995 
2\an3%q GRAPH. Anniv., £45 139.5¢ 13.95 
341d ali Ann, [45 
CRF fla 149.5 14.95 


«x3 Belge ‘SPEED CRF, Ektalite 
enar, Rap Sync 


nee 239 5¢ 23.95 
4x5 B&), 14.5 ctd, Sync shutter 

CRF, flashgun, NEW 1695 16.95 
4x5 BUSCH, f4 5 ctd, Sync shut 

ter CRF, flasheun, NEW 179.5¢ 17.95 
2\x3% GRAFLEX B, f45ctd 89.50 8.95 


brand-new and used, 


Sterling-Howard 


Dept SP-2 561 East Tremont Ave., New York 57, N. Y. 


ve GRAFLEX SUPER D, f45 


3 a « GRAFLEX SUPER D 


45 ctd Ektar 169 16.95 


si4xdse SERIES B, 14.5 KA 69.5 6.95 
8mm EQUIPMENT 
REVERE, {2.8 ctd. NEW 49 5.00 
BELL & HOWELL ( COMP. f2 Sctd 59.0 5% 
BOLEX L-8 95 95 
BEL L& HOWELL 12 560 watt 119.5¢ 11.95 
DEJL 99 5 9.95 
REVERE 85, 500w case 845 8.45 
16mm EQUIPMENT 
BELL & HOWELL 70E, f1.5 129 12.95 
KODAK MAG {19 1045 10.45 
VICTOR III {19 99.5¢ 9.95 
BELL & HOWELL ACADEMY 249.5 24.95 
KODAK 16-10, 750w 89.95 3.00 
REVERE 48, 750w. case 119.50 11.95 
ENLARGERS 
4x5 DEJUR PRO, {4.5 139.5 13.95 
x feng nd 5, 2 a NEW 79.5¢ 7.95 


2\4x3% SOLAR, {4.5 59.50 
isd FEDERAL Goldiazht. f6.3 69.50 











in our great stock 
























FOR THE MOVIE FAN 





8MM PROJECTION 
EDITING VIEWER 
$695 vo. Vou 


enjoy 
Ships 
We. 
2/bs 
viewer 


it projects a clear image og 
the groundglass, makes pos- 
sible viewing from a com 
fortabie distance 


SUPER-DELUXE 
8MM EDITOR 


tl more 
han ever 


movies 
you use 
neat, all- 





vidos i> 


Save 333% 
For All ome and 16mm 


for lenses and accessories! 





Titles add action, provide 
continuity for your movies! 
et, making titles is so sim- 
ple with the Cine-Titler! 
Sturdy metal construction. 
Auxiliary lens for exact fo- 
cus. Photograph picture post- 
cards, titles of your own de- 
can even shoot 
animated titles—an instruc- 
tion booklet accompanies 
every titler.Ship. Wot. 4 Ibs. 





Projection 
Editing eee 
with bu 
(List $10. Su), pair of deluxe 
rewinds wi brakes (List 
}), automatic dry-splicer 
$7.50), metal base 
(List $2.95) — complete 5- 
piece outfit yours for only 
$16.95. Ship. Wt. 6 lbs. 


Save $11.55 on complete 
Famous Make 4-piece 


8MM EDITING 
OUTFIT *9.95 


6?5 








like never before 
Be ns F 
with bulb, 
all metal 


A value 
Outfit contains 
Editing Viewer 
pair of rewinds., - 
splicer, 


fn 
ford to pass up such a value? 





m 


removable handle for tripod use. 


or 
Shipping Weight 6 lbs, {black and wh 
L 


6 sets for 2.98; 
300 ft.; 


Yes, a 
expect to pay for a neatly-finished 


oc 

witch and we. Use h 
on tripod. 
ameras. 


your gadget bag. ennaiaiad on-o 
witches control 


ner an or . 

all ready for simale pulbe. , af 
mounting en board or ta E buibs (not 
(not supplied). Can you - t 


8MM. Metal Reels And Cans 
specify 200 or 
400 ft. sets, 4 for 2.98. 


hold up to six 
200 foot reels in 
cans, without rat- 
tling. Index. Car- 
rying Handle. 
TATHS with above chest: 2 
8mm 200 ft. metal reels and 
cans. ss bed 
Shipping W eight 3 Ibs. 





’ ' y 
it costs half of what you’ 


-Réld or 
with movie and tilt 


Shipping Weight 5 ibs. 


olds right into half and wate 


cluded) safe 
house circuit. 


Lightweight- 
etal construction, cord 


10 ft. 


movie ane still, color and 


Shi spping “W cight 3 lbs. 





HOW TO SAVE $ WHEN BUYING FILM! 


35mm _ DAYLIGHT 
LOADER *5.95 


including five 
cartridges 
it's so simple to 
take advantage of 
the exceedingly low cost of 
35mm bulkfilm and to toad 
any desired tength into a 
standard Eastman cartridge 
First few reloads already make 
loader pay for itself 
Shipping Weight 4 lbs. 





Guarant'd 35mm Safety 
Plus X 36 Exposures 


in New Metal Cartridges 

(Packed by Dover) 
75¢ ea. 4 for $2.00 
9 for $4.00 20 for $8.00 
Shipping Cost Sc, 
30¢ and 40¢ 


Dealers’ Wholesale Special: 
100 for $25.00 500 for $100.00 


25¢, 





Government Surplus 35mm 
° ue 


Ansco upreme 
200 ft. rol! $2.89 


Most of it tropicaily packed 
an from refrigerated ware- 
house. All of this film passed 
our tests and is guaranteed 
100 feet make !s 36 exposure 
rolls, making ous film cost 
'/3e per negativ 
Surplus wr ga ‘SUPER XX, 
100 feet—$2 
ar Saiety KODAK PLUS 
100 feet—$3.4 


Shipping Cost pond 100° $0¢ 





0 


Fresh, Safety Base Emulsions 

same as in factory-packed car- 

235 Daylight or 234 

Prices include 5, 8 

10 metal cartridges re 
spectively. 

Shipping Cost 25¢ 


, 35¢, 60¢ 


*4.95 


COMPL. w. bulb 
and cord 


Ship. Wt. 


FOR 2'4x2! 
Brilliantly 


distance. 
+ Ths 





- Ly S10 tu 





Fresh 2'/, x 31/, 
Portrait Pan Cutfilm 
Daylight 50 — Tungsten 32 
1Package (24 sheets) $1 
3 for $2.70 6 for $5.00 

13 for $10.35 


Shipping Cost 10c, 25¢, 
35¢ and 50c 
Fresh 3'4x4'% Portrait Pan 








Fresh 2'/, x 31/4 

Ortho Filmpacks 

Daylight 32 — Tungsten 
2 for $1.55 

6 for $4.20 12 for $7.50 


Shipping Cost 20c, 35¢ 
and 50¢ 


16 





we: s 
oe 





For Color, For Black and White 


mux. Ht Sh 


and Wideangle ~ i 


Argus A2, Airc C2, 
¢c3, C4, 21, Bon. 
tam, Bolsey ',, 82, 
C, Contessa 35, 
Ikenta 35, Kine 


Polaroid Land, Pony 

$28, 135, Praktifiex 

a 3.5; Retina 

1, Ul, Signet, Vito 
Set of Telephote and each lens man ‘nea othr _ 
Wideongle lenses in y 
double leather case, 
for any ef the com- 
eros listed. 





New, uniformly low prices 
save you between $5.25 
and, $19.70. per_lens!_ = 








piano AFTER-CHRISTMAS CLEARANCE SALE """"#228 


While every Spiratone price always was and will be a sales price, we are starting out in 1952 with 
super-sale price reductions! Some favorable excise tax revisions, some overstock from 1951 and a 
number of reductions resulting from increased volume, lower producti it 
bined produce some terrific bargains which can't last! And, of course, our buyers have picked up 
new bargains, here and abroad, to continue giving you cause to look at Spiratone as your best source 





factors com- 


Comparable to ¢ isdebsnders 
200 


2x2 Glass Slidebinders 2). 

In lows of each 2¢ 
The biggest bargain in quality sil nders 
ever offered and one of the finest methods of 
mounting transparencies (35mm Argus, totes LTP) 
size) between glass! Pregemmed Fibreboard. 
self-centering of silde, provision for type-on 
titles, dustproof, lintfree, shockproof—all these advant- 
ages are yours for less than the eseal cost ef glass 
alone! Why risk Angerprints and seratehes on wager irre. 
placeabie color shots? 200 for $5.00. Shp. Ws. 5 Jbs. 
Sample package of 20 2x2 glass binders, postpaid 75c 
200 Singleframe (Mercury) Masks $1.75. y Masks fit 


200 Square (Robot, Tenax) Masks $1.75. pee sd - 
eta vine s 








Sure up to 40 on 


2x2 METAL SLIDE BINDERS 6c EACH 
he aitimate in simplicity! eminem glass binders, 
may be used over and over again. Jest place transparcney 
Oetween glass, Insert In metal non-warp frame. 
18 for $1.26 54 for $3.51 126 for $7.56 
Shipping Wesghts 1 ib., 2 lbs, 5 bbs. 








Brand New Feotures Not Available Before 


Telephoto Finder Mask, supplied free 
of charge with every lens, for every 
non-refiex 35MM camera. 

All lenses furnished with either built- 
in or separate filterholders (saving 
you $1.25 or more per lens!) [7 
Interchangeability of odapters, so 

that one lens may often be used on [ome 
several different cameras.* 

Scientifically designed means of attachment of 
auxiliary lens to camero—every adapter expressly 
fitted for your camera. 


*If you wish to purchate a lens or set of lenses 
to be used on two or more comeras, write us what 
your problem is, and we will try to furnish you 
with that model which can be adapted for use 
with your particular comeras. Each lens is fur- 
nished for use with one camera only—odditional 
adapters are $1.25 each 


PROVEN FEATURES STILL AVAILABLE 
DESPITE NEW LOW PRICES: 


@ Extra-hard $-coating 

@ Full coler correction 

@ Free genvine leather case 

@ Lifetime Service Guarar 

@ No change in exposure or 
lens opening necessary 


wad 





y Wideangle Finder 
Attachment for non- 
refiex 35MM ond 828 
comeras. 

When ordering, be sure to state 
whet camera and lens you have. 


$1.95 


FILTERS: Your choice of medium yellow’, green*, 
orange*, red*, haze*, photoflood’, type A, UV-16, 
UV-17 and skylight for use with Spiratone lenses. 
Each filter 
Set of three filters (your selection) in leather 

ch 


Additional filters, each 
Shipping cost, for 1 lens ate for set of lenses 50¢ 





*TAX REDUCTION SPECIAL 


FREE: Your selection of any two of the filters 

morked * with every Spiratone aux. lens 
ordered. With order for set, select four free filters 
or pay only $4.98 and receive all ten filters listed. 








Portable. Crystal-Beaded 


30% x40" TRIPOD SCREEN $8.19 


tional! Never before wat a fine quality 
Sereen offered at so iow a price. Crystal- 
beaded = pyroxylin surface adds extra 
| atten to your plcteres! Sersem raises 
anéd lowers on elevating rod, assures posi- 
tive sereen alignment. The metal cag is 
finished In scratch-resistant hammerton bdise 
enamel. Carrying handle sets automatically 
for balanced carrying. The sterdy tripod 
is neatly-plated and has protective rebber tips. WITH 
OTHER MAKE SCREEN PRICES RISING, THESE Low- 
EST-IN-SCREEN HISTORY PRICES AND MANY VALU- 
ABLE FEATURES ADD UP TO ANOTHER UNBEATABLE 
SPIRATONWE VALUE. 
Sereen Size 
30''x40"" 
40''x40"" 
37°50" 











Appr. Spo. Wt 

819 10 Ibs. 

9.64 11 ibs 

11.89 14 Ibs. 
50°"x50"" 13.95 15 tbs. 
52’'x70"" 20.95° 

Pree with any tripod screen ( please specify): 

10 Interesting 2x2 color sides or Bmm 100 foot carmel- 

Hollywood Film. 


*T his screen is shipped by us Express (freight 
costs collect) within U.S.—other screens can 
be shipped Parcel Post or Express. 

















Use Anscolor Tungsten indoors 
without filter ond outdoors the 
same way os daylight film with 
S11 filter. Filters: 21.5mm-75c 
Ser. V $1.00, Ser. Vi $1.25. 


4 and 2x2 (35mm) SLIDES 
magnifies full transparency. 


allows no squint vision from comfortable 
Accommodates 
mounts in the 2! 


all kinds of 
4 square and 2x2 size. 
lt color Walt Disney slides. 





DELUXE LENS CASES 


for Leica, Contax, Kine Exakta lenses 


Finest German plush-lined leather 


values up to $8 
case. Al for 50mm Sonnar 1:2, Tessar £:2.8, 3.5, 
rimoplan f:1.9, Xenon f:1.5, Xenar £:2.5, Elmar 
1:3.5, Summitar f:2, 58mm _ Biotar f:2, 66mm Son- 
nar f:1. . 40mm 1:4.5 Helioplan, $495. 
{:3.5 Summaron 

for 90mm Elmar 1:4 $45 
GEES for 135mm Hektor, Triotar $575 
, $575 


and Culminar 
Shipping Cost 25¢ 


coses—— 


GEREN ior 135mm £:4 Sonnar 


X2 SLIDE PROJECTOR 


BLOWER BASE *7.69 


All-metal. Buil des 
r 100, 


: ample air circulat for you 

Shipping 150, 200 watt 2x2 projector: prevents 

, damage to slides, makes prolonged 

Weight 3 lbs. projection more comfortable. AC only. 

Often makes possible use of greater wattage bulb, thus 

| transforms your projector into equal of more expensive 
' 





3-drawer deluxe tu-tone 
SLIDEFILE 6.95 


Model S-300R ood, 

elegantly leatherette - covere its 

hinged door assures dustproof storage, the handle 

convenience in carrying. Really a ‘piece of furni- 

ture’, not just another stidefile. Drawers are slotted 

and hold up to 900 redimounts or 300 glass slides. 

Worth almost double! 

S-300G,same as above, with drawers for group 
(sequence) filing; accommodates up $ 

to 1080 redimounts or 450 glassslides. 7.95 

R. but with four drawers, 

$8.69 


Weight 4 lbs. 
400R, sa 
a Wy * 33- are ‘more storage space. 
$-300G, but with four drawers, 
} giving 33. 173 more storage s = $9.69 
Shipping Weight 5 


2x2 SLIDE PROJECTOR 


100 watts, all metal, 

centrating .condenser, 

rected 4” :3.5 

appearance. 

Ship. Wt. 4 lbs. 

Same projector, with blowerbase 

(permitting use of 150 watt bulb). 
Ship Wt. 10 lbs. 


is made of pl 





°7.49 


special cone 
color - cor- 


lens. Streamlined J+ 


‘ 
+14” 
Same projector, blowerbase, dual dilde car- 
rier, 40 x 40” tripod screen ALL F 
Free with projector: 20 full color seek Disney slides 


$945 





STEREO-REALIST GUIDE °1.95 


While written in the simplest and most _understand- 
abie terms for the beginner, the Stereo-Reatist Guide 
is an invaluable reference book for the advanced 
oe the professional stereo photographer. By Dr. 

S. Tydings (author of ‘The Bolsey Guide,’ ‘The 
Bedere Exakta Guide’). 
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fcratvone TR 
WALNUT TROD 


A real government 
surplus bargain! Brass 
fittings, three sections, 
extremely sturdy. Dis- 
assembies into a 15/2 

package. Suitable for 
the lightest and heav- 
iest cameras, but par- 
ticularly for retiex 


cameras. 
SAVE 60% 


ON roe a 


CRAIG PAN a 
TUT TOP 56.98 


No advanced amateur or pro- 
fessional will want to miss 
this buy! Famous Craig-Thal- 
hammer tripod head its cati- 

in degrees of rotation 
‘‘instant-on plug’’ 244” 
diameter—extra long han- 
guiding camera and 
tilting 
Ship 


ix? 





SSIONAL COMBINATION 
OFFER: Walnut Triped and Craig 
Pon & Tilt Top, both at 1/3 
less thon the value of the Croig 
clone $11.67 
Fa ag, Weight, Tripod 

6 1bs., Combination 8 lbs. 


TRIPOD. with 
ELEVATING 


Gil!) ake) 
with Panbead 


The feature you 
always wanted but 
could not afford! Raise cam- 
ra as high as 66” above 
moor level by turning handle 
and lock positively where de- 
sired. Single action panning 
and tilting lock, extra tock for 
movie panning! While suited 
for 35mm and other miniature 
cameras, Owners of smal! press 
and of heavy movie cameras 
will particularly appreciate the 
versatility of this 4 ib. tripod 
Shipping Weight 7 ibs. 


IPOD SPECIALS 


TRIPOD 
$442 
Save 50% 


You'll love that idea! Walking 
Stick instantly converts into 
rigid tripod—and we do mean 
rigid! Its non-sectional con- 
struction eliminates usual 
causes for weakness, makes for 
rock-steady operation on hill- 
jest ground. Legs interlock. 
Remove rubber ferrule from 
bottom, unscrew carrying-knob 
and you are all set! Available 
in 42” or 46” heiaht—state 


preference 
Shipping Weight 3 lbs 
KET BRI OD 





with 
Tilt-top 
Folds down to 9” and 


right into your pock-j/ 


et! Miss that shot, be- 
cause you left the 
heavy tripod home? 


you don't — not}! 


the pocket tri- 
sections extend to 4 ft 
sturdily support 35mm 
fight 2'4 x 2% and 2'4 x 3'4 
cameras. Miniature 
permits 90 degree tilt 
Rubber tips, leg stops 
for added sturdiness. 
Weight: 13 oz. 


10-section tripod 


foids to 7”, $95 


pod! 7 


and!/ 


tilt-top | 


( CABLE RELEASE $1.25 


Here is your opportunity to obtain an extra long 
cable release for your camera—at almost one 
third of the usual price and for pennies more than 
a short release. Stote what camera you hove 
when ordering. Any length, Leica model 25c extra. 
Other Cable Releoses, for Compur and Kodak- 
type shutters: 4” 25¢ 7” 35¢ 10” 45¢ 

-<t—~<j 
. with setscrews (for ut ex- 
for Compur, Kodak, Wollensak 
75¢, 40° $1.50, ** $2.50. 
release with 20’ cord 


Leica model $8.95. 
(min) lOc per cable release 








Cable Releases, 

posures on B), 

shutters: 10°” 
Remote control 
tery) 7 
Shipping 


(less bat- 


Cast 


Save 70% while they last 


35MM STEREO OUTFIT $4.95 


nto 
mosnts 
two pictures 


on 


y 

a ‘ae camera. Camera 

on tripod adapter, 

are taken, from the two posi- 

tions on the adapter, reseiting 

In a gorgeous three-dimensional 
view when looked at through the all-metal stereo- 
viewer. Since you utilize the full film size your trans- 
Oarencies come back mounted from the processor, as al- 
ways, and you merely have to attach the te corre- 
sponding views to the Stereon mounts. Outfit contains 
Tripod adapter with movable track, battery-operated fo- 
cusing viewer and 25 Stereon moents—all for only 
$4.95. Ideal fer Arges, Kodak 35, Mercury, Robct, 
Retina, Leica, Kine-Exakta and all other 35mm cameras 
Shipping Wesghs 3 lbs 








BEST SELLER LEATHER GADGET BAGS 





extends to 45” 

OTHER SEC. TRIPODS 
2-Sec. Brass, extends to 995 
45” w. Spiratone Panhead 3 
4-Sec. Steel, extends 49 
49” w. Miniature Titttop 4 
6-Sec. Brass, extends to ¢ 95 
54” w. Spiratone Panhead 6 
Ship. Wts.21bs.,3lbs.,4 lbs. 





A jumbo-sized genuine top- 
71 Grain cowhide bag of beau- 
tifu | appearance. Ample in size—9” x 
tit x4” 


—for small press cameras 
and pf ie of accessories. Zipper around 
top for easy accessibility at contents. 
Extra large outside pocket. An unusual Theo 
opportunity for the serious amateur 
and professional who wants an ‘‘easy-to-get-at bag’’ 








Closeup Photography— 


PLUS 1 SET 53.95 
PLUS 7 SET ‘4.95 
PLUS 3 SET °4.95 


Set consists of matched 
closeup lenses for taking and 
viewing tenses, including 
parallax-correcting prism 
Spiratone offers you 
extremely useful, in 

fact indispensable sets, at a 
fraction of the usual cost— 
yet eer guaran- 
MI MPORT.- 

By 


Lenses fit otandard. filter- 
holders—specify if you have 
Ser. V or VI. Paraliax-cor- 
recting lens requires Series 
V hoider for viewing tens, 
available from us. For Ko- 
dak Reflex, Ciroflex, tkoflex 
$1.00; for Rollei bayonet 
#:3.5 $1.75: for Rollei 

onet £:2.8 $2.00; for Argo- 
flex. Uniflex (setscrew) $1.40, 
Shipping Cost, ea. set 10¢ 


Closeups with the 
STEREO REALIST 


are no longer impossible or 
complicated work, when the 
new STEREO-ANGLE 
LENSES ARE USED 
Matched closeup lenses with 
perfectly calculated prisms 
assure perfection in stereo- 
viewing and projecting. 
Lenses fit standard Series V 
filterholders ($2.00 a pair. 
from us). Available in Plus 
1, 2 and 3—each matched 
set, in snapbutton case $9.90. 
All three sets for $25.95 


Shipping Cost, each set 
ISc, three sets SOc. 














Simplified, Inexpensive 


CLOSEUP” LENSES 


for Every Camera 


2 - 
Serholders. Com- 
Diete with simple- 
to-follow instruc- 
tions 
US 1 (20” to 38”) 
portraits, ae sho 
PLUS 2 (13” to 36 
head - ane: - shoulder 
copying, child portraits, 
lives, photographs of 
television screen 
PLUS 3 (10” to 13”) for 
¢opying old photographs, 
from books and magazines, 
for more or less extreme 
closeup work, 


for 
for 
abate 


still 
the 


Series V $1.00 
$1.25 


Prices of Gitorbolders on 
request — state camera, 
lens you have. Ship. Cost 
(for t, 2, 3 lenses) 10c. 


5 PIECE EXTENSION 
TUBE SET ¥AD 
Made 

For KINE- 

EXAKTA 


German 


Shipping 

Cast 20¢ 
Indeed the biggest bargain 
ever offered in Kine Exakta 
Extension Tubes. Consisting 
of three metal tubes and 
two adapters, this precision- 
made set will please the me- 
ticulous Exakta owner, yet 
costs less than half as much 
as domestic sets, less than 
a third as much as other 
imported sets! 


SET OF 3 EXTEN. TUBES 
for for 
Leica $5. 95 Practica 
Contaxs S Praktiflex 


Shipping Cost 20¢ 





which his friends will never suspect 
cost only Ship. Wet. 4 lbs. $1 0.95 

. Made of top-grain elk-tanned 

cowhide, the SP3 will be 

yours for years of rough handling. One 
large. two small inside pockets. Rigid - 
shape-retaining pee. renereee with |» 
brass studs, 4” x 10’ 
Roomy outside pocket *nolds plenty of 
the extras that make picture-taking 
real fun. Reflex Camera owners with lots of acces- 
sories will appreciate the added conveniences of the 
SP3. Budoet-priced at half 95 
of list Ship. Wt. 3 lbs... 





j r | 
Sen 2 Ww 


Clearance Special—Save Over 40% 


ACME LITEPAK $4.49 


including clamp-on easel, lighting plans 
A 4 


clamplites, 

on reflector, 

om none case 
ith nt 


plete with 
tor floois. 
fototlood 


ippin 
W eight 6 tos. 
Suggested Acces- 
sory: Photofiocd 
stand with crossbar 


uur REFLECTOR OUTFIT 


Two aleminem 10” 
reflectors for #1 oF 
32 bulbs, one ballet 
reflector for spet 
effects, all three com- 
plete with swivel joint, 
switch, socket, clamp 
and cord—at a frac- 
tion of their wsual cost 
FREE during clearance sale— 
22 one fs! photoflood bulb 

Free on request with $5.49 or $6. #9 outfit: 
a Speed Tester 

Only Spseutone offers you thas 
PHOTOFLOOD STAND + FOR 
wo REFLECTORS ONLY 

The Ideal Indoor Lighting Set-up 
3-section metal stand extends te 
Sturdy, braced legs with rubber tips 
telescopes compactly to only 2 
Positive locking at any desired bh 
2 ed t 





THREE 


Shipping Wesght $4 


8609 


68"'. 


crossbar. Can also te 
backoroends) Two span 
reflectors (for #1 or 2 
complete with sockets, 
bali-socket swivel joints, rebber-jawed spring 
clamps. Can be used om crossbar or furni- 
Compiete outfit $6.49 


-aleminem 
photofloods), 
twitches, 6’ cords, 


ure 
Shipping Wesghts: Stand 4 lb 

Suggestions: Two 32 photoflood bulbs 

Extra Clamp-on bullet with Bulb (for semi-spot) 


1 59 
Photoflood Stand with Crossbar onty 


3.49 








ALL-METAL 11x14 
ENLARGING EASEL %6.95 


foclnding. Footswitch! 
Easel has spring-steel maski “ 
eled base, adjustable for all sizes from 1'2” x 2! 
to tiv x 14 juq enlarger cord into Lecteutteh 
and you are ready to dodge, vignette and fully con- 
trol your ‘blow-ups’. ; 
Combined Shipping Weight 5 lbs. 


8x10 Enlarging Easel, same construction, 


footsuitch $5.49 


with 








Suave $10.00 on 


KING SOL SOLENOID ‘5. 95 


Guarantee yourself perfect flash syn- 
chronization the way professional pho- 
tographers always did: with a solenoid. 
Almost any between-the-lens shutter 
can be perfectly synchronized to make 
flash exposures at the highest speeds 
foolproef. if you own a partially or a) 

non-synchronized Rollei, Speed Graph- - 

ic, Retina, Ciroflex Rapax, Super ikonta, Bantam 
Special or other camera with a Compur-type shut- 
ter, you won't want to miss this rare buy. With 
instructions for installation (state camera, shutter 
you have) $5.95—two for $10.50. Shipg. cost 10c ea 
NEWSCHIEF Flash Gun, 3” deep (!) highly pol- 
ished reflector, solenoid and synch cord outlets, 
focusing spot, circuit-breaker, ejector, two exten- 
sion outlets, made for American Bolex $@95 
to sell for $29.00 & 


King Sol Solenoid 
a $55 Outfit 





+ Newschief Feunoun. $4 205 
Shipping Weight 3 lbs, 


Save $ 


$5.00 o 
°™ Compact. portable 
with lens 35mm to 2'4x3'4. 
A gnd Complete with bulb, . negative hold- 
er, ready for use, yet instantly disassem- 
€a5€ bied and stored in the handy ca-rying 

case. Reg. $14.95. 
FREE: Test strip Maker to assure per- 

fect exposure. A $1.95 value. 
Shipping Weight 10 lbs. 


ENLARGER . . . $9.95 


For negative sizes 


for beginners. 








oO, P 
Save 50% FATS MAY. 24010) | Sane ey 
on Famous 
Rotate to red, yellow-green 
contact) or green (pan) 
ing filters. Directional light permits 
degree rotation. 4 


fake 
(enlarging, 
each filter 


A without remov- 
5 360 
” $a. working spac* on 
: Cool operation. Complete with 
bulb, cord, switch, mounting bracket— 
truly a professional safelight (original list price 
$14.95) for as little as a single-filter amateur unit. 
Shipping Weight 2 ibs. 














An Almost Unbelievable Offer! 


SLAVE UNIT *14.95 


complete 
Works as extension in conjunction with 
ANY flashoun, WITHOUT any wires. 
. Made to sell for so much more only 
. few could formerly afford it. Complete 
with standard tripod screw and socket, 
indicator tamp, on-off switch, sensi- 
tivity control knob. midget bulb adapter—all ready 
for use (except for batteries) $14.95—Two for $27.95 
—Four tor $53.95—Eiaht for $105.95 
Shipping W eight, each 3 Ibs. 





BRITELITE SPOT (inci. buib)57.95 Benue 

xtra-large 4'2” Fresnel lens. Highly- 
polished reflector. Focus adjusted with 
positive lock. Lamphouse is well ven- 
tiated, Steel base is heavy though re- 
movable for use of spot on boom or 
tripod. Shipping Weight 6 lbs. 











Special Buy 


From Germany 


DIFFUSING $ 1 49 


DISK 


Adds that pictorial 
quality to your 
photographs, saves 
retouching on por- 
traits. You'll dis- 
cover dozens of 
useful applications 
even for the rank- 
gst amateur. Slips 
right over camera 
lens POSTPAID . 
For Cirofiex, Ko- 
dak 35, Leica, Pony. 
Clarus, Retina 
Rollei, Contax, Ko- 
dak Reflex, 

Argus C3, 

11, tkonta 35, Karat. 

State camera 
you have 


Time 
Act 


Expos & Delayed 
ion Now Added to 
Every Camera 


with the popular German 


chtl 
i ¥ 


This most 
popular 1¢ 
all self 2: 
timers, in 
conjunction with a 
cable release, adds 
to your camera a 
feature many a 
photographer has 
or- 

: slow speeds 
from ‘2 a second to ten sec- 
onds! Was $4.95. 


faa with Autoknips II 


7” Cable Release (for Ko- 
Compur 


oe worn 


dak & 
Shipping Cost 10c 








| prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated—overpayment will be 
redited in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25 %, 


deposit on C.O.D.'s. 


« F i & A T re) Ni E 49 wel ST NEW YORK 1, WN. Y. 


February, 1952 














THRIFTY. BUYS 


Film and Paper 
For Pennies! 
ek Va Sace” 


Medium Speed. Fully Panchromatic. 50 Day 

—32 Tung. Fine Grain. Manufactured by | 
Kodak. Fully equivalent to Plus X in speed | 
ond fine grain. TREMENDOUS VALUE.! ! | 


Guaranteed. 10 rolls—$1.69, 20 rolls— 
$2.98, 40 rolls—$5.49. 


10 rolls 1 pound _- 


Pua 
* TERRIFIC 16mm FILM VALUE * 
16mm x 100 KODAK SUPER X $s 
MOVIE FILM . . FREE leach 
PROCESSING INCLUDED 4 for $10.00 


Shige bie 4—2 Ibs 
or 35mm color 


A REAL OFFER .3anmce 


7 35" ANSCO COLOR 


e- 5S cartridges 








‘\ DRASTIC REDUCTION / 


4x5 Eastman Kodak Super XX Film Pack 

$1.19 ea. 5 for $5.00 
4x5 Kodak Super Pan Type B Cut Film, 

2 doz. $1.49 8 doz. $5.00 
4x5 Kodak Ortho X Cut Film 

2 doz. $1.25 8 doz. $4.50 


(Shipping weights 2 dox.—1 ib. & doxs.—3 Ibs.) 


“Tremendous Savings In Enlarging Paper # 
Kodabromide Enlarg. Paper 8’’x10”, F 3, SW Glossy 
5 Ibs per gross)$4.25 Gross 3 Gross—$12.00 
Kodak Entargi ng oo 7 «8° SW Glossy,Cont.1 
$1.95 gr., 4 gr.—$7.49 
contact PAPER 
KODAK AZO F-3 8 x 10 SW Glossy — 1 gross $3.19 

Shipping weight—5 ibs. per gross) — 3 gross $8.95 

AZO. ANSCO, HALOID 4x5 SW Glossy Contact Paper 
ORIG. FACTORY PACK. Guar. (sh 
Fl, 2, 3, and 4 


Shp wat 





hp. wat 1 —4 it —15 tbs 


jt —1 Ib per gross) 
$ .98 gross 6 gross $4.95 





35mm x 36 exp. FRAME NUMBERED Finopan 


2 — $3.00 36 


ns NEW 16mm x 50 SUPER X MAG- 
AZINES. LOADED BY EASTMAN KODAK 
PRICE INCLUDES FREE New Low Price 
PROCESSING AND FAST, FREE $ M39 ec. 
RETURN SERVICE 2 for 
st $4.50 


(cone x 50 Kodak ORIGINAL Factory "32.50 


~ $8.75 


= Supreme Cartridges 6 — $1.75, 
Shp. wg!. — 2 Ibs. per do 


~gt —1! Ib. eo 





Can of 30 Rolls, Reversal Film $9.50 


Shipping Weight—6 pounds 





Tales X (Blue Base) on cam- 


era spools. Develop to Neg. or Reversal. 
Processing not incl. $1. 95 ea., 4 for $6.75 


Shp wat > 4.2 ths 


12 for $7.50. With any 
of 16mm film—12 empty mag. $6.00 
She eats 1 te eo 12-7 Ibs 


ANSCO 116 Plenachrome, tropic packed, Guaranteed 
Absolutely Perfect, 1 doz. rolls $2.00, 3 doz. $5.75 


2 Ibs per dor rolls 


Empty Magatines 6% € each. 
% purchase 





Shp wots 





“| | | ATTENTION DOCTORS ! ! ! 
DuPont Hi-Speed X-Ray Film, 10 x12, Type 508 
1 pkg. of 72 sheets—$9.50 3 pkgs. $24.50 


Shp. wgts —! pkg 9% Ibs 





27'A' for 
$725 


50’ for 


| FRESH ANSCO COLOR FILM— 
Indoor Type 234, Safety Base. 
Also gives Perfect Results 
Outdoors with UV-11 Filter. 
. Sensational Savings! 

(Shp. wat. 25 —8 ot eth ) $1295 
35mmx100' Supreme $1.29 ea. 3 for $3.50 
35mmx100 Kodak Duplicating Positive — for making 

B&W transparencies from your favorite negatives— 
$1.59 each 3 for $4.50 


Shipping weight per 100 f+ 


) Fresh 35mm Film > Here’s A Real Value! 


E.K. PLUS X—100’ $2.50! DuPONT 2-100’ $1.75 

36 Exposure Cartridges 36 Exposure Cartridges 

12for$3.50. 24 for $6.50 12for$2.50 24 for$4.75 

Eastman Kodak Infra Red — Fresh and Perfect! 

50 —$1.50 100—$2.95 36 exp. cart.—12 for $4.25 
(Shp. wgt.—5O or 100’ 1 Ib. 12 cort.—2 ibs. 24 cort.—3 Ibs) 

















Be su face ii COD ef 
ALL SURPLUS BUYS FULLY GUARANTEED | 


“FREESTYLE SALES co. 


1431 N. Western Ave., Hollywood 27, Calif 


Matter of Taste 


In the 1952 PHoTrocrapHy ANNUAL, on 
130, I view with considerable won 
derment the study “Avril” by Ray Cicero 
Even though the photograph is allegedly 
a good example of soft focus effect, pro 
duced artificially (and presumably de 
liberately) in the darkroom by a photog 
rapher of some 


page 


repute, I am yet curious 
to know upon what basis such a produc- 
tion can be counted among “A Selection 
of the World’s Greatest Photographs.” 
It would be interesting to know what the 
ould have been had some strug 
gling unknown amateur submitted such a 
monstrosity—in the name of art. I strong- 
ly suspect that if it had come from an 
amateur it would have been quickly re- 
jected. In my 


reaction w 


own opinion it ought to 

have been used to illustrate an article on 

how not to make pictures, 

John S. Abbott 
Staunton, Va. 


e@ Here's another of those ticklish matters 
of taste. However, we want it clearly un- 
derstood that good pictures by unknowns 
are as welcome here as those by profes- 
sionals. Ray Cicero was unknown to us 
chose his picture for the An- 
it just happened that “Avril” ap- 
pealed strongly to several of the editors. 
Cicero doesn’t happen to be an amateur, 
but he certainly is struggling, 
means “established.”—Eb. 


when we 
NUAL; 


and by no 


Correction Lenses 


I own a Leica, but I am nearsighted 
and have difficulty using the rangefinder 
while wearing glasses. Can you suggest 
any way in which this problem might be 
solved? 
Dick Parrington 
Passaic, N. J. 


e E. Leitz, Inc. manufactures a correction 
lens which fits over both the rangefinder 
and viewfinder of Leica models IIIb, IIIc, 
and IIIf, compensating for near- and far- 
sightedness and astigmatism. Send your 
eyeglass prescription with your order to 
E. Leitz, Inc., 304 Hudson Street, New 
York City Ep. 


Photogenic Hills 


“Sum- 
by Boris Dobro in your 
1952 PHoTOGRAPHY ANNUAL, I recognized 
it as having appeared earlier in PHoroc- 
RAPHY. I looked through my files, and 
found that a picture called “Cool Green 
Hills of Earth” by Lorin D. Norcross in 
your August 1951 issue was obviously 
taken at the same location. However, if 
you will compare the two, you will find 
that one of them is printed backwards. 
It looks very much like a slip-up in print- 
ing the pictures. 


In studying the picture entitled 
mer Landscape” 


Thomas K. Boley 
Arcadia, Calif. 


e Norcross and Dobro did indeed make 
their pictures in the same spot. Since 


the photographs are pictorial and not doc- 
umentary records of the place, there is no 
objection to reversing the negative in 
printing for esthetic reasons, as one of the 
two photographers obviously has done 
Both men are instructors at Brooks Insti 
tute of Photography in Santa Barbara, 
Calif., and both pictures were made on 
field trips at Avila, Calif. with students 
of the school.—Eb. 


“Cool Green Hills 
of Earth" (right) 
by Norcross, and 
Boris Dobro’s 
“Summer Land- 
scape.” both made 
at Avila, California. 


By Inspection 

I read with much interest the story 
“High Speed Plus Fine Grain” by Bob 
Schwalberg in the December issue. One 
thing bothers me, when he mentions de 
veloping by inspection: does he use a 
reel, tank, or tray? And if he uses a tank, 
how does he manage to inspect it? I use 
35-mm film, and even a 20-exposure = 

long. If I take it off the reel for in- 
spection, I can't get it back on again. kal 
me know how Schwalberg does it. 

William Knabe, Jr. 
El Monte, Calif. 


e We confronted Schwalberg with the 
question, and here's his answer: “It is 
quite impossible to get film back on a 
plastic reel once it’s wet. I use a metal 
reel, have no difficulty in replacing 
after disengaging the first half 
dozen frames for inspection. A half-dozen 
is enough, because my exposures on a 
single roll are as uniform as I can possi- 
bly make them.’—Eb. 


and 
the film 


Cheesecake Fights Communism? 


Mr. Boardman’s comments in your De- 
cember Fights 


I chal- 


issue on Photography 
Communism make me laugh. 
lenge him to write an article for you on 
“Cheesecake Fights Communism.” Don’t 
get me wrong; I’m a Republican, but 

it’s about time we stopped knocking our 
public servants. 

David S. Logan, 

Winnetka, IIl. 


PHOTOGRAPHY 





FROM A TO Z, THE WORLD'S 
MOST COMPLETE, MOST LAVISH 
“HOW-TO-DO-IT” LIBRARY 
OF PHOTOGRAPHY 


THE 
THE eve Ort 
rh i piuLv’ 


Every Step from 
Shooting to Finis! 
the Picture! 


Brand New—Covering Every Phase of 
Picture Making for Amateur and Professional! 


NCYCLOPEDIA OF 
~-, o» 22% | MOTOGRAPHY 


Pages ++ 2S 
tures ' Prepared by 


and Ph ee Here Is Just a Partial List of Over 2100 
icture . ‘ 
wali ts of PRACTI -to-Do- structions: 
Specialists Units of PRACTICAL How-to-Do-It Instructio 
Action Subjects Electronic Flash Photomontage 
Advertising Lighting Folarized Light 
RCE > ‘ vour ¢;: s Photography Enlarging Portraiture 
S NECESS \RY as vou nera and darkroom Animal Exposure Printing 
New 1 ed, are Jditior t most comp? Photography Flashlight Retouching 
Art in Free-Lancing Rodeo 
P tas gy ao High Speed Photography 
rtificia ight Techniques Sports Photos 
Bird Photography infrared Stee = 
eee Photography Photography 
—— arg'nd Kodachrom Still Projection 


Cameras and 
Accessories Lighting Studio 


Candid Photos [Landscape Arrangement 

Careers in Law and the Table-Top Photo 
Photography Photographer Television 

Cinematography Markets for Toning Processe 
8mm and [6mm Photograph Trick 








. Color Medical Photo Photography 
PRYOOTL CQUllp Photography Miniature Visual Teaching 

sands of new deas that ) . Color Printing Cameras X-Ray Photos 
é ‘= . . . 4 ot aR Commercial Newspaper and hundreds of 
11 otograph more PLEASUR ABLE and 1 Photography Photography other subjects 
PROFITABLE! Developers and Night coveringevery 
Developing Photography up-to-date devel- 


10,000 Items of Information Including Newest °'y*"990, Bi" Nas —— 


by Yourself Photography tography 


The 


ph 


It is . 
ma Equipment, Newest Methods, Newest Processes! 
etal [MINK of having, at your instant ! 
cing 

half 

ozen 


MAIL THIS FREE-TRIAL COUPON TODAY! 


NATIONAL EDUCATIONAL ALLIANCE, INC. 

37 West 47th St., New York 19, N. Y. 

Please reserve for 1 for a weck’s FREE e1 ! - set 
ENCYCLOPEDIA OF PHOTOGRAPHY 


M 


on a 


OSS1- 


( ( 


! \ | ; | ; bu 
m? t tat RAM-1 Orna 
the ent GENUINE 23-KARAT 


K KARAT GOLD Notif 
r De nute aC ae Gol D 
— Co Une wits of instruction covet Mail Coupon for FREE Trial! 
cha ; a iianss ‘ * Beea t rint mited, w 
uu on *ieture ‘lack a d and " t . y yo \ 
Don’t , 

t 
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n oy making your own prints 





with these popular Du Pont Photographic Papers 


rOU’LL be proud of the beauty, radi- 
\ ance and sparkle of pictures you 
make so easily with these fine Du Pont 
Photographic Papers: 
DU PONT “VARIGAM” variable con- 
trast photographic paper—The one 
grade of paper that gives you ten de- 
grees of contrast through easy-to-use 
filters that slip over your enlarger lens. 
With “Varigam”’ you always have the 
right paper contrast on hand... get 
top-quality prints from any printable 
negative. Available in ten surfaces and 
all standard sizes and at regular en- 
larging-paper prices! 
DU PONT “VELOUR BLACK” projec- 
tion paper—Tops among graded con- 
trast papers, it produces rich and 
sparkling prints, is extremely sensitive 
to the slightest differences in negative 
density and faithfully records the full 
range of negative tones from deep 
blacks to the whitest whites. Four de- 
grees of contrast in all standard sizes 


. fifteen surface textures. 


DU PONT WARMTONE projection pa- 
per—Gives portraits, pastorals and 
landscapes an alluring, soft, warm 
tone. It’s fast... tones perfectly, and 
is excellent for hand tinting or color- 
ing. Available in normal contrast only 
in eight distinctive surfaces. 

DU PONT “APEX” contact paper— 
Pleasing tone, brilliance, ease of han- 
dling and flexibility help you produce 
crisp, clear contact prints of excep- 
tional beauty. 

AND FOR BETTER PROCESSING —'T'ry 
these dependable Du Pont laboratory- 
tested chemicals, guaranteed fresh in 


their easy-opening tin containers: 


53-D...All Purpose Developer 
55-D...Standard Paper Developer 
16-D...Film Developer 
16-DR. .Replenisher for 16-D Developer 
18-F...Universal Fixer 

Wash Test Solution for checking 


hypo elimination after washing 


DEALERS EVERYWHERE stock these su- 
perior products to help make your 
photography better, easier and more 
economical. Ask for Du Pont papers 
and chemicals by name. E. I. du Pont 
de Nemours & Co. (Inc.), Photo Prod- 
ucts Department,Wilmington 98, Del. 
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BETTER THINGS FOR BETTER LIVING ... THROUGH CHEMISTRY 





Fel 


ALL controls visible, adjustable, 


from the viewings position 








with AUTOMATIC 


(Rolleiflex 

















Split-second shooting is possible only when all controls are 
placed naturally. With a Rollei, it is not even necessary to 
turn the camera to make a single adjustment or to transport 
film. In the natural viewing position as shown above. you 
focus, set stop and speed, and shoot. For a repeat shot. 
simply flip the crank to transport film and cock the shutter. 
Thus with every control both visible and instantly operable 
from the viewing position, you shoot faster... surer... get 
better composition ... with Rollei. See automatic Rolleiflex, 
as well as the companion Rolleicord, at dealers today. 

Rollei Expiration (graduated) Filters 

now available for both £:3.5 and £:2.8 ‘ 

cameras. Fit over Rollei sunshades. Retain 

coum reoertas'eninio te BUPLCIGH Brooks Company 

ee 10 West 46th Street, New York 19, N. Y. 


Western States, Alaska and Hawaii: PONDER & BEST, ING. 


814 North Cole Ave., Hollywood 38, California 
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Highly Successful 


PETER BASCH, A PROFESSIONAL 
PHOTOGRAPHER FOR FIVE YEARS 
HAS BEEN HIGHLY SUCCESSFUL 
IN FOUR DIFFERENT 
PHOTOGRAPHIC FIELDS 


ADVERTISING: 


Helena Rubinstein, Charles of the Ritz, 
Elizabeth Arden and countless other na- 
tionally recognized advertisers. 


PORTRAITS: 


Motion picture, radio, television and 
theatre stars in the entertainment world 
visit his studio for their glamour portraits. 


EDITORIAL: 


From the pages of Woman's Home Com- 
panion, Harper’s Bazaar, Today's Wom- 
an, Basch’s photographs show the smart 
American woman how to look even 
smarter, more beautiful. 


EXPERIMENTAL PHOTOGRAPHY: 
Among creative young photographers, 
Basch ranks high on any list. His circus, 
ballet and figure studies have won top 
honors in numerous publications. 


N. Y. Il. GRADUATES ARE IN 
DEMAND ALL OVER 
THE WORLD. 


1951 
POP. PHOTOGRAPHY 
PICTURE CONTEST 


. . . the directors of the 
Annual POPULAR PHO.- 
TOGRAPHY Magazine 
$25,000 International 
Contest wish to express 
their congratulations to the 
faculty and students of the 
New York Institute of Pho- 
tography for their wonder- 
ful showing in the 1951] 
compeiition.. .”’ 


3) 


Faye Emerson, fomous theatre, rodio, television and screen stor whose face is familiar to millions 
of people. Photo Basch. Jewelry by Mazer Bros 


Success demands Know-How".. 


train at N.Y. I. 
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Photographer in 9 Years! 


Peter Basch says: ‘A good school is the basic foundation for a photographic 
career. Organized training provides the skills so essential for complete success.” 


N.Y. . America’s top ranking school offers: 


THE FINEST EQUIPMENT — at your command in the most comfort- 
able working space. 


RECOGNIZED FACULTY — every instructor a top-ranking authority 
in his field. 


LEARN-BY-DOING METHOD — you're working behind cameras 
from the first day you begin. 


COMPREHENSIVE COURSES—covering Advertising * Fashion * Com- 
mercial ® Portrait * News ® Natural Color. . . with Still-Life, Glamorous 
Models. 


SUCCESSFUL GRADUATES — some of the biggest and best names 
in every field of photography are high salaried employees, studio 
owners, globe-trotting free-lancers, movie directors, TV people, instruc- 
tors, deans, photo journalists ...N. Y. 1. graduates all! 


Character study of Jean Cocteau, Dynamic approach to fashion 
French movie director. advertising, depicting movement 





Story illustration—multiple exposure—that has force 
and unusual dramatic appeal. 





IF YOU CANNOT ATTEND N. Y. I.’s NEW YORK SCHOOL, 
DEVELOP YOUR HIDDEN TALENTS THROUGH N., Y. I.’s 








HOME STUDY COURSE 


N. Y. I's Home Study Course, designed for those who cannot leave 
their present employment, has developed professional photographers 
all over America. You don’t have to leave your present job. Here is up- 
to-the-minute knowledge by recognized authorities. 


The Home Study Course, prepared by experts, gives you individualized 
supervision, practical assignments, and personalized down to earth 
training that’s almost the equivalent of on-the-spot training. 
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BROOKS 2 


SAN FRANCISCO 


@ The West's Complete 
CAMERA Store. 


@ The West's Fastest 
Mail Order Service. 


as 
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your present Bolex for a new model 
WEST COAST HEADQUARTERS FOR 
LINHOF SUPER TECHNIKA 


Multi-focus Rangefinde sve 


“7 er Te . RF 
PRESS CAMERA LENSES 
40mm Ke ‘ 


Symmoar Triple Convertibles in Compur. Synch 


ZEISS CAMERA DEPT. 


eliow e 445 
Tele-Xenor lenses also ovailable for Korelle 
Master Reflex, Primar Reflex and many others 


BROOK 


Kearny at Maiden Lane 
San Francisco 8, California 


Your Club Can Be News 

Generally speaking, the more success 
ful clubs are those which manage to stay 
in the public eye, particularly where local 
notice is concerned. Too often a group is 
content to send a bulletin around to mem 
bers every month and let it go at that. 
The rest of the community reads about 
such outfits only when one of the mem- 
bers wins a national award or is involved 
in an ax murder: 

Of course, if you prefer privacy that’s 
all right 3ut as a rule it’s to any club’s 
advantage to get favorable publicity every 
so often 

At the local level there are many ways 


of doing this. First step is to appoint one 


capable person to be responsible for keep 
ing the community newspapers in touch 
with club doings. If possible, pick some- 
body who can spel! and who can write a 
iout chewing the end 

It helps, too, if the 
individual is sold on the idea of putting 


simple sentence wit 


of a pencil to shreds 


subject before time and time before place 
in his or her news bulletins. 

Next you 
something to write 


must give your publicitor 
about. Among the 
more successful gimmicks are the follow- 
ing 
1. Co-operate with some local or- 
ganization y 


Red Cross, 


erans 


taking pictures for it— 
Chest. vet- 
historical or humane 
society, YMCA, church, athletic team 
(Check through the fore- 
going list and see how many you've 
overlooked so far.) 

” 


Community 


group, 


or school 


Organize a 
the best 


print collection of 


work your members can 


produce and get it displayed prom- 
inently 

3. Run a course of instruction for 
beginners. This can be done by the 
in co-operation with 
schools, scout troops, etc. 

4. Put your club on the itinerary 
for traveling print and slide exhibits, 
and invite the public to view this 
work. Among the sources for such 
PHOTOGRAPHY, PSA, 
photographic manufacturers, and 
other camera clubs. 


club alone or 


collections are 


5. Arrange for active, regular work 
in connection with military or civilian 
hospitals, in the form of movie, print, 
and slide shows and instruction 
These new, but 

they've proved highly successful wher- 


suggestions are not 


ever they've been used with any con- 
sistency. Favorable publicity can’t help 
attracting desirable applicants for mem- 
bership. 

club’s medium 
Pictures are interesting to 
Thus as a group you have 
much to interest your fellow 
Don't be haphazard about it. 


Pictures are a camera 
of expression. 
everybody. 


citizens. 


K.K.K. Seeks Different Name! 
Members of the K.K.K. on Kwajalein 
atoll are weary of being ribbed about at- 
tending Klan meeting each Monday night, 
and have appealed for help in selecting 


a more suitable group name. Sponsored 
by the Air Force special services office 
and the Navy recreation department, the 
Kwajalein Kamera Klub is getting along 
fine except for this annoying detail, and 
something really different in the way of a 


name is being sought. The group is con 
posed of advanced amateurs and begin 
ners alike. The latter are given personal 
instruction from the start, including dark 
room training in the Navy’s hobby shop 
photo lab, which is equipped with six en 
largers, two 


contact printers, a large 
dryer, and other gear. 

The club would appreciate mail. Write 
to it in care of S/Sgt. Harold L. Craven, 
Public Information Office, HQ, 1960th 
AACS Sqdn., Navy 824, Box 11, c o FPO, 
San Francisco, Calif 


Photographic Do’s and Don'ts 


Graphic representation of what can be 


done to improve the averege snapshoot 
er’s work is afforded in a leaflet distri} 
uted among the local citizenry by tl 
(Ia.) Camera Club. At or 
sheet is mounted a typi 


glossy snapshot, showing blur, faulty ex 


fi hrompson 


side of the 
posure and poor composition. Opposite it 
is'another contact glossy of the same sub 
ject, from which these faults are notice 
Surrounding the prints i 
mimeographed copy which (a) points out 
the differences and appeals to picture-tak 
ers to improve their technique under the 
club’s guidance, and (b) 


ably lacking. 


gives data re 
programs and aims 
The ve 
hicle for this attention-getting appeal is a 
letter-size sheet folded in thirds. Foi 
copy of it, drop a line to Art Mitchell, 
president, Thompson Camera Club, 
Thompson, Iowa. 


garding the club's 
plus time and place of meetings. 


Guild Goings-On 

Guild of Philadelphia 

campaign for members include 

several features which might be used by 
other groups. Main item was an 8-page 
booklet containing pictures 
Guild members, the program, 
and information about the organization 
This was distributed through downtown 
and neighborhood camera stores, and also 


Photographic 


latest 


made ki 
season's 


was mailed to a large list of prospective 
members. A 5x7-foot sign in ffuores 
cent colors has been erected at the ele 
vated station near Guild headquarters. A 
club print show is booked to appear at 
camera shops, and will be followed | 

how-to-do-it John J. Kane is 
publicity chairman of the Guild, which is 
located at 3140 Market St., Philadelphia 
4, Pa. 


posters 


Korean Club Organizes 

Seventh Port Camera Club has been 
organized in Pusan, Korea, membership 
being open to all UN personnel whether 
assigned to the port or not. The first two 
issues of the club's bulletin have come 
to hand, and in addition to being weil 
written are good evidence of much in- 
terest and ability among members. The 
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easy—~r™ mmole 





TAKE WHAT YOU SEE...THEN SEE EXACTLY WHAT YOU TAKE 


HERE are many reasons why it’s easy to take beau- 

T tifa. full-color pictures in thrilling third dimen- 
on with the REALIST — the | ggest thing in present- 
da photo pl | 1 scene IS p} asing to your eyes, 
snap it. When you see the stereo slide in your REALIST 
’ W tl ill be equally p! I se 
REALI exact d pli sO e OF | 

I I 

scene V life depth anc 11 ral color. 
It’s as simple as No fussi bout perspective 
or composit no juggling of ¢ it. Just 
take what ' Ss h SCC y W h t you take! 
Complete vices can take good pictures with the 
REALIST f he very first roll of film. Experts 


find it a new thrill. For in third dimension people 
are so lifelike you almost expect them to speak ce 
flowers so real you can almost smell their fragrance... 
scenic views indescribable in their grandeur. If you 
haven't seen REALIST pictures, ask your dealer to show 
you some. Prove to yourself that you, too, can “take it 
easy’ with the REALIST. For the name of your nearest 
dealer and descriptive catalog write: DAVID WHITE 


COMPANY, W. Court St., Milwaukee 12, Wis. 
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Winner of 1951 U. S. CAMERA H 

Gold Medal Achievement Award Wi 

« i 

| ] ! 

THE CAMERA THAT SEES THE SAME AS YOU i 
Stereo-REALIST Cameras, Viewers, Projectors and Accessories are products i 
of the David White Co., Milwaukee 12, Wisconsin > | 
i 


BUY THESE CUSTOM-BUILT REALIST ACCESSORIES AT YOUR DEALERS 


VIEWER TRANSFORMER provides 


nec 


hatteries. S 


iil 

fr 

Pp ton 
foot cord, 


tal case; 12 
















SHOULDER BAG. Top- 7 
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sories. Ch 
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Steve Deutch 
Studio Deutch 
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the best enlarger for 





the condenser lamphouse, it 
furnishes cooler high speed 
printing for color and black 


circular fluorescent tube is 


YOUR FAVORITE 
FAMOUS 
PHOTOGRAPHER 


recommends 


beginner and expert! 


“Without a doubt it’s the finest 
pho OYrAaPRhle € nlarge) made is Says 
Steve Deutch, “built just as carefully 
as a precision camera!” Only Omega 
true condenser system for 
every size negative from 35 mm. to 
1x5”, and matches auxiliary 


has a 


condenser focal length to the 
focal length (2” to 614%”) of the 
lens being used. Uniformly 
brilliant ventilated illumination, 
effective for either black and 
white or color printing 


OMEGALITE for less 
contrasty prints. Replacing 


and white. The long-life 


inexpensive and easily 
replaced. 


OMEGA D.-2 $183.50 (with Colorhead); with Omegalite $159.40 


Omegglite separate $42.75 


make better pictures 
yet cost no more 















enlargers 





OMEGA 





For more information about Omega enlargers and their use- 
ful accessories, see your local Omega dealer or mail this 
coupon today! 





SIMMON BROS., Inc. 
30-28 Starr Ave., Long Island City 1, N. Y. 


Please rush me FREE Omega literature and booklet “’X.” 
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ANY PICTURE IS JUST A SNAPSHOT 


SIMMON BROS., Inc., 30-28 Starr Ave., Long Island City 


—— a 


UNTIL IT’S ENLARGED 


Dept. P.O. 









first meeting attracted nearly 100, and 
the second, a week later, was even more 
popular. Lecture - demonstrations and 
slide competitions have been combined 
with doughnut-and-coffee gabfests. The 
group welcomes. correspondence § and 
could used a beaded screen (urgent!), a 
suitable background for indoor por- 
traiture (to replace the GI blanket they’ve 
been using), tabletop subjects, and slide 
collections. You are urged to write at once 
to Lt. George H. Rhodes, TC, Seventh 
Port Camera Club, 7th Transportation 
Medium Port, APO 59, c/o Postmaster, 
San Francisco, Calif. 


Wanted: Correspondents 


Member of a newly-formed camera club 
in England, and interested in portraiture 
and color work especially, our subscriber, 
Alan M. Simpson, wants to correspond 


with camerists in the States. He is pre 
pared to forward copies of British pho- 
tographic magazines His address: 36, 


Upperfield Rd., Welwyn Garden City, 
Hertfordshire, England. 


We Hear 

ib lpenced in its monthly bulletin, “Expo- 

sures,” Springfield (Mass.) Photo 
graphic Society is running a series en 
titled “Boner of the Month.” By means 
of prizes, club members are lured into 
letting their hair down regarding stupid 
photographic mistakes of which they have 
been guilty. This makes fairly satisfac- 
tory reading, particularly to another 
bonehead like me. Can't wait to see the 
next one now. Better than a trip to the 
psychiatrist. 

Notice that Houston Camera Club is 
preparing an exchange print show for the 
road. To get a place on the schedule, 
address the club, in care of Museum of 
Fine Arts, Houston, Tex. 

Program ideas are being welcomed by 
the newly-formed Leominster Camera 
Club. Send your suggestions to Edward 
L. Rosen, Recreation Center, Leominster, 
Mass. 

The 1951-52 “Floodlight Directory” is 
the best yet in the series of annuals put 
out by Photographic Guild of Detroit. 
The entire tone of the booklet bespeaks 
the ability and industry of this group's 
membership. Good printing, interesting 
photographs of club people and events, 
professional job of layout and typography. 
My hearty congratulations to editor Ar- 
den Small and associate Audrey Gingrich. 

Science Museum Camera Club (Buffalo, 
N. Y.) is bewailing the move which has 
taken Charley Wright away to Texas. 
While I never met Brother Wright face to 
face, I personally am interested in him 
because as I write this I can look at a pic- 
ture of him. It’s a print called “Moun- 
tain Music,” and it shows the original of 
all hillbillies seated barefoot with a jug 
and a fiddle on a hill-country front porch. 
Wasn't until I'd seen the picture and sent 
for a print that I learned that the model 
—Wright—is a man of some culture, a 
graduate engineer. Only one thing mars 
the picture—the model has such immacu- 
lately clean feet that they get far too 
much attention. (Hope you have that jug 
along down Texas way, Chas.) — 

PHOTOGRAPHY 
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he beautiful, tree-covered grounds and spa- 
C 


cious building that now comprise the new 
Cant 


pus of Brooks Institute of Photography represent 
the fulfillment of a life-long ambition of Ernest H. 
Brooks. Director of the school that bears his name. 


You a 


If you cannot visit us in person, and you would like 
to learn about a “Career in Photography’, visit us by 
mail...your request for our new illustrated booklet will 
receive prompt attention. It will be accompanied by a 


‘ — ‘ complete outline of our courses 
re invited ta inspect our new, ideal facilities 


odern fully-equipped laboratories and studios— 
meet our faculty 


The Photographer's Paradise...” Where the Mountains meet the Sea” B R 0 0 KS 


INSTITUTE OF 


PHOTOGRAPHY 


2190 Atston Roap— Dept. 3, Santa BARBARA, CALIFORNIA 


oul 
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2U can actually 


Save up to 16%"° fim com 


... with these timely 





BULK-LOADING AIDS 


Under new tax laws the levy on most roll 
film has been increased from 15 to 20%. 
However, on 35 mm. bulk film sold in 
lengths of 25 feet or over, the tax has been 
removed completely. This means that 
Leica photographers, by using bulk film, 


now can save 20% on the tax alone. 


And even more important, far lower list 
prices on bulk film allow additional sav- 


ings of as much as 56%. 


To help you make the most of these major 
film economies, Leitz offers a complete 
selection of precision accessories for load- 
ing with bulk film . . . including the basic 


trio shown at right. 


With them, home-loading is simple, quick 
and foolproof. And your savings on the 
first 100 feet of bulk film you buy, more 


than pay their modest cost! 


Look them over at your photo-expert Leica 
Dealer’s. And if you don’t already own a 
Leica camera, look into the countless other 
Leica makes better 


ways that pictures 


easier for you. 

Also ask about new tax-reduced prices on 
many items in the Leica family of over 200 
camera accessories. 


om oS 











as 





*Based on cost of black and white film in 
100-ft. lengths against 36-exposure 


magazines, 





LEICA FILM MAGAZINE. . $3.00 
A three-piece, all-metal film cartridge 
made expressly for the Leica camera. 
. holds enough film 


Easy to handle. . 
for 36 exposures. 





LEITZ MECHANICAL 
FILM WINDER........ $12.00 


For quick and easy winding of bulk film 
into magazine. Adjustable spring-pres- 
sure roller assures tight and uniform 
winding. 





LEITZ TRIMMING 
TEMPLATE 


To shape and trim ends of film for load- 
ing into magazine. Fold-over construc- 
tion engages film . . . prevents slipping 
and insures accuracy of cut. 


E. LEITZ, Inc., 304 Hudson St., New York 13, N. Y. 


LEICA AMERA A} 
LEITZ Mi 


ROS PE « BIN ULA 


R 


ACCESSORIES 


e SCIENTIFI INSTRUMENTS 


Photographing of 84 Chicago high school 
football 
square foot addition to the Chiccgo Trib- 
une’s news photography plant into use for 
the first time. 
now utilize 2,982 square feet of floor space 


By A. J. Ezickson 





players recently put a 1,375 





Forty news photographers 


on the fourth floor of Tribune Tower and 


the newly 


completed 12-story addition 


which adjoins it. 


News photography takes on a 


ke 


royal 


twist in Germany. In Munich, Princess 
Marie Josefa (below) of Saxony, 22-year 


old granddaughter of Saxony’s last ruling 
king, Frederick August III, has turned to 
news picture-taking and has registered 


some 


with the city’s water 
maintenance crew 


local 








scoops. She is as familiar 
system as is the 
Her picture series of 


underground workers repairing pipelines 
won her the reputation of not shying 


away 


from any assignment “if there is a 


good news picture in it.” 


Stanley A 


.; ww 


Olson, Jamestown 


(N. Y.) 


Post-Journal staff photographer, won the 
sweepstakes award in the New York As- 
sociated Press Assn’s picture contest. 


Shor 
staff 


officer 


. . . Charles 
staffer, 


t takes 
photographer on the 
(Conn.) 


Robert B. Ficks, former 
Hartford 

Courant, is now chief warrant 
at the Tokyo, Japan, Naval Base. 
Myers, Philade!phia News 


won first prize of $100 in the 


Philadelphia Highway Traffic Board’s Ac- 


cident Photo Contest. 


... Lt. Col. Joseph 


H. Callahan, former staff photographer 


with the Hartford (Conn.) 


Times, is in 


Germany, doing personnel work for the 
U.S. Air Force. ... Mrs. Marine Bolles, 
editor of the Eustis Lake Region News, a 
Florida weekly, scored a scoop in one of 
the biggest stories of recent weeks. She 
arrived on the scene a few minutes after 
the shooting of Samuel Shepherd and 
Walter Irvin by the sheriff as he was 
transporting them to Tavares, Fla., for a 
retrial, and took pictures of the two men 


as they lay on the roadside. 


Massachusetts 


State 


Democrats may draft 
Senator Frank O'Neill, ex-Mayor 
(Continued on page 96) 
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See For Yourself 


See this 






















HY is B-C the greatest improvement in 

flash photography since Kalart first in- 
vented the synchronizer? How does Kalart’s 
exclusive built-in test light keep you from 
missing flash pictures ? 

This new Kalart B-C Demonstrator tells 
you —in a flash. Look for it at leading photo 
dealers. Try the test light yourself. Notice 
when you press down on it that it gives a brief 
flash. That tells you two important things. 
The battery is O.K. The flash lamp is O.K. 

Think what it means to be able to check 










How New KALART B-C 
Flash Unit Keeps You From 
Missing Flash Pictures 


MASH of Test Light 
Means... 

Battery is OX 
lash Lamp is OK 





With Battery, Capacitor, Camera 
Attaching Bracket, & Connecting 
Cord for Cameras with Built-in 


KALART 
B-C 


Demonstrator 
at your 
dealer’s 





NEW 
LOW 
PRICE! 


KALART 
B-C FLASH 
UNIT WITH 
BUILT-IN 


TEST LIGHT 


Synchronization 
Complete 











NOW $14.30 | 





these two points instantly — before taking 
each flash picture. You save time, temper, and 
money. You stop missing flash pictures. 

To get the full benefits of B-C flash photog 
raphy, get a genuine Kalart — the only B-( 
flash equipment with built-in test light. 

Kalart B-C flash units are available for 
cameras with or without built-in synchroniza- 
tion. For cameras with built-in syne, $14.30 
complete. Series wired flash extension units, 
with 20 feet of rubber covered wire and spring 
clamp, $9.85 each. 





























Kalart Speed Flash ¢ Kalart Focuspot 
Kalart Synchronized Range Finder 
Craig Movie Editing Equipment * Kalart |! Camera 
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Illustrated brochure showing how to put an end to fash 
failures. Send for it today. 


FREE 


THE KALART COMPANY INC. « Plainville, Conn. Dept. A-2 
Please send free brochure on Kalart B-C Flash Unit 
Name 


Street 
City 
Camera owned 


Name an 


l address of photo deals 























There Are 44,367,12 


ONLY MINIFILM offers you these distinct price quotations! Highest Trade- 
in allowances! Lowest selling prices! Examine our current Brand New 


Offerings and superb Like New Equipment, white h is available to you for out- f 
right purchase or on a Trade-in basis, and for your complete guidance, our ps 
y convenient Trade-in Allowance listings B& 
i—Locate the trade-in allowance price of your prese nt equipment, in column B 
three Bole 
2—Select that Brand New or Used Camera, or equipment, you desire in Bole 
co'umn one or two Role 
3—Deduct the trade-in allowance price fram the Brand New or Used Price Bole 
4—Then rush us your equipment plus your remittance. or C.0.D. instruc 
tions for the balance due MINIFILM will immediately forward the 
¥ equipment you desire!——Of course your selection is insured. because our x 
10-day FREE trial period, full refund terms, one year full guarantee, is 
M! 













































always in effect at MINIFIL ao 
Koda 
& New Used Trade-in | é 

—4 Richoflex 3.5 cld flast $ 395 $2600 $ 18 we 
we Flexare 3.5 cto flast 99 68 b4 5U0 A " 

? R Primar reflex (3.5 ctd Tessar 285.0 159.00 12¢ | Key 

$ 44 $ 320 Hasselbied {2.8 Ektar 548 0 3990032 ney 

a t a 4 40 00 ex 24423 14 to Ektar (Series Key 

Elma a4 65 a 8 129 4.50 | Key 

E 4 9 ) Grafiex Super D 3\4x4', 14 t | wey 
. 124 95 OC Ektar Auto Diaphragm F PA 24675 1445 1 zon 
Summar 134 105 00 53.5 ’ : srafiex Super D 4x {6 ctd Ektar Bole 

Summitar 169 130 00 i to Diaphragm F PA sd 

¢ y > Flash-Gue . Ba 

se i ; 159 125.0 Lens : - Sunshade. : 

i pentane: Ret 25900 205.0 be Case SO ie Proj. 100 W. “* 





Ee a Wee 873.50 


SPECIAL 
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mrt? 7 /\) Pat 
7 Aur 
LIKE NEW STEREO REALIST 
—-— = OUTFIT! = 
: Rea. $203.50 
SAVE $64.00 weve 
C) ‘cost 139.50 ren 
® cOsT ° — 
b Comolete Key 
® Case. Flashaun and Stereo Viewer. Key 
Ke 
CV AWE “ 
1 ej 
dk f EL LEICAS! B& 
. w/ctd. F2 aa 
— Leica 8 € 
“J € 
: e. SPEC r 
5 4 6 Reve 
igt! ride Bessa 11 £3 5 ctd Heliar flash 168.5 104 0 m B& 
Ansco Speedex 45 ctd tlast 37 50 . 18 Amp 
sco Speedex {4.5 ctd f 49 05 2? 
rire, Bustle flash fange Reece Tien 145 by 695 35 
Lerce ‘ we wil uv n % Ucta f 16 
bulbs eica tt $ sco Viking 16.3 as 36 OF l 
ash GRAND NEW © »N Ansco Viking (45 ctd fla 49.95 > 
ag Pe at Lar amera aq 7s 
$24.00 Mets 
Reg. $121.00 Reve 
Re V 
SAVE $43.50 
Kodak 35 14 CIROFLEX 4 
Kodak 3 fla 6 , 
ony MODEL D OUTFIT 
. k Pony 35 Arg 
Kodak Pony 828 31 2250 18 F3.5 Ctd. Woll. Flash Syn- Arg 
Kodak Bantam specis td Ektar 98 0 x | ’ chro Shutter, Flashgun e : , Are 
Voigt! Vitessa f2 ctd, sy 159 ua 85.00 \ Shade and 3 Filters. ‘ ee a Seen SS wr a 12 | Ares 
Praktifle ta T ar } ) x 4 r s 239 85 159 00 2 ; 
vey tebe Sed 44 39 700 YOUR COST Pacemaker Crown Graphic 344x4%4 witt | 
Vorett Vito 11 £3.5 ctd Skopar “54 ? 20 00 14.7 ctd rfds, flash, cft 24280 16900 13 
ze ; tkonta (2.8 T a syr r i 4 Ls | Pacemaker Crown Graphic 4x5 [4 td TDI 
er doa pee " 50 (110.0 (used) ridr, flash, cft 24860 179 135 TDs 
essa 12.8 essa y 4 139 li J e ou 
Auta Karat 11 {2.8 Xenal 44 22.00 Pecomeher Speed Grapt equipped TDC 
A a pere . “ “4 32 00 213% 13400 14 TOC 
ston 69 x 340d 129 0 4 TDC 
" i 19 § 60 00 4x5 194.00 150 SVE 
r 42 32 OL Century Graphic 2\413'4, 145 ct 69 5 55.¢ bi 
a a9 55.00 Kalart 34424'%4, £47 ctd Raptar 189.00 125 
at 139 100 Of REFLEX CAMERAS New Used Trade-in Burke & James Press 4x5, f . 
Tessa 79. 15 O Rolle ed 11 B £3.5 ctd Triotar $99.50 $80.00 rfdr oo ot axs Ekt 109 10 } ) OC 
/) \ 170 OK ai lei 4 td ‘ . Graph ew x5 Ektalite 97 50 50 00 | 
1B 400 120.00 Roileicord 11 B f3 Xenar 4 ¢ 85.00 Linhot Super Technih {4.7 Xenar. rtd 21400  160.¢ 
99 3 110.00 Rolleicord 111 3.5 ctd Triotar « $139.50 t Sup a ar, ride 214 0 50 
td B l 209.00 170.0 Rolleicord 111 £3.5 ctd Xenar, 149.05 » 
td Biotar Preset 343 185.00 Auto Rolleifiex 11 £3.5 ctd Tessar, cc 2 mm CAMERAS 
99 69.00 52.00 Auto Rolleifiex 11 3.5 ctd Xenar, cc ) 0 imnannate 1? td 245 oc 
123 8700 70.00 Auto Rolleiflex 11 B f3.5 ctd tessar flash reearnarsel NE fer ah — ron Soe 
134.50 Oe Auto Rolleiflex f3.5 11 B ctd Xenar flash Revere 55 {2.5 ctd 6950 4250 3000 | 
69 Maso $0.00 arte Revere 88 f2.5 ctd 1250 4450 3400 | 
, 4 i bess2 ce 2S ctd 145 5 oC 
Auto Rolleiflex 111 £3.5 ctd Xenar X-Mcc 265.00 169.00 a yl nb cil a pe 
) ) 160.00 Ansco Auto Reflex f3.5 ctd synchroce 189.25 129.00 Revere 60 Mag Turret, 11.9 157 50975075. 00 j 
+, co Ihoflex | 3.5 Novar 34.68 Revere 8 61 Mag {2.5 ctd 11250 69.00 50.06 
a - Ikoflex 11 A {3.5 ctd tessar, flash 176.00 108.00 Revere 63 Mag Turret, f1.9 ctd 16750 99.00 80.00 
- A = Zeiss tkofiex 11! 2.8 Tessar, cc 139.00 Revere 67 Mag Turret. 2.5 ctd 11950 7150 57.00 
10 92.00 Kodak Reflex | {3.5 ctd flash, cc 64.00 Revere 77 Magt2.5ctd SS aa ae 
Kodak Reflex 11 {3.5 ctd flash, cc 161.00 104.00 70.00 Revere 70 Mag 2 5 ctd 109 50 69.00 50 00 | 
Keystone K 36 (2.8 5850 36.00 20.00 | 
, Keystone K 22 2.5 ctd 7300 39.50 25.00 | 
noni td Keystone Olympic f2.5 78.00 44.50 34.00 | 
Arcofiex EF (45 cta synch filterkit $ 66 39.00 30 Keystone K 40 Mag f2.5 ctd 107.25 64 00 50.00 | 
Arcoflex 40 145 ct . 449 a OC 13 Keystone K 45 Mag {2.9 cta 152.00 89.75 70.00 | 
} 35 De Jur Citation, 2.5 ctd 7750 4650 35.00 | 
97 6 5 c De Jur Embassy, {2.5 ctd 106.95 64.00 50.00 | 
' 8 350 50 De Jur Embassy Turret f1.9 ctd 143.95 87.50 65.00 | 
11755 8200—s« 6B 1190 AVENUE OF A MERI CAS N Y De Jur Fadematic, (2.5 ctd 12750 76.00 58.00 | 
155 9 109 0¢ 87 00 De Jur Fadematic Turret 2.5 ctd 157.50 89.00 65.00 
59 0 5 Ampro Magazine f2.5 ctd 143.50 87.50 60.00 
3900 50.00 BET. 46th and 47th St Ampro Magazine Turret f1.9 ctd 173.50 104.00 75.00 
Primotar. sv l ) 13400 100 Kodak Brownie {2.7 ctd 43.30 29.50 22.00 
, 9 0 6 Kodak Reliant {2.7 ctd 82.30 49.50 38.00 

















Kodak Magazine {1.9 ctd 150.95 98.00 80.00 
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You can buy that Camera NOW under 
Minifilm's Time Payment Plan with just 
10% 
day. 


Down—Thereafter only pennies a 
Trade in of your old equipment 
can also be accepted as Down Payment. 










1190 AVENUE OF AMERICAS, N. Y.c 


“ebruary, 1952 



























KODAK AUTOMATIC 
Retina 1A CAMERA 


Indistinauishable from New) 


Built-in Syr 
ms Comput bee "Shutte 
Cpid. Rfdr 
° Automatic Shutter 


ot p Device 
Cocking older 


Reg. $102.49 
SAVE 
$23.45 
COMPLETE 
BOLSEY Bg? 
OUTFIT 


3.2 Ctg $73 
Shade ang 3 y+. R Case, Fi, 


YOUR Cost $78.95 Brand 
Gyyraiiaeyn- — 


ashgun. 5 






=> 


‘ ioe PROJECTOR 
tae aa = & 

> Bic wel co sted 

@ Slide File for 20( 


Subject to Price Chang 









Blow 
$54.50 L.N 


GOLDE REFLEX, 2', Sq 
Watt ... 












ONLY’ 
oe eR METER. Used 
O] $29.25 
Ge Ow: 8 METER $16.95 
21.80 





$12.95 
{atau — 
- "ey 


we 





SAVE $156, 00 


BOLEX Hi6 3 

ce Movie Camera wi Lae 
J td 

Threadi: 9 ye a a a 


Criticas 
reverse, 
0 64 


een ward or 
rame 

Sec. 7% 

(used) 


Include Postage. Prices Subject to 





Change. 10% Deposit on C.0.D. Orders. 








+ BET. 46th AND 47th ST. 









GOLDE Numanumatic 


Slides 


YOUR COST $39.50, L.N. 


Case 300 








UN PT 


CORPORATION 























FOR LEICA 







































FOR CONTAX 









FOR KINE EXACTA 


40mm {4 td Tessar WA $ 99 $595 $4 
= 


Wa 








































SAVE 333% 
7" it 2'4x3'4 Fotolarger with 
- i tens ' 
i Package of 5x7 oo 








| ~ s 
Z 5x7 Enlarging 
Paper 1.21 

{ 7 3 8x10 Trays 4.75 
¢ Developer Short-stop, 
‘ = Hypo, Safelight a 9.00 

Enlarging Easet 13.00 
Reg 


$60.46 
YOUR COST ONLY 





















Prompt Free Appraisal and Quo- 
tation will be gladly rushed to 


you by return mail! 





F iteae cech ter the tn Re anaes 
Please rush me the following equipment 

Pr 
B oduct tr ade-in allowance of m 


§ Enclosed is 
Ship. Equipt 


ice 
¥ equipment 
Price 
balance due i 
C.0.D0. for balance due 
Name i 
Address 
B city 5 
Enclosed is TIME paYMany DEPOSIT & Informati on 
a a ae ee aenSET OS hitarinatian 
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' e 
oocls and techniques 
by Norman C. Lipton 
A round-up of recent developments and significant trends 
ALL OUR EQUIPMENT IS FULLY | 
GUARANTEED! Movies on Magnetic Tape. We have news _ overseas mail contact with Camera Cen- 
Mercury II barney nt ey ra $ 32.50 from Bing Crosby Enterprises Inc. of tre, we learned these details of the serv- 
Akarette 35, Xenar 2 8, Synch.» Selft. .n_. case 39.54 Beverly Hills, Calif., of an electronic tape ice. 
Retina |B, chrome, ctd. ( 49.5 recording device which shows promise of As each miniature camera lens is re 
ata ae Ban ye 19.80 being able to record and reproduce the ceived, the camera to which it is attached 
corre fp ye ft ged isase component picture images as well as the or for which it is an accessory is loaded 
ee go cae Cone eee» oe oe sound track of motion pictures on ordi- with Kodak Micro-file film, and the lens 
Contax 11, T-coated Sonnar 1, like new — nary magnetic sound tape. The image is and camera are trained on a test chart. 
FROM OUR LEICA DEPARTMENT: recorded on the tape by means of a tele- The exposed test film is developed for 
Salant chee: oui Maniatis 6% Win one 175.00 vision camera hooked up to a battery of 115 minutes at 68 F in Johnson’s Contrast 
ee ee ee oe ee electronic tubes which convert the pic- developer (Br). Central resolution fig- 
ee ees eee = ture image into magnetic impulses. The ures are read from the dried negative. 
Leica 111 F. chrome, coated Summarit 1.5, like new 349.50 tape record of these impulses can be The prospective buyer of the lens or cam- 
Sooeenceg hh Shaun: analied, eaten, Uae ane 845 played back as many times as desired era outfit can inspect the test negative to 
ee oo eee a through a television-type picture tube determine the resolution over the entire 
“pry theseding ered ay fl agen haa 35.00 which is connected to a set of conversion field if he so desires, and the eventual 
ia a ket ie iene tubes which in turn are fed by a small buyer gets the test negative with his pur- 
Leitz Leather Combination Carrying Case. like nevw electronic receiving head over which the chase. Although a Reggae _— not 
—e ne pcan heii a , tape is driven by a synchronous motor. measure scientifically the coma, distor- 
Reston O Benger be neapeneny $ 45.0 As in the case of magnetic sound record- tion, spherical aberration, and various 
Arnee teat greet ep hgh angi ong gal ing, the tape may be erased and reused or chromatic aberrations of a lens it gives a 
Rolleicord | A, Zeiss Triotar 45. Compur, like new X played back as the user desires. Pictures fairly good qualitative evaluation. Since 
ci aa} hSeck.te.cu 109 reproduced by this method at a press con- 99% of the trade in precision miniature 
Budieieasd I0t casken Samar 25, Synches, ihe wom 173 ference on November 12, 1951 were ad- cameras in Great Britain is in used mer- 
ay A eee aes sesaiii 139 mittedly blurry and indistinct, but the chandise, this frank approach to the lens 
press coe soe nay eae — Ay rt gg tng all os subjects were recognizable—men, women, performance problem is a constructive 
1952 Auto Rotter ct _ xenar 3 Fall Syn h. Wine new wes and airplanes. one, for the respective manutacturers 
The potentialities of a perfected system guarantees have long since expired and 
HIGHEST : —_ Pr el Liberal of this type are enormous. Magnetic tape the buyer or seller is on his own. 
Your Used Camera, L« on and Eq cs t could be expected to replace light-sensi- 
WRITE TODAY for FREE ESTIMATE!! tive silver halide coated film as the basic Scopesight Viewfinder. For the second 
| ROLL FILM AND PRESS CAMERAS: » recording material for motion pictures as time since the on of World War a, the 
| Welta Perle 4120, Trioplan 29, Compur Rapid, like new. $ 29.5 is happening today in sound-track record- Eastman Kodak Company has invested 
Kodak Mor tor 620, 45. Koaamat He 000 ne ne 35 0 ing; duplication and editing would be con- the more advanced models of the Kodak 
ikonta ( mp. Rap..like new 55.0 cerned with the art of making a clean, Tourist camera line with a fundamental 
Bessa 12 wp. Be. i's 69.50 perfect reproduction of the television design improvement. In 1949, it was the 
eee oe Cheacy gy Seg og monitor-tube image. Light-sensitive neg- Kodak “800” shutter whose nonrecipro- 
| Sab thents Exp. M., like new, case eo ative films, which are about ten times as cating rock« J blade action made possible 
pe enon A athle a bp» ot oe on ond costly as magnetic tape, might conceiv- an extremely accurate progression of 
Medalist I1, ctd. Ektar 3.5, Synchro, like new, case 179 ably be restricted to location situations speed settings with an upper limit of 
| MOVIE CAMERAS, PROJECTORS: where the necessary electrical power 1/800 second. 
| erg yan Thchcan tg Atay * i980 supply and operating gear could not be Now, it's an improvement in optical 
eels Woes Conamanion @ umn cauhaa be Wie wes aan transported or hooked up very readily. viewfinder structure. Since the first ap- 
Zeiss 16 mm Mag. Movikon K, Tessar 2.7, like new 65.00 pearance of the Kodak Tourist II in Oc- 
Revere To mm Mag, Turret, cated Raptr 1.9, like new es Test Determines Price. If you ever hap- tober 1951, all Anaston and “800” models 
| 100 Ft. Film Chamber for Cine Kodak Special, like new 149 5 pen to be in England and in the market of the camera have been incorporating a 
try ping iconliag hg db sachlgy Tapa 99.50 for a good miniature camera, you'll find long-base viewfinder whose integral hous- 
Age Ay nah yg anae it interesting to look into an unusual ing extends horizontally across the top of 
og awe agg OT Spe byw been eg lens-resolution testing service offered by the camera body. The eyepiece and the 
1. f OL, A Ly a: Camera Centre of London. In each of its window element of the new viewfinder 
Golde 242% Reflex, 300 W., blower, case, like new 69.5 photographic magazine advertisements, are placed 334 inches apart by means of a 
LENSES, MISCELLANEOUS: this enterprising dealer lists the resolving double mirror arrangement which twice 
Zeiss Kessar 45. 18 cm. Compur. like ne% tor Contax #950 | Power for the center of the field at full changes the. direction of the light path 4 
a Pleks kee eie came ithe oon tes Com ae aperture of all miniature camera lenses within the special housing. This separa- A 
| Zeiss Told. Senner € 2, 85 mm, itwt. like new, f. Contax 149.50 which they offer for sale along with the tion serves two practical purposes: (1) It T 
| Zeiss Sonnar F 4. 135 mm, T-ctd., itwt, like new, f. Cont — 129.50 sale price and the trade-in price for each. enables the photographer to see simul- f 
Fe te Menta £e som Newt Keetsts ° £980 | Figures in a recent listing ranged from taneously a sharp image of the view- % 
peace then nly ap Lacie g = cnaonggaa oe 50 lines per mm for a 73-mm, f/1.9 Leitz finder frame along with a sharp virtual 
Setinmenh chan Tetenbuin th: $°. Coane ie nas $30 || Hektor lens (which is admittedly soft at image of the photographic subject, and 
TTH coated Telekinic F:4, ¢°, C-mount, ike new $3.50 full aperture) to 96 lines per mm shared (2) The position of the viewers eye at 
Kalart Focuspot for Kalart cpld. range f., like new 6.95 by several other Leitz objectives and a_ the eyepiece is no longer critical: you 8r 
35-mm, f/2.8 Zeiss Biogon which hap- just can’t see around the sharply delin- 
pened to be in stock at the time. Several eated edges of the window frame as you : 
CAMERA times the same type of lens was listed do with short-base optical viewfinders 1 
with different resolution values. In each and with finders of the wire-frame type. 
case, the lens with the lower lines per mm __It is like the difference between the ac- 
EXCHANGE value was priced somewhat lower than curate sighting arrangement of a long rifle 
the other. Looking over the shoulder of and that of a relatively short pistol. 
136 EAST 58th STREET, NEW YORK F-22, NV. Y. the expert American miniaturist Bob Although the strong negative element 
Schwalberg of Magnum, who has been in’ comprising the viewfinder window of the 
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SAVE ON PRINTING PAPERS 
KODAK, ANSCO AND HALOID 


Packages of 500 Sheets 


Outdated, but guaranteed not fogged. Do 
not specify manufacturer. We will ship which- 
ever of the 3 is in stock 
SINGLE WEIGHT GLOSSY 
Bromide Enlarging Paper 


Size Contact Price 
1 %x2% No. 3 | 

2'ax2r No. 3 $4900 
2x3 % No. 3, 4 f 

2x4 No. 2 } 

3x4 No. 2, 3, 4 4 fele) 
3Yex3% No. 2, 3 \ 

3%ex5 Ve No. 3 

3%x3% No. 2, 3, 4 

3 Vex! Vie No. 3, 4 4oo 
3%x5'A2 No. 2, 4 { 


Chloride Contact Paper 
1 %x2% No. 5 
2x2 No. 5 * 50 
4x6 No. 2, 4 { 
DOUBLE WEIGHT MATTE 
Bromide Enlarging Paper 
5x7 No. 3 $ 8.00 
8x10 No. 3, 4, 5 17.50 


Please include postage. Any excess will be refunded 








NEW 8mm 200 EMPTY REELS 


Made of sturdy steel, gray finish 


4 for $] oo 








KODAK AERO BROMIDE 
ENLARGING PAPER 


In hermetically secled cans 

A special close t ct o fraction of the original cost 

SW 71, #2 ° 9%" x 200' 

Mokes approximately 25 Sa enlargements 

$QIS  wcicn 3 for $8.50 
each 6 for $16.50 











PURCHASE YOUR ROLL FILM 
BY MAIL ORDER... 
NATIONALLY KNOWN 


KRYPTAR 


FILM IS FULLY 
GUARANTEED 





film is manufactured by 
x1 ewe” one of the leading photographic * 30 rolls $ 5.50 
if o firms in the U. S. Each roll of FOR $ 8 75 
KRYPTAR film fully guvoranteed — late 10 50 rolls e 
1952 dating. 


Famous KRYPTAR 


MONEY BACK 
GUARANTEE 


e FINE GRAIN FILM 
© WESTON 40 RATING 





9) 2orats. $ 3075 


ROLLS 100 rotis $16.50 





[35mm FILM] 


For Kodak, Argus, Leica and Other Cameras 
Available in any of the following types 
ANSCO: Fino-pan, ultraspeed & supreme 
KODAK: Plus x, super xx, & backgroundx 


SOG Set FOE ok i oeacwne’ers $1.40 
100 foot roll, notched..... 1.65 
os | a rr 2.40 
200 foot roll, notched..... 2.60 
MOG FOG PO 6 oso vksac war 4.75 
400 foot roll, notched..... Be 


the notched film has the proper tongued cut 








every 36 exposure with extra film allowed 
cartridge or threading comera. All FILM SUPPLIEL 
N METAL CANS 





, 20 EXPOSURES 
Including F 
MIM “Processing 


AND MOUNTED !N SLIDES 


$1.75 EACH 


FILM IS SUPPLIED WITH HANDY MAILING BAG. 
PROCESSED FILM IS RETURNED TO YOU POSTPAID. 





















Film manufactured by nationally 
known firm. All film is GUARAN- 
TEED. Late 1952 dating. Price of 
film includes FREE processing and 
eturn postage 
Baw 
COLOR Weston 50 
8mm roll, 25 ft. double $2.75 $1.25 


16mm roll, 100 ft. 7.50 3.00 





16mm mag., 50 ft. | 4.95 2.75 











WHITE MOV! 
WITH EACH 


e TREMENDOUS CLEARANCE SALE 

© ALL FILM FULLY GUARANTEED 

e COLOR FILM AT THE PRICE 
OF BLACK & WHITE 


MONEY 
BACK 
GUARANTEE 


OF BLACK AND 
E FILM GIVEN FREE 
ORDER OF 6 tel iE 


RUSH YOUR ORDER TODAY ... SAVE DOLLARS! 
EIGHT-SIXTEEN FILMS, 243 WEST 55th STREET, N.Y. 19, N.Y. 
















16mm BELL & HOWELL 
SOUND PROJECTORS 


UTIL SDEL— ) WATT BULB 

Consists of 2 cases complete with 12° specker, cable, 
lamps, lens, amplifier—ready to operate—like new 
c 

Brow rT ted alligator leatherette cases, unmarked 
ond r ec— ted amount available—order 
immediately wh Dply lasts $195 
Shipped collect t r way express 


Complete 


Ansco COLOR PRINTON 


3%" x 50 Ft. 


$750 Save bry buyin 








x @ 


Primen in 8 








16mm KODACHROME 


(TUNGSTEN) 
100 ft., outdated, still tokes perfect pictures. Supplied 


on a standard camera spool in pia block box. 


Will be processed by Eastmon $ 
. 100’ 
Kodak, free of charge. $1 00 dO 
roll 
volue each 


AVAILABLE in 8mm DOUBLE, 16mm SILENT, and 
16mm SOUND 








Type of film 50 ft. 100 ff. 400 ft. 
2 


Weston 50-32 for out- 


door and indoor use, $ 45 $ .90 $3.60 


fully panchromatic 











MAILING INSTRUCTIONS. To save C.O.D. charges on 
all mail orders, remit by check, cash, M.O. 20°% deposit 
must be remitted with all C.O.D.'s. Add postage to remit- 
tance. Excess postage will be returned. Orders without 
postage will be sent collect. 












February, 1952 
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DOUBLE 
ENJOYMENT 


from all of your 


color slide shows 





with a NEW 


BRIGHT! 
COMPACT! 
VERSATILE! 


PROJECTOR Ww 
AND TABLE VIEWER — ALL IN ONE! 


Here's wonderful new color slide en- 
joyment! One versatile instrument. . . 
converts from a table viewer to a pro 
jector covering a full size screen . 

all at the flick of your finger! Big 63/,” 
x 64," viewing glass. Coated f/2.9 an- 
astigmat projector lens. Feed-through 
slide carrier takes all 2 x 2 slides. 


$7450: 
$8450: 


*Federal excise tax included. 


FREE Here's your guide to better color 
5 


des and projection. Written by 
SLIDE 


Rus Arnold, A.P.S.A. Up-to-date 
BOOKLET! with this coupon. 
rT~ 
\ 


Standard mode!—1 50-watts, 
convection cooled, AC-DC 


De luxe model—200-watts, 
blower cooled, AC only 


ond informativel it's yours FREE 


THREE DIMENSION COMPANY  P.P.2 
4555 W. Addison St., Chicago 41, Ill 
Please rush me a FREE copy of your new 
booklet on slide photography and projection. 


Nome 
Address 
City Zone State 


For Picture Perfection — It's TDC Projection! 


! 
! 
' 
I 
| 
| 
| 
\ 
\ 
\ 


J 


new Tourist camera causes a slight re 
duction of image size, it achieves several 
very desirable ends. First, it eliminates 
the need for carefully centering the eye 
at the eyepiece. Second, it reduces the 
vexing cut-off problem because the more 
accurate framing reduces the 
parallax correction. Third, it tends to 
flatten the field to an extent that the 
photographer can more easily visualize 
the eventual two-dimensional result than 
with most other optical viewfinders. Since 
the mechanism of the 


need for 


view 
finder requires the space that is normally 
occupied by an integral rangefinder sys 
tem, it is impractical at this time to adapt 
it to coupled rangefinder cameras. How 
ever, older Tourist I cameras are being 
outfitted with the new viewfinder system 
by Kodak, at a cost of $8.50. 


long-base 


British Speed Film. In scanning the scores 
of foreign camera magazines and journals 
that cross our desk each month, we are 
always intrigued by articles about mate 
rials and equipment that seem capable of 
surpassing the performance of corre 
sponding products on the domestic mar- 
ket. One such item was covered here last 
month, the British fine grain develope: 
Promicrol. A second product from the 
same quarter of the world keeps demand- 
ing a similar Ilford HP-3 
This is a “hypersensitive fine grain 
emulsion rated by the 
manufacturer at 125 Weston and supplied 
in 35-mm magazines and 120 rolls. Why 
the challenge? For one thing, many pho 
tographers who have represented Amer 
ican publications and picture agencies 
abroad tell us how much they miss it here 
and keep taunting us about the relative 
slowness of our 35-mm films. For another, 
35-mm HP-3 keeps bobbing up every 
where in the British literature as the pop 
ular companion film to Promicrol devel 
oper, which has been creating such a stir 
wherever it has been introduced. 

Our first attempt to locate a few rolls 
of the film for practical testing led us to 
Medo Photo Supply in New York who 
had been importing various Ilford print- 
ing paper before the war and who would 
logical contact with Ilford head 
quarters in London. As it turned out, 
Medo had just begun negotiating with 
the manufacturer for distribution of HP-3 
in the United States when we dropped in 
with our special order. 


review here 
film 


panchromatic” 


be a 


While we were 
sweating out the arrival of a roll each of 
35-mm and 120 film, a small parcel con 
taining three 35-mm rolls of HP-3 sud 
denly dropped in through the transom 
through the kindness of Life staffer Leon- 
ard McCombe who had scrounged them 
for us through his old associate Kurt 
Hutton of Picture Post in London. 

We first tested the effective film speed 
of 35-mm HP-3 film developed to a gamma 
of 0.8 in fresh Promicrol, using 35-mm 
Super-XX (100/64 Weston) as our con- 
trol. Each of the two films were succes- 
sively exposed to a subject lit by reflector 
floods in a progressive series representing 
twice the normal exposure for HP-3, fol- 
lowed by normal, '2 normal, 14, %, and 
1iy. Time and temperature processing 
data was obtained from the working di- 
rections for Promicrol. The procedure 


was repeated with an_ oft-replenished 
quantity of Ansco Finex developer—but 
here both the HP-3 and Super-XX strips 
were processed together in the same tank 
for 15 minutes at 68 F. This is a blanket 
procedure recommended by Ansco for 
In both cases, the HP-3 
film was apparently a full stop (100‘7 ) 
faster than Super-XX (on the basis of 
shadow detail and over-all gradation) at 
the 14 and 44, normal steps. With fuller 
exposures, the differences became less and 
less apparent to the eye. When the 1s 
normal exposures developed in Promicrol 


fast 35-mm films 


were blown up for a graininess compari 
son, the HP-3 result was slightly but no- 
ticeably grainier than the Super-XX. 
When our 120 roll of HP-3 was com 
pared with a 120 roll of Super-XX film 
in the same way (both rolls developed 
in fresh Promicrol to a gamma of 0.8), 
the very slight additional density in the 
shadows areas of the };,,; normal exposure 
on HP-3 as compared to the control ma- 
terial was not great enough to affect the 
comparative “printability” of the two neg- 
atives. In graininess comparison blow-ups 
(nor 
mal and !s normal exposures) were again 


the two HP-3 negatives compared 


slightly grainier than the equivalent ex 
posures on Super-XX 

Our inescapable conclusion that 35-mm 
HP-3 is a worthy competitor to the fastest 
of the fast 35-mm films heretofore avail- 
able in this country is substantiated by 
the current practice of the 
light boys” who stop at nothing in their 


“available 


search for a practical working balance of 
speed, contrast, and fine-grain character- 
Their current maximum-speed 
combination, when they can get it, is rep- 


istics 
resented by 35-mm HP-3 film developed 
by inspection in fresh Promicrol to the 
point where “a natural rendition of the 
particular existing-light situation can be 


produced by normal printing methods.” 


Odds and Ends 


Milwaukee is 
now demonstrating a unique model of its 
Teleflash extension unit which fires two 
bayonet-base midget flash lamps in suc- 
cession when 


Strobo-Research of 


its photoelectric receptor 
tube is triggered by successive blasts of 
flash illumination. This enables the pho- 
tographer to load tw@q flash lamps into the 
twin sockets of the new extension flash 
unit at one time for two successive expo- 
sures instead of reloading the unit for 
each exposure. The special resistor-ca- 
pacitor network incorporated in this new 
Teleflash can be expanded to permit up to 
six lamps to be loaded into as many tan- 
dem sockets, for successive operation. 


. . . Ciroflex cameras and the Ciro “35” 
will continue to be manufactured at 
Delaware, Ohio, despite the recent pur- 
chase of Ciro, Inc., by Graflex of Roches- 
ter. This situation is due to saturation of 
Graflex facilities by defense production 
orders. Could this lead eventually to the 
production of a fully-automatic model of 
the Ciroflex? The Ciroflex Model F was 
the first fully synchronized twin-lens re- 
flex camera (offering X, F, and M delay) 
to appear on the market.—} 
PHOTOGRAPHY 
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Success Story of 4 SMP Graduates... 








Says Leon: “We're mighty proud of our 1 


camera and lab equipment compares \ 























, facilities and equipment we worked w 
In back are Gene Troop and Leon Rosenmann, 
both SMP grads, founders of Craftsmen Photographers, Gut 


tenberg, N. J. whose air-conditioned portrait and commercial } 
studios are among the most modern in the countrv. Newest } 
staff members: Kenneth Mack, Leslie Connors, also SMP grads, 

\ 
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i 
“| want to thank SMP for their genuine personal interest,” says | 
eee.” agrees Gene, “that was one reason why I chose SMP. Ken. “That Placement Service is tops got Les and me on this swell : 
But their advanced teaching methods...small classes...wide range spot!” Adds Les: “I think just one visit to the school is enough to H 
of courses...live models—these things really sold me on SMP!” convince any serious student SMP’s the first step to success!” 1 
Se ae st ee er a ee a | 
No other school offers all these advantages: ' 7 
ee Come in...or Write or Phone Us! wai wei v ii 
* distinguished faculty, recognized authorities in every branch of photography =| for a visit! Meet and talk with members of our Staff S a | } 
® more personal attention, to develop your photographic individuality | ydern t inest and mplete anywhere. Learn | : 
* more equipment, more space, more facilities than any other school | ut the choice of courses evening, Starting any time 
© choice of courses for a sound general training or any specialized field if ve sions : sey oper gue ping! gst nop | 
o a cc 4 erso one Oo e or course outime o 
* record of successful graduates unmatched in recent years by any other school | H. P. Sidel. Director. Dept. P252, The School of Modern Photog- | 
* free job placement service that has helped many graduates get good jobs | raphy, 136 East 57th Street, New York 22, N. Y. PLaza 8-1763. | i 
GEST | Name we | 
| } 
l Address — bs = - . 
School of Mader i hotography i ‘°— cece a 
Approved for Veterans’ Training 
136 EAST 57th STREET NEW YORK 22, N.Y. © Plaza 8-1763 ' ene . | 
Rien ein cm nse a aa glo“ scl ges ls saa ae J 
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An Exciting Once-A-Year Event! We Sweep Clean! 


Save $25.00! BRAND NEW Latest 


SCHNEIDER ANGULON 


90mm Ctd. 6.8 Wide-Angle Anastigmat 
Aa. @ Full Synchro (M-X) 
Compur Shutter 
»° Speeds from 1 Sec. 
to 1/500 Sec. 


4)” 


UST $67.26 
Complete with Flange and 


Ship, Wr. 2 tbs Cable Release Socket! 











Save $30.00! 


nea WIEWLEX V-33 
2x2 SLIDE PROJECTOR 


Distortion-Free =. 3.5 Luxtar Lens 

PLUS: 40 x 40 CRYSTAL BEADED 
TRIPOD SCREEN! 

TOTAL LIST 

VALUE $77.45 


th 


© Blower Cooled 





© Sturdy, Die-Cast Aluminum 
Construction 

© Brilliant 300 Watt 
Illumination 





Latest FULL SYNCHRO 
ND NEW! 


Keep your present len: 
plied. Generous ¢ 


lena mode ree 
DON'T MISS THIS OPPORTUNITY 

Get Ready for Synchro 

nized Shots up to 

1 1000 Second and your present 


LEICA FLASHGUN LEICA Ilict 
for Hit 24.00 7 EJECT To WHPECTION 





Save $100.00! BRAND NEW Latest 35mm 


KINE EXAKTA V 


with Coated £2 Zeiss Biotar Lens 


Ship. Wt 213" 
6 Ibs. LIST $313.75 


© Reflex Focusing 

© Eye-level Sports Finder 

© Built-in Flash Synchronization 
© Speeds 12 Sec. to 1/1000 Sec 
© Delayed Action Self-Timer 


© Deluxe Case— 172.00 





© 3 Extension Tubes— 16.39 


Save $152.00! LATEST 


AMPRO STYLIST 


16mm Sound/Silent Projector 


a2 a> 948 
used 


ust 
a) $400.00 


@ Alnico Speaker 
@ Coated 11.6 Lens 
© 750-1000 Watt Illumination 
@ 2000 ft. Capacity 
@ Carrying Case 





New 

ARGUS A, £45 Anastigmat 
ARGUS C2, f3.5, RF 
ARGUS 21, ¢f3.5*, Markfinder 62.10 
BALDINETTE ¢£3.5* Schneider, 

Lotest FULL-SYNCHRO M-X | 49.95 
BANTAM Kodak, 4.5 
BOLSEY C, ¢f3.2° 109.50 
BOLSEY 82, ¢f3.2*, RF 73.50 
CONTESSA FULL M-X SYNCHRO, 

¢f2.8* Zeiss Tessar, RF 214.00 
KAROMAT Ii, ¢f2° Xenon, RF 168.50 
KODAK 35, ¢f3.5*, RF NEW 69.50 
PONY 135 Kodak, ¢f4.5* 35.75 
PONY 828 Kodok, ¢f4.5* 31.15 
SIGNET 35 Kodok, ¢(f3.5*, RF 92.50 
STEREO REALIST, ¢f3.5*, RF _ 159.00 
SUPER DOLLINA Ii, ¢f3.5* 

Tessar 74.50 
VITESSA, ¢f2*, RF 159.50 


9 Average Shipping Weight 5 Ibs 


LEICA C, £3.5 Elmar 

LEICA G, IA, £2 Summor, RF 

LEICA IIe, £2 Summitar, RF 

LEICA HIF, ¢f3.5 Elmor, RF* 

CONTAX Il, £2 Sonnar, RF 

CONTAX Il, f1.5 Sonnar, RF 

CONTAX Ill, £1.5 Sonnar, RF 

CONTAX IIA, (f1.5 Sonnar RF* 488.00 299.50 


Average Shipping Weight 5 Ibs. 
QOgiuxrs ACCESSORIES 
35mm ¢f3.5 Summoron w. ang 122.40 7950 
90mm (14 Elmar tele, chrome 132.60 82.50 
135mm (44.5 Hektor tele 165.00 129.50 
IMARECT Finder 35mm-135mm 49.00 37.50 

OMNICA Deluxe Case for 


Leica, Lenses, Accessories 60 00 
TEWE Universal Finder 59.95 


Ou Shipping Weight 3 Ibs 


New Used 

ARGOFLEX E, ¢f4.5 Anst aoa 2950 
ARGOFLEX EF, ¢f4.5*, 39.95 
CIROFLEX C, ¢f3.5 Rapox 59.50 
CIROFLEX D, ¢f3.5* Alphox 69.50 
Kodak DUAFLEX, f8* 14.95 
Kodok REFLEX, ¢f3.5 69.50 
Kodok REFLEX II, ¢f3.5,* case 114.50 
ROLLEICORD Ila, ¢f3.5 Zeiss 89.50 
AUTO ROLLEIFLEX, £3.5 Tessar 139.50 
AUTO ROLLEIFLEX, LATEST, 

M-X Synch. ¢f3.5* Xenor 248.00 179.00 
AUTO ROLLEIFLEX, LATEST, 

M-X Synch. ¢f3.5* Tessor 268.00 196.00 
Zeiss IKOFLEX Ha — Lotest, 

¢f3.5* Tessor 176.00 119.50 
Zeiss IKOFLEX Ill, £2.8 Tessor 132.50 

Average Shipping Weight 6 Ibs. 


L ROLL FILM ae 


Used 
Agfo VENTURA, 2'4x2'4, ¢f4.5* me W350 
Ansco SPEEDEX, 2\4x2\4, (4.5. 3650 27.50 
Ansco TITAN, 2\4x2'4, (f4.5* 69.95 39.50 
Bolda LUX (full and half 120) 
M-X SYNCH (4.5 Schneider 49.95 
Keodok MEDALIST, £3.5, RF 89.50 
Kodok MEDALIST II, ¢f3.5*, RF 304.75 169.50 
Kodok TOURIST 800, ¢f45* 97.40 64.50 
Voigt. RANGEFINDER BESSA II, 
2'ax3'4, ¢f3.5* 115.00 79.50 
SUPER IKONTA A, Special, ¢3.5 
Zeiss Tessar, RF 99.50 
SUPER IKONTA B, ¢f2.8* 
Tessar, RF 236.00 159.50 
SUPER IKONTA BX, ¢f2.8* RF, 
built-in exposure meter 281.00 169.50 
Average Shipping Weight 5 Ibs 


& SLIDE PROJECTORS 
Ne 


w 
ARGUS 2x2, PB, 100 Watt 299s 
ARGUS 2x2, PB, 200 Watt 36.95 
KODASLIDE TABLE VIEWER . 97.50 
LA BELLE AUTOMATIC 2x2 95.35 
SKAN 2x2, 200W blwr cooled 39.95 
Average Shipping Weight 10 Ibs. 


fs 


New Used 
DeJUR Versatile Il, up to 34x 
34, £4.5, condenser 9950 67.50 
ELWOOD 5-2, 5x7 79.40 49.95 
Simmon OMEGA 84, {4.5 129.40 79.50 
OMEGA D2, 4x5, 5's" f4.5,cond 215.12 139.50 
Average Shipping Weight 40 Ibs. 


¢ Coated Lens * Flash Shutter 
RF Coupled Rangefinder 











Save $7.61! BRAND NEW! 


DISCONTINUED MODEL 


KODASLIDE 1A ::::. 


2x2 SLIDE PROJECTOR 89 
© For 35mm or Bantam Slides 
@ 150W ILLUMINATION 


@ DOUBLE CONDENSER Ship. Wt. 7 Ibs. 








Save $54.50! Latest KODAK 


RETINA Ila sis 
$168. 00 

Full aaa La oo Compur Rapid 

) | Ctd. #2 pa lens 114° 

© Coupled Rangefinder used 

@ Synchronized for Flash Ship. wt. 


© Ropid Film and Shutter Winding 
© Porallox Correction 5 Ibs. 











Save $85.45! BRAND NEW! 


BELL & HOWELL 
AUTOLOAD, "=". 


#1.9 Ctd. B&H Super Comat Lens 


in Focusing Mount EUARANTEED | 129" 
. Single Frame Exposure for LIFE 


Lock for Continuous Run | by BELL & HOWELL 


a AUTOMASTER 169" 


16mm MOVIE CAMERA > S-Lons Turret Comera with Cid 119 


m Focusing Mount Ship. Wt. 11 Ibs 


Below Original Wholesale Cost! a 


List 
$214.95 














NEW LOW PRICES! PEERLESS 


seotet TRIPOD SCREENS 


Get Sporkling Projection of your slides or movies 
Screen Height Adjustable to most convenient View: 
ing Angle. Folds compactly for storage or carrying 

30 x 40 Only 8.19 


40 x 40 Only 9.64 
Ship. Wt. 10 Ibs. 








Save $30.00! Latest 35mm 


Complete ARGUS C3 ust 

Outfit $69.50 
with FLASHGUN and CASE 50 
| Coated £3.5 Lens 


®@ Coupled Rangefinder used 
© Speeds from 1/10 to 1/300 Sec 
© Ideal for Color or Black/White Ship. Wt. 7 Ibs. 











Save $55.45! BRAND NEW Latest 


EICOR 115 reconven sisovs 


Complete — MICROPHONE, 

SPEED CONTROL CAPSTAN, 50 
TAKE-UP REEL, 600 FT. TAPE 

@ Records or Plays for 2 Hours 


@ Dual Speed 
@ High Speed Rewind 








Ship. Wt. 30 Ibs. 








Raptar in Repex 





Se -—~sapee to om 04! of onan ae a Latest 
4x5 
ee OUTFIT 
5 tte Son v$301.08 
PLUS: 125mm (4.7 Wollensek Crd. 21 q 00 
i Shetter 


PLUS: Coupled Rangefinder, Installed 


PLUS: 3-Cell Flashgun, with Reflector, Solenoid, Cord, installed Ship. Wr. 10 Ibs. 


PHOTOGRAPHY 
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sT 
1.50 


10 


used 


7 Ibs. 


test 


LIST 
49.95 


30 


30 Ibs. 


test 


FIT 


L LIST 
1.04 


t.10 Ibs. 


tLAPHY 


















SAVE $25.35 ON 
famous German 


2% 2% 


REFLEX 
CAMERA 


with 3.5 Coated Lens 


PLUS FLASH GUN--LEATHER CASE -- 
LENS SHADE and FILTER HOLDER 
¢ Four Shutter Speeds 
¢ Twin-lens Focusing 
Built-in Flash 


Q° 95 
LIST $65.30 
Ship. Wt. 9 Ibs 










== PRAKTICA 


$135.50 
T-Ctd. 3.5 Tessar Lens 50 
with Diaphragm Pre-Selector 79 
hip. W 


Save $56.00! BRAND NEW! 


35mm Flash-Retlex Camera 


@ Bvyill-in Flash Synchronization 
© Speeds 1/2 to 1/500 Second 
@ Refiex and Sports Finder 








Save $190.00! Latest Model 


@ Built-in Flesh Synchronization 

© Speeds to 1/1250 Second 

© Combined Ronge-Viewfinder 

© Automatic Seif-Timer Ship. Wt 


T-Ctd. £2 Sonnar Lens 254% 











@ GE DW68 ASA $24 8 $s 
@ GE PR-1 Deluxe 32.0 
©@ CHRONOS Featherweight 2495 
@ WESTON I! Master 32.50 
All Guoranteed Perfect! 











Save $80.50! BRAND NEW 


DISCONTINUED 


@ Front and Bock Swings ond Tilts 




















35mm PEERLESS EXCLUSIVE! 


Counted £.3.5 Lens Ia 
Syechre Shetter 
@ Focuses 314," te Infinity 





© Built-in Seif-Timer 


PEERLES 


415 LEXINGTON AVENUE 
NEW YORK 17, N.Y. ¢ MU 7-1000 


OPPOSITE GRAND CENTRAL TERMINAL 
NOW! The Largest Display of Cameras in the World !/ 


February, 1952 


CONTAX WIA sc. 


6 Ibs 


ST 


used 


5 Ibs 


SAVE on Like New, Latest Model 


EXPOSURE METERS 


wae 
21.98 
14.95 
21.98 


Shipping Weight 
Used as Store Displays Only! 3 Pounds 


cinnot TECHNIKA III 


List $249.50 00 
@ Triple Extension Bellows 


© Takes Standard Press Accessories Ship. Wt. 12 Ibs. 


RIVAL ‘35° saw 
a0 


@ Speeds 1 te 1/300 Sec. y boll 








Every ltem Priced for Fast Sale! Order Now and Save! 





O 8... MOVIE EQUIPMENT 





MOVIE CAMERAS New Used 
B&H SPORTSTER, ¢f19 119.95 84.50 
B&H TRI-LENS, turret, ¢f2.5 129.95 9450 


B&H MAGATZINE—8, ¢f1.9 169.95 119.50 
BOLEX H-8, 3-lens turret, 


ta” FLO lens 314.00 169.50 
CINE KODAK 8 Mag. (f1.9 15095 99.50 
DeJUR CITATION, ¢f2.7 7950 4600 
KEYSTONE K-36, ¢f2.8 5850 39.95 
Keystone OLYMPIC, ¢f2.5 7800 49.50 
Revere 55, ¢f2.8 6950 3950 
Revere 88, £2.5 7250 4450 


Revere MAG., 2-lens tur, (f28 11950 74.50 
Average Shipping Weight 6 Ibs 
MOVIE PROJECTORS 
B&H PICTUREMASTER, 750W 235.00 17450 


DeJUR 750", 750W 14950 92.50 
KEYSTONE K-68, 750W 11450 6350 
REVERE 85, SOOW 12450 67.50 
REVERE DELUXE 90, 750W 159.50 89.50 


Average Shipping Weight 30 lbs 


MOVIE CAMERAS New Used 
B&H FILMO 7ODA, 3-lens, #19, ~ pais 

3” #3.5, 17mm £2.7 269.00 
BOLEX H-16, latest, '2" ¢f1.9, 


3” ¢f3.5, 15mm (12.8 
CINE KODAK MAGAZINE, f1.9 
Brand New Speciol 132.50 
REVERE MAG., ¢f2.5 15750 9450 
Average Shipping Weight 12 Ibs 


@ 


2\ax3'4 CENTURY GRAPHIC 


41675 229.00 


(f4.5* Triopter 109.50 77.50 
2'4x3's Anniv. SPEED GRAPHIC 

£4.5 RF, flash tripper, gun 109.50 
2ex3'4 PACEMAKER SPEED 

(f4.5* Optor, Optical Finder 241.40 50 
4x5 SPEED GRAPHIC 

4.5 RF, flash gun 119.50 
4x5 Anniv. SPEED GRAPHIC 

£45 RF, flash gun 124.50 
4x5 BUSCH PRESS ¢f4.7 RF 


solenoid, flash gun 250.33 99.50 
4x5 Pocemoker CROWN (14.7 
RF, solenoid, gun 270.33 16450 
Average Shipping Weight 12 ibs 








Save $30.25 on Sensational 
“PICTURE-IN-A-MINUTE”’ 


POLAROID 


LAND CAMERA 


Shpg. wi. 50 
7 tos. used 


list $89.75 


© Coated @ Built-in Flosh 
lens Synchronization 





Save $20.00 on BRAND NEW 2% x 3% 


BOWER-X Flash Camera 


Coated £6.3 Anastigmat Lens 
PLUS FREE FLASH GUN and CASE 


Made in Germany @ Shut 
ter Speeds up te 1/200 
Sec. @ Woaist-Level Refiex 
Finder plus Eye-Level 
Sports Finder @ Body 
Shutter Release @ Leather 















Eveready LEATHER CASE 


YOU SAVE $20.00! 
PEERLESS SPECIAL 












28.50 
13.50 


6.50 
48.50 


ae” 





Save $10.00! BRAND NEW Latest Model 


arte 


” 6.3 Anastigmat Lens 


LIST $39.75 


’ 4 
Ship. Wt 
15 j 29" =! 
@ 2'/,4x3'/, Negative Carrier 


e Can be Stored in Small Space 





SPECIAL SALE of 


SOUND PROJECTORS 


Complete with Lamp, Focusing Target, Manual! 









Save $25.00! BRAND NEW! | 
35mm SINGLE-LENS REFLEX CAMERA 








BELL & HOWELL Model 138 New Used 


750W, 8” Speoker 298.50 139.50 


NATCO Sound/Silent 750W 


12” Speaker, fi. 6 lens 468.00 149.50 Sy 


VICTOR 408 Sound / Silent 


750W, 12” Specker, 2000 f1. film copecity 495.00 149.50 [4 


ADD EXPRESS CHARGES 
10 DAY TRIAL WITH FULL 
MONEY BACK GUARANTEE! 


ONE FULL YEAR OF SERVICE! 











¢ Coated Lens 
* Flash Shutter 
RF Coupled Rangefinder 











CAMERA 


All items offered subject to 


prior sale! Dept. P2 


Add estimated shipping 
costs; we'll refund every 
penny not used. If you pre- 
fer C.0.D. please send 10% 
Deposit! PRICES SUBJECT TO 
. CHANGE WITHOUT NOTICE! 





STORES 





NAME 


city 





PRAKTIFLEX Il 





BEE & ie em 
PEERLESS CAMERA STORES 


415 Lexington Avenue, New York 17, N.Y. 


# 1 | Want to Buy 


& 1 Rush Your Best Offer! | Want to Trade My eg 


BB vores 





Coated £2.9 Victar Lens 


UST $72.50 4] 


e Interchangeable Lens Mount 
© Speeds to 1 500 Second 
@ Eye and Waist Level Finder 
© Focal Plane Shutter 








> 


(1 Please send me FREE your illustrated BOOK OF camera fil 
BARGAINS from your stock of over 100,000 photo items. 


(Please Print) a 





STATE 


BEEBREEEEEs & 
27 















































— vawith the “Wetland. 





\SYNCHRO-MITE SERIES 


The NEW Synchro-Mite Reflex 


Designed for use with midget bulbs on Rolleiflex, 
Rolleicord, Ciroflex, Kodak Reflex, and most other re- 


ameras with built-in flash, this new unit has the 
me high quality features that made the original Syn- 
Mite (for single %s cameras) an instant succes 


nro-Mite Units shown below, at your 


NEW Synchro-Mite Side-Lighting Unit 

The most compact and efficient side-lighting unit 
er made for such a low price, it features a 5” para 
slic reflector, universal ball-and-socket joint, rubber 
shioned spring clamp and 15-foot extension cord. A 
useful accessory for multiple flash work with any stand- 
ard flash equipment, the Synchro-Mite Side-Lighting Unit 

deally suited for use in conjunction with Synchro-Mites 


with the capacitor cartridge described below. 


NEW Synchro-Mite Capacitor Cartridge 

Here's extra power, dependability, and service for 
Synchro -Mite and similar size C battery units. The 
Synchro-Mite Capacitor Cartridge gives positive 
firing and synchronization even when extensions are 
used. Use with the Synchro-Mite Units shown above for 
clear, professional-looking multiple flash pictures. 


THE FINEST NAME IN FLASH 


130 E. Fifth Ave., Denver, Colo.—New York, Chicago, Los 
Angeles, Kansas City, Atlanta. In Canada — Arrow Films, Ltd 


WRITE FOR FREE NEW CATALOG 


News and Notes about the 


Photographic Society of America 


P47 HE annual convention of the Photo 
I graphic Society of America, held in 
Detroit this year, ended weeks ago, but 
all over the country it is still going on 
wherever two or three PSA’ers get to 
gether to talk. The plans that are being 
made and the enthusiasm for bigger and 
better days ahead will be making news for 
a long time to come 
PSA as you know—or didn’t you?—is 
the largest wholly photographic organiza 
tion in the world. It represents every 
segment of photography from the green- 
est amateur to the most highly skilled 
professional—everyone who has a sincere 
interest in photography of any kind. In 
many ways, it represents YOU since the 
Society in its endeavors to broaden in- 
terest in photography has accomplished 
many small things that help everyone 
Right now PSA is 1s toward 
much greater activity in many directions 
A major project is to establish regional 
organizations to provide educational and 
valuable programs in all photographic 
centers throughout the country. With a 
nucleus of PSA members in each area, it 
is hoped that there will be conventions, 
one-day forums, extra-special lecturers, 
well organized field trips for the whole 
community, and other events that will at 
once increase interest in photography and 
add to the pleasure photographers get 
from their cameras. With the assistance 
of National Headquarters, the local group 
will be able to stage bigger and more 
helpful shows than can be managed by 
any one club, and cooperating with the 
camera clubs and councils, PSA will be 
able to make real contributions to all pho 
tographers. But there will be definite 
news along those lines in the near future 
The services and opportunities which 
are immediately available to PSA mem- 
bers are growing rapidly—and there are 
more of them than even most members 
know. A new one for movie makers is a 
contest in which entrants can have their 
films criticized by top experts of the Mo- 
tion Picture Division. Another is the 
‘Small Print Contest’”—not the best name 
for all it offers—in the capable hands of 
John Hogan. It is not a purely pictorial 
affair but rather a means of bringing all 
kinds of pictures to the attention of top 
men on the basis of picture merit and as 
good photographs without segregating 
them into so-called “types” or “schools.” 
Then, too, it is not a competition for the 
experienced exhibitor: it is for the pho- 
tographer who has never won prizes nor 
had his work accepted in competitive 
shows. Many amateurs are going to find 
it exciting and well worth entering 
Those new services and new efforts for 
photographers everywhere mark the key- 
note of PSA—aid in making the kind of 
pictures you prefer, and close companion- 
ship with the men who have been only 
“names.” And “Tops” shows coming in 
Alabama and Tennessee and Louisiana 
in February. See you there 
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30 DAY TRIAL 0% DOWN 1 YEAR GUARANTEE 


New model. Amazing feather-weight subminiature, less than 2 ounces and measuring just a 
trifle more than 1” in width and 3” in length! Made to the standards of the finest quality 


watches, and incorporating features which make possible the most versatile of photographic 
assignments. Check these points: 


Improved F3.5 coated lens. 

Extremely accurate shutter with speeds from 12 to 1/1000 second. 

Automatic and simultaneous shutter winding and film transport. 

Focusing scale in feet—from 8” to infinity, with automatic parallax compensation. 

2 built-in filters, which clear lens automatically upon closing of camera. 

Designed for automatic film loading, with economical factory-packed cartridges of 50 expo- 
sures Yor brilliant black and white; and 24 exposures for breath-taking color. 

Remember the Minox Ill; alone, includes ALL these features. When purchased from us, it is 
guaranteed both by Minox, Inc. (headquarters in New York) and by Dowling’s Fifth 
Avenue. Don't confuse with used and superseded model Minox. Insist on the genuine 
Minox \Ii—order from Dowling’s Fifth Avenue TODAY.”Price...complete with leather 
everready carrying case and chain... only $117.50 Cash or $11.75 Down. 


A precision companion-piece to the fine Minox Camera. Enlargements, with use of the base, 
from 24%” x 3¥4” to 5” x 7”. Also swings 180 for larger sizes. Easy film insertion, automatic 
self-locking head and rheostat control for regulating focus with various negative densities. 
The ideal instrument for the Minox devotee who experiences the big thrill from doing his 
own “blow-ups.” Complete with sharp-defining F3.5 lens ...$147.50 Cash or $14.75 Down. 


ORDER YOUR MINOX FILM AND ACCESSORIES DIRECTLY FROM DOWLING’S FIFTH AVENUE 
Minox Black & White Film in Daylight Loading Cartridges of 

50 Exposures (Available in A.S.A. speeds of 125, 64 and 32) 99 
Minox Color Film in Daylight loading Cartridges of 24 Exposures y 
Minox Projector with Lens 
Minox Developing Tank 
Minox Thermometer (for use with Developing Tank) 
Minox Tripod Head 
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Customer Satisfaction Assured 
All Merchandise Guaranteed 


T 


Buy Your Photo Needs on Our 
| \ Convenient Credit Terms 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


ee. = ~The New 1952 
ea KINE EXAKTA VX 


FOR THE ULTIMATE IN 35mm PHOTOGRAPHY 


Kine Exakta VX with AUTO Diaphragm, f2.8 ctd. Zeiss Tessar.....$269.50 
Kine Exakta VX with AUTO Diaphragm, f2.0 ctd. Zeiss Biotar 


EXAKTA LENSES AND ACCESSORIES 
Penta-Prism Eye Level Finder 
35mm 2.5 Angenieux Retrofocus wi ide angle, nhated. 
85mm f2.8 Steinheil telephoto, light weight, coated... 
90mm f1.8 Angenieux telephoto, coated 
100mm f2.8 Meyer Trioplan telephoto, coated, light weight. 
135mm £4.5 Steinheil telephoto, light weight, coated......... 
150mm £5.5 Meyer Telemegor, light weight, coated... 
180mm f5.5 Meyer Telemegor, light weight, coated 
250mm £5.5 Meyer Telemegor, light weight, coated 
300mm 5.5 Schneider Tele-Xenar, coated 
360mm f5.5 Schneider Tele-Xenar, coated 
Extension Bellows Assembly 3 skewed 7 
Omnica Custom Combination Case...........+++- 


35mm EXA OUTFIT consisting of camera with 2.9 coated Meritar 
lens, 90mm £4.5 coated telephoto lens, eveready case, flashgun, 
lens hood and four filters Kae ala mui owbcae $169.50 
TRADE YOUR EXAKTA FOR THE NEW VX. 


Buy on our Time Payment Plan 


Gi ORDERS GET THE GREEN LI 


Super Power Speed Flash 
KALART 


-C FLASH UNIT 


With Exclusive Built-in Test Light 


e with KALART B-C 


snough power to synchronize 
Built Test Light let 


trip the shutte 


A Model for Almost Every Camera—Old or New 


For the following cameras with synchronized shutters 


er for 


er f elf k 


t F 





SAVE! SAVE! SAVE! 


GI's Write for detail in- 
formation on our exclusive 
Deposit Payment Plan. 
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SANTA BARBARA, CALIFORNIA 
SEE INDEX for page number of our Graphic Ad 


ROLLEIFLEX 1952 


The Leader of the twin-lens 
reflex cameras 


Film size 2%" x 2%” 


Automatic Rolleiflex, Model 1952, w 3.5 Schneider Xenar 

coated, now fully synchronized shutter, complete with lens 

cap, cable release, detailed instructions and eveready 

a a% rend acer ore .$265.50 
Automatic . Rolleifiex, Model 1952, w/f3.5 Carl Zeiss Tessar, 

equipped as above. oes errr 
Rolleicord Model 1952 w 3.5 Schneider Xenar lens, syn- 

chronized, equipped as above..... oawenee 

GENUINE ROLLEIFLEX ACCESSORIES 
Rolleiflex filters bayonet mount in case: sport, It. yellow, med. yellow, 

It. green, green, orange, UV, red, Infra Red, haze..each $ 5.12 
ee ee re ere re 5.12 
Rolleinar lenses, set of 2, in case... .. ee ee cece ce eee eee 18.69 
Rolleipar lens, corrects parallax—in case..........- 9.06 
Cutfilm Back Set, includes 3 holders.... i tad acd tee 38.28 
Rolleikin 35mm Attachment......... EES a 
ne, HNN ION as. 6-00-0066 oe 40 0 eyes oe SORE 1.50 
Telephoto lens coated, hevenet, = a Sa tii Qi lock deal 
Bernotar Polarizing Screen, in case 20.60 
Omnica Custom Combination Case....... 59.50 

TRADE YOUR ROLLEIFLEX FOR THE 1952 MODEL 
Buy on our Time Payment Pian 


T AT WESTEN’S 


—< ee ©» MINOX III 


World’s Smallest 
HIGH PRECISION CAMERA 


a 
This precision-built miniature camera features an 3.5 coated lens 
with shutter speeds '/2 sec. to 1/1000 including time and bulb. Weighs 
but 2 ounces—only 3 inches in length—simultaneous shutter winding 
and film transport—automatic parallax corrected viewfinder— 
focuses from 8 inches to infinity—2 built-in filters. Magazine loading 
using economical cartridges—daylight loading—50 exposures black 
and white—24 exposures color film. 

MINOX lil carries a one year guarantee 
Minox Ill £3.5—1951 model—with automatic filter clearance, 

leather case and safety chain—shipped prépaid.......$117.50 
Minox, the world’s smallest photo-electric exposure meter. . 21.50 
Minox Developing Tank 
Minox Tripod Head.. i 
Minox dual Enlarger and Copier complete with lens 
50 exp. black and white magazine 
24 exp. daylight color magazine...........eeeeeeecees 
Minox slide projector for Minox and 16mm film 


Expert Minox developing and printing service. 


Buy on our Time Payment Plan 





“WE'VE GOT THE GOODS” 


All shipments made from 
one of biggest photo- 
graphic stocks in the West. 
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The MAIL ORDER 
Leader of the West 


| Features the Leaders 
I | Recognized as the Best 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


. La Belle 


*500”" AUTOMATIC 
SLIDE PROJECTOR 


A flick of your finger projects your color 
slides—changes slides automatically—re- 
stacks them in proper sequence—protects 


slides in metal magazines. 500W—blower 


cooled. 
Price $87.50 
Projector Carrying Case 16.50 
Additional Magazines, per pair........... Eee 
Carrying Case for 8 Magazines ee ee ee 
a Belle Slide Viewer.... OT 


‘ 39 . . 
La Belle “302” Fully Automatic Projector 
Remote control permits slide changing from anywhere in the room. Com- 
plete with £3.5 lens, 500W projection lamp and carrying case.. $149.50 
2 Belle “200” low-priced magazine load projector ‘‘finger flick” changer 
—200W 3.5 lens (less lamp) ae 


Projectors Shipped Prepaid 


Buy on our Time Payment Plan 





KEYSTONE 8MM MOVIE OUTFIT 





Riviera Magazine Camera « Regal Splicer Projector 


Lightweight precision camera with Now you can buy a fine projector 
29 outstanding features—scene 
ength indicator, telescopic zoom- 
type view finder and governor- 
ontrolled, spring balanced motor plete with 750W lamp, f/1.6 lens, 
Pr. with 2.5 coated lens $107.75 splicer and carrying case $149.50 


with everything you need to project 


and splice your own movies. Com- 


Other Keystone Cameras 8mm 16mm 
Turret Magazine loading camera f2.5 lens......$127.00 $146.50 
urret Magazine loading camera f1.9 lens...... 152.00 176.50 
Roll film loading camera f2.5 lens............. 73.00 89.50 
Roll film loading camera f1.9 lens... .. aceon 92.75 121.00 


Buy on our Time Payment Plan 





EXCLUSIVE WESTEN OFFER 
With every purchase of these cameras and 
Speed & Crown Graphics, we will furnish 
one roll or box of proper size b&w film. Shoot 

| your first pictures and send them to us for 
FREE expert analysis. 


February, 1952 














») WESTEN'S 


SANTA BARBARA, CALIFORNIA 








World’s Finest, Most Versatile Camera 


SUPER TECHNIKA 
with 


we RANGEFINDER 





FINDER to which one or a dozen lenses ca 


coupled simultaneously 


Exclusive Features 4x5 SuPer TECHNIKA 





--$299.75 

e Tilting & Swinging Back . = 
& Front 376.90 

« Revolving Back m 
h. 450.05 

¢ Triple Extension Bed 
¢ Drop Bed 575.30 
5x7 SUPER TECHNIKA 

e Quickchange Lens Lock less lens and shutter . 449.75 


Zeiss Tessar Lenses and other combinations on request. 


24 x 3'4 Super Technika-—3 lens outfit—all coupled to rangefinder . $550.00 


Buy on our Time Payment Plan 


Gi ORDERS GET THE GREEN LIGHT AT WESTEN’S 


Ae ey :)) Eheet 
7. ane MOVIE LENSES 


For the sharpest, clearest pictures 
(All Lenses coated, of course) 


8mm Lenses 
Telephoto Telephoto 
25mm f1.9 focusing. ..$58.35 51mm f3.5 fixed focus. $36.40 
38mm £3.5 fixed focus. 29.75 75mm 2.9 focusing... 63.45 


16mm Lenses 


38mm f3.3 focusing... 41.75 102mm 2.7 focusing... 88.95 
38mm £2.5 focusing... 46.95 Wide-Angle 
38mm f1.5 focusing... 68.35 LS ae 
Simm 3.5 fixed focus. 36.40 Optical Finders for 8mm B&H, 
75mm f2.9 focusing... 63.45 Tri-Lens and Auto-8....$ 5.95 
Wide-Angle Optical Finders: for 16mm B&H, 
7mm 1.9... : . 63.20 et Oy Se 8.80 
7.5mm f1.5. .. 77.85 Screen Expander Lens for 8mm 
7mm £2.5....... 44.55 *projectors 10.80 


In ordering, Specify Make and Model of Camera 


Buy on our Time Payment Plan 





15% SELL ON CONSIGNMENT 15% 
WESTEN'S WAY 
HIGHEST MARKET PRICES for 
your cameras and photographic 
equipment. Send us your cameras 
and equipment. Name your price 





e Use our easy TIME PAYMENT PLAN e | —<e:t only 15% when sold. 
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Frigid Wonderland 


We're in the heart of winter now 
f you haven't taken your camera out in 
the world of ice and snow, you've already 
sed a lot of valuable shooting 
of you, we guessed, think of 
as a season for hugging the heart 
nd for catching up on darkroom work 
tudio portraiture, and tabletops. Charl 
Johnson has other ideas, and he 
yps them in the piece beginning on page 
8. Johnson’s chief wintertime interest 
in color, and we’re sure yours will be 
oo when you've seen the spread and 
ad what he has to say. Stalking win- 
subtle colors is no pastime for the 


eak, and Johnson separates the men 


om the boys in his opening sentence 


Tabletopper 


When youve studied the real 
tabletops of Jess Soraci on pages 72-79, 
ou may find 
yourself wonder 
ng, das we did, 
vhat he looks like 
Here's the answet1 
oraci is 30, works 
a staff photog 
her for Es- 


uire, is married 


ap 


to a ballet dancer 
who has turned to 
photography her 
self. They have 
one child Mrs 

Soraci is her husband's model in the Jack 


Jess Soraci 


and the Beanstalk picture, and she con- 
tributed many of the props which give 


his work its realistic appeal 


Your Color—Again 


On pages 62-63 you'll find the second 
consecutive Pictures from Our Readers 
When we ran the 
first one last month, we weren't sure we'd 


spread including color 


be able to follow up immediately. But 
coincidentally there’s been an upswing 
in color contributions from readers, and 
it looks as though color is on the page to 
tay Anybody who'd like to see his 
lides or larger transparencies in the lay 
out—and that includes just about every 
body who ever shot a roll of color—is in 
Address 
Pictures from Readers Editor—and be 
sure transparencies are securely wrapped 
and accompanied by technical data and 
return postage. 


vited to send them our way 


Those Silken Legs 


When we tried to get caption informa 
tion for the George Silk shot on page 53 
(which helps to illustrate What Is a 
Stopper) we had to track him as far as 
the west coast. Silk replied simply, “The 
picture was used in Life Nov. 1, ‘49, the 
caption read ‘Shapeliest singer in town 
(New York), the Latin Quarter’s Linda 
Lombardo, rests her legs after a tough 
night on stage. The customers rarely 
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remember her voice,” (which caption 
takes on much more point if you'll simply 


take anothe: 


Draw a Bead on TV 


getting any cood shots from the 
television screen? Our lead story this 
month, TV Photography Without Film, 
includes tins on how to improve your 
techniqu An n page 39 there’s an 
announcement « TV Picture Con 
test We want » the best off-the 


1] 


screen shots you've got, and you'll get $25 


if you place among the best s1x 


Europe Honors Americans 


American photographers were solidly 
represented at the 1951 Photokina inter 
national trade fair in Cologne by a pic 
ture exhibit titled “In and Out of Focus,” 
assembled by Edward J. Steichen, photo 

aphic director of the Museum of Mod 

1 Art. Eleven of them, as well as Mr 
Steichen himself, were honored recently 
in New York with the Photokina Award 
of Merit, presented by L. Fritz Gruber, 
managing director of Photokina. Recip- 
ients were Berenice Abbott, Richard 
Avedon, Harry Callahan, Ted Croner, 
Andreas Feininger, Philippe Halsman, 
Morris Huberland, Gjon Mili, Wright 
Morris, Arnold Newman, and _ Irving 


enn 
Life-savers 


A couple of shining examples of pho- 
tography’ contribution to better and 
longer living have just come to our atten- 
tion. A news dispatch from Duke Uni- 
versity, Durham, N. C., reveals that medi- 
cal technician: 1ere are making color 
photographs : ck of the human 


eyeball, in order etect and diagnose 


aey 
LIVIN PIATVUE 


by the Editors 


hardening of the arteries at an early 
stage. It seems that the eye’s blood ves 
sels are so similar to those in the brain 
that potential circulatory troubles can be 
spotted in this way. The camera used 
was patterned after a Germ2n instrument 
and built by the Bausch & Li 


I mb Optical 
Co. Which brings us to ow 


econd item 
Bausch & Lomb, working with Navy sci 
entists. has also developed a kind of gla 

which is super-sensitive to atomic radia 
tion, and small pieces of which can be 
worn like GI dog-tags. After exposure 
radiation like X- o1 
gamma_ rays, the 


to high-energy 
silver-bearing glass 
unde1 
“black light.” and treatment for the ef- 
fects of the radiation on the wearer can 
be prescribed on this basis. Thus pho- 
tographic techniques combat two of the 


emits an orange fluorescence 


world’s greatest killers—arteriosclerosis 


and the atomic bomb 


Index for 1951 


Those back issues of Poputar Proroc 
RAPHY you're so wisely saving will be 
worth twice as much with the 1951 index 
weve prepared. Your copy is waiting 
send a dime to cover handling 
Index Department, PHoTocrap! 

Lake St., Chicago 1, Ill 


Oval Table Awards 


In honor of its late founder. the Cv 
Table Society has announced “The Josep! 
M. Bing Memorial Award” for the pic 
ture most representative of Americanism 
in current pictorial competition. The 
print will be chosen by a Photographic 
Society of America committee and _ th 
award made at the annual PSA conven 
tion. News of this honor was made pub 
lic by Dr. Orrin Sage Wightman, Hon. 
PSA, FRPS, at the recent annual banquct 
of OTS in New York City.—® 


“Aha! Just as I thought!” 
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Zeiss Biotar f:2 ‘T’ Ctd. 
Prisma-Scope Viewer 
Built-in Flash. L.N. 


Reg. $460.00 
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OLDEN CAMERA & LENS CO. 


CONTAX— 


35mm Single Lens Reflex 
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4x5 Super D Groflex, F:5.6... 


Ciroflex Rapox 


3 %ax4 Ve Super 


REFLEX & ROLLFILM 
Ciroflex, F:3.5 A 
Ciroflex, F:3.5 Ra 








185.00 $129.06 


PROJECTORS—8 & 16mm 
REG. 


eeeneee SALE 






246.75 
267.25 


148.00 
158.00 






REG. SALE 
$ 75.60 A§ 44.00 
97.654 "58.00 


117.5 P 
; * (ee * 
yx gy 46.00 
es 58.00 
‘ B.00 8616 8.00 
4.95 88.00 
77.50 38.00 
106.95 67.00 
ise 150.95 87.00 
49.50 ie | 
ae ee 74.50 42.00 i 
99.50 $9.00 I} 
eae = 188.00 y 
189.95 sssuvast \} 
343.00 $182.00 
veces, pO 
cc. Mt. 175.00 88,00 


F . 


ve Mag 182.50 108.00 
SLIDE PROJECTORS & ENLARGERS 


' 
| 
TOC Stereo Project $165.00 $118.00 } 
P . 86.50 9.00 | 
34.75 23.50 | 
w 58.56 34.00 
N. 86.50 $2.00 
ofocus 147.00 86.00 
f 66.50 38.00 
lens 126.50 74.00 
le 99.5 57.00 
172.50 112.00 | 
44.50 28.50 
168.50 114,00 








Slidefile 
BRAND NEW 
C WESTON M 


Lotest fo 
Movie, 


GSE perach SS man topay 


1265 BROADWAY at 32nd STREET 


1 am interested in ——————._____- 


I wish to trade the following ———— 


NAME 
‘ebruary, 1952 





ADDRESS 





ASTER II, 


Still ond 


LIKE NEW 


ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 





WRITE FOR FREE CATALOG 


SAVE $67.00 
Automatic 
Rolleiflex 


@ 1950 Synchro 'X' shutter 
@ 1 sec.to 1 500 sec. 








B 8.&H. AUTS-LOAD 


f-1.9 Ctd. Lens. © F:3.5 ctd. Xenar lens 
BRAND NEW © Full-field magnifier 
AUTO-MASTER F:1.9 ® Direct-view Sports finder 
BRAND NEW AND NEW 
D ROBOT II, Chrome BR —_ 
Latest Synchro Model 
Xenon f:1.9 Ctd. Lens. 
BRAND NEW 
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By JACOB DESCHIN 


Illustrations courtesy of CBS and NBC 


photography without film 


F YOU own a television receiver—and there are some 13,000,000 in use in the coun 
try today—there is a photographic miracle in your living room. TV, if you haven't 
thought about it, is photography without film and your set, in effect, the ground 

glass screen of the TV camera no matter where you live. What the lens in the studio 
“sees” is instantaneously brought into focus on your screen. 

Until the advent of television nothing like that ever happened before. Proud as we 
are of our speedlight snapshots (1/5,000 second) that’s horse-and-buggy stuff compared 
to the glass-eyed electronic contraption that brings a motion picture of Milton Berle’s 
shenanigans to your screen the instant they occur in the studio. No processing between 


Studio shot of dancer Bobby Trelease made during recent Lucky Strike Hit Parade program. NBC 
video cameras brought her performance to screens of home TV receivers everywhere. upper left. 








Mountings for cameras differ; 
some are carried on the end of 
booms that can be raised and 
lowered quickly, left. Others 
are supported on pedestal-type 
stands that can be moved about. 


Scene about to be televised; 
two cameras allow quick change 
of viewpoint. Note small spot- 
light on front of the camera at 
right, used for closeups; man, 
upper left, handles microphone. 


TV continued 


TV camera must be conditioned 
for action before performance. 
With the aid of a test pattern 
electrical adjustments are made 
until the picture on receiver 
tube is sharp in all directions. 


exposure and image, for TV is as instantaneous as 
anything can be. Everything happens simulta- 
neously, including infinite multiplication of the 
image. No laborious duplication from a negative 
here—what the lens focuses on appears simulta- 
neously upon as many sets as are tuned in. 

This is indeed the miracle in your living room. 
It is done with lenses harnessed to modern elec- 
tronics. It is done with lights, exposure meters 
and even mirrors. Just as in any other kind of 
photography there is a man—frequently two men 
—behind every camera. Who are these men? What 
do they do? How are the cameras operated? How 
does television photography differ from ordinary 
photography? Who is responsible for the good or 
bad photography that reaches your TV screen? The 
director? The cameraman? Who is responsible for 
the lighting? Puxorocrapny assigned Jack Deschin 
to get the answers to these and a dozen other ques- 
tions that he knew would be of interest to photog- 
raphers. Here is his report: 


* i * 


N THE studio control room, the audio engineer is 


checking the push buttons to set up communica- 
tion lines with the staff on stage. The director is 
going over the script with the technical supervisor. 
Out front, through the wall of glass that separates 
studio and soundproof room, one can watch cam- 
eramen, sound men, lighting technicians, and as- 
sistants getting ready for orders. Props are being 
moved into place, the lights are being adjusted, 
boom operators are manning their stations, cam- 
eramen get behind their cameras. All put on head 
phones. 

“Now, let’s see somebody’s face,” the director 





Monitors in the control room 
show pictures being picked up 
by each camera on the set. Unit 
third from left is line monitor 
and shows that at this moment 
camera No. | is “on the air.” 


Control room is nerve center 
for complex television produc- 
tion. Staff has direct contact 
with cameramen and others in 
studio; they guide quality of re- 
sults the audience receives. 


Over-all view of studio during 
performance shows actors, sound 
men, left; camera crew, center; 
other workers, right. Big stage 
is required to provide floor 
space for sets and equipment. 
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telephones a cameraman. An assistant walks 
toward the camera and the director studies the 
lighting on his face as the picture comes through 
to a monitor in the control room. A young couple 
walk on stage for a dramatic bit. “All right, ready 
to go,” calls the director, and the actors move 
through their routine and speak their lines. There 
are many repeats of this detail and that until the 
director is satisfied. Everything has been mapped 
out in several days of previous rehearsals, but this 
is the first time the actors appear on the set with 
all the furniture in place 

During the preliminary sessions the director has 
planned the shots he wants. Every shot has been 
marked down on a camera shooting script, one cue 
sheet for each cameraman, indicating shots the di- 
rector wants that particular. cameraman to do 
When the show is ready to be shot the way it will 
go on the air, the cameramen are called in. This 
is their first view of the action and they have only 
the one working day in which to learn and master 
their assignments. This is the “blocking-out” pe- 











Tricks galore are possible in TV. Here camera with lighted 
spot picks up song title from giant lollypop held by actress. 


Waves crash against sea wall in background during performance; 
stunt involves rear-projection of movies on translucent screen. 


Split-screen shots are produced electrically; engineer 
combines the images, erect or inverted, from two cameras. 


Prism over lens, lower left, 
rotates, causes picture on the 
TV screen to do the same. 


Powerful slide projector is 
employed for unusual back- 
ground or foreground effect. 
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Zoom effects are achieved with this camera; its electrically 
controlled mechanism can change the focal length of the lens. 


riod when all the shots planned in advance are 
given a practical check to see how they actually 
look on the monitor. Little changes are made—to 
get more effective angles, to avoid shadows cast by 
the boom or camera, to trick up the shot. When 
everything has been coordinated and every studio 
worker knows his routine, the show goes through 
the dress rehearsal. 

In all this, the word of the director is law; he’s 
the boss. He works directly with the men and has 
a technical supervisor as his righthand man. The 
director—like his prototype, the art director in a 
professional photographic assignment, or the direc- 
tor in a motion picture studio—is responsible for 
the show. He selects and rehearses the actors; he 
determines the sets necessary for his production, 
and indicates the shots he wants. The technical 
supervisor sits in the control room next to the di- 
rector, facing a bank of push buttons that keep him 
in telephonic touch with every operator on the 
stage, all of whom are equipped with head phones. 
His job is to carry out the director’s wishes as to 
technical functions. In addition to pushing the but- 
ton that puts a camera on or off the air, these in- 
clude the coordination of all mechanical factors 
involved in sending the picture to the home set, and 
the making of such trick effects as dissolves, super- 
impositions, wipes, and (Continued on page 85) 


High-angle shots can be made with camera at eye level. Mirror 
set at angle before lens reflects image of actors from another 
mirror high overhead. Note real position of the players, above 
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Screen— 
New Opportunity 
for Photographers 


“4 THE miracle of television brings a whole neu world 

into the American living room. It is a world pul 
sating with life, a world on tap for everybody's whim. 
{t the turn of the dial a window is opened onto avenues 
many people have never traveled before. 

The TV screen is alive with people, and for the first 
time in history the photographer can practice candid 
photography in his own home with amazing variety of 
subject matter at his disposal. Here is an opportunity 
for the ambitious sports photographer to practice 
shooting crucial moments in athletic events—the knock- 
out punch at a fight, the flying tackle at a wrestling 
match, the hurdle at a steeplechase. The camera fan 
interested in people can develop coordination of eye 
and trigger finger in the tricky business of catching 
the telling expression, the instant of character revela- 
tion. The variety shows present a wealth of opportunt- 
ties to practice stopping action. There are whirling 
dancers, leaping acrobats, revealing cheesecake, strik- 
ing close-ups and portraits. News events provide price- 
less opportunities for shooting memorable happenings, 
and the experimental photographer will find a wealth 
of material for imaginative treatment. 

Indeed, the camera owner has never had such oppor- 
tunities to cram so much exciting shooting practice into 
an evening at home. With a lens having a speed of 
{/4.5 or faster, anyone can get good pictures from the 
television screen. Note helpful tips listed below, right. 


Have you made any unusual off-the-screen TV pic- 
tures lately? We'd like to see them if you have. For 
the six best shots postmarked not later than mid- 
night March Ist, PHOTOGRAPHY will pay $25 
each. Winners will be announced in the May issue. 
Accepted pictures become our property, and no 
prints will be returned unless accompanied by a self- 
addressed and stamped envelope. Send your entry 
to the 


TV Picture Editor, PHOTOGRAPHY 
366 Madison Avenue, New York 17, N. Y. 


TV TIPS 


How to Shoot the Screen 


Use tripod and fastest film. 

Level camera with center of screen. 

Adjust image for maximum brilliance, nor- 
mal (not maximum) contrast. 

If no meter, use 1/25 sec at #/4.5. 

Focus on screen lines, not image. 


Turn room lights out during shooting. 








PRINT 
UALITY 


take it from the Pro’s 


‘*Although it is obviously true that a photographer must 
first be impelled by some thought or emotion to record 

an idea, it should be equally clear that unless he is 
familiar with the language of his medium, his message will 
never come through in print. At best, it will merely 
Suggest what the photographer had on his mind. Thus a 
concept of unusual significance may result in triteness 
for lack of the required technical facility.’’ 


JACOB DESCHIN 
Camera Editor, The New York Times 


Control is keynote of this typical professional print-developing line. Respective trays contain (A) normal developing solution, (B) 
soft-contrast developing solution, (C) stop bath, and (D) fixer—all immersed in water bath to stabilize temperature. Pitcher (E) 
contains warm concentrated developer; tray (F) potassium ferricyanide reducing solution applied to print with cotton swab. 
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(B) 
(E) 


wab. 





SCHWALBERG 


Contrast can be controlled by 
enlarger light source, lens se- 
lection. Relatively soft rendi- 
tion of Paul De Gaston’s Danc- 
ing Fury, right, achieved by 
Modernage with cold-light en- 
larger, 744-in. coated Ektanon 
lens; more contrasty effect, far 
right, with condenser enlarger, 
5'4-in. coated B & L Tessar 

same paper, exposure, print de- 
velopment. Uncoated lens with 
cold-light enlarger would pro- 
duce even softer effect. Finished 
exhibition print reproduced 
above was result of consider- 
able local printing and control. 











New York City who, when subjected to talk of 

focal lengths and formulas, gadgets and gammas, 
has a stock reply that has stopped many a verbose pho- 
tographer cold. Looking disdainfully at his victim he 
will demand: “Show me the print.” 

The print is the only thing that counts. It is the rea- 
son for lenses and cameras and meters and enlargers 
and the whole wonderful photographic process. Good 
prints are always the product of a fair amount of pho- 
tographic technique. They do not always contain a 
proportionate amount of photographic thinking. 

Poor print quality may weaken a good picture, but 
the most beautiful quality imaginable will not save a 
bad one. Unless a print is also a picture it is nothing. 

Print quality should be related to subject matter and 
treatment. It should be an expression of what the pho- 


T HERE IS a certain photographic technician in 














































tographer saw and felt when he made the picture. It 
should not be determined by whatever the prevailing 
notion of “good print quality” happens to be. It is 
something that photographers should not leave to 
chance but should control. Tonality in black-and- 
white is just as important a design element as it is in 
color. Karl Gerstine, head of the Life magazine dark- 
room staff, has this to say: 

“There’s no such thing as a universally ‘good’ print. 
It depends on what the picture is about, what you are 
trying to convey, and what it’s going to be used for. 
Decide what it is that you want in your prints. Then 
put the negative in the enlarger and beat your brains 
out until you get it.” 

This brain beating is largely due to the fact that 
while modern film emulsions are capable of recording 
the difference between the whitest white and the black- 
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PRINT QUALITY continued 


Types of Enlarger 


Semi-diffused condenser: 
4 Dome-shaped housing has 
either white or diffused 
metallic reflecting sur- 
face; opal or frosted in- 
candescent lamp is light 
source. Further diffusion 
introduced by opal or 
groundglass between 
lamp and condenser top, 
space between lower con- 
denser and film holder. 


= Semi-diftused single-con- 


denser: This type is char- 
acterized by a single 
plano-convex condenser, 
with flat surface in con- 
tact with negative or up- 


» per surface of holder; 


has an opal incandescent 
lamp in a reflecting hous- 
ing. Condenser serves to 
distribute light evenly 
over the entire negative. 


Fully diffusing: Lamp 
housing has a white or 
polished silver reflecting 
surface. One or more opal 
or groundglass diffusing 
screens are placed be- 
tween opal or frosted in- 
candescent light bulb and 
the negative holder to mix 
thoroughly the direct and 
reflected rays that come 
from the light source. 





Condeuser: Here, the 
» lamp housing is non-re- 
flecting so that only the 
direct rays from the in- 








candescent enlarging lamp 
pass through the double- 
? condenser system and 
subsequently the negative, 
which is placed immedi- 
ately below the flat sur- 
face of the lower of the 
two condenser elements. 








est black, within a 128-to-1 contrast range, the best 
that almost any long-scale paper can do is about 
30-to-1, and most, considerably less. This means 
that it’s up to the photographer to decide the range 
of tones he wants in his print. This decision is a 
matter of taste. Carrying it out is a matter of 
technique. 

Realizing that many professional printers make 
more prints in a single day than some amateurs 
make in the course of a year, the editors of 
PHOTOGRAPHY asked me to find out how some of 
these people work. 

Harry Amdur is the head printer at Modernage, 
a professional lab that turns out an average of a 
thousand prints a day for many of America’s best 
known photographers. I watched Harry working 
on a rush job one busy Monday morning. He does 
his job like the confident veteran of more than a 
decade of darkroom experience he is, getting things 
out of standard papers that would amaze their 
makers. 

Exposing sheet after sheet of 8x10 and 11x14 
paper, he’d wait until he had around thirty prints 
stacked face down in an old paper box safely out 
of reach of the enlarger’s rays. Then he’d pick up 


§ Cold-light Grid: Essen- 


tially a diffusing type, the 
cold-grid enlarger incor- 
porates a length of cold- 
cathode tubing (end sec- 


— tion shown) laid out in a 
Se pattern covering the par- 


ticular negative size. An 
opal-glass screen beneath 


» white-surfaced grid hous- 


ing helps distribute light 
evenly over negative area. 





Fluorescent Light: A cir- 
cular fluorescent (hot 
cathode) tube is mount- 
ed in an ellipsoidal dome- 
shaped housing the inside 
surface of which is coated 
with a special reflecting 
pigment. No diffusing 
glass is used; only rays 
reflected from inside of 
housing pass through the 
negative to make print. 


the pile and rapidly deal them into a 16x20 tray of 
one-to-two Dektol. Once in the soup the prints 
were quickly rotated—the bottom ones being 
brought to the surface for a breath of air and 
Harry’s critical eye. Roughly two minutes after he 
started, the prints were being sloshed around in a 
standard 28% acetic acid stop bath on their way to 
the hypo. It was quite a performance. I saw Harry 
miss only one print, and that was probably because 
he was talking to me. 

Harry depends entirely upon paper grades to 
give him contrast control. Combining the five 
available grades of Eastman Kodabromide with the 
four of Defender Velour Black, he figures that he 
actually has nine grades of paper at his disposal. 
This is the way it works. He feels that a numbered 
grade of Kodabromide is half a step softer than the 
corresponding grade of Velour Black. Thus Koda- 
bromide 1 is equivalent to grade “%%,” Kodabro- 
mide 2 to “14%,” on up to Kodabromide 5, which he 
considers “442” for his purposes. 

Harry believes in standardization, and the Mod- 
ernage darkroom reflects that philosophy. All the 
enlargers are Omega C’s with condensers, except 
for a couple of 5x7 Eastman Auto-Focus and 









































Automatic Over-all Dodging 
with Varigam Paper 


Some professional Varigam devotees use obscure two-filter 
printing technique when contrasty negatives are hard to 
print by standard “one-filter” selection method. Soft re- 
sult reproduced at right was printed with No. 4 filter; 
changing to No. 5 filter improved blacks but washed-out 
highlights, below. Desired quality achieved, below right, 
by printing portion of exposure through relatively hard 
No. 7 filter, balance with relatively soft No. 2 filter. 












Omega D-II enlargers which are rigged with 
cold-light units’ The only print developer used 
is Kodak Dektol, and except for special jobs it’s 
diluted in the normal way, one part of stock to 
two parts of water. The acid-hardening hypo 
is changed twice daily to maintain a uniform 
strength. Harry explains that this is very im- 
portant because prints have a tendency to 
“snap-up” in the blacks during fixation. This is 
all right if you always use the same fixer and 
keep it uniform. If you don’t, chances are that 
the prints you take out of the dryer won’t look 
like the prints you put in the hypo. In addition, 
it has been established that prints fixed in old, 
silver-laden hypo require extra long washing 
times. 

Harry Amdur has this to say to the amateur: 

“While you may get very good results from 
unorthodox procedures—and we very often do 

-you won’t learn anything from these methods 
unless you first understand one orthodox pro- 
cedure. Standardize, then work at it, then ex- 


periment as the need mage Oe beli When printing with Varigam variable-contrast paper, desired 
Ralph Baum, director o vs tania ves contrast effect is achieved by selecting one of ten numbered 


filters which slip into cardboard holder under enlarger lens 









that “anyone who thinks he knows it all about 
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Ferricyanide solution deftly ap- 
plied to “suspicious” area of battle- 
field print, after full development, 
brought out image of second med- 
ical corpsman assisting marine ser- 
geant in his chore. Photographer 
David Douglas Duncan assured Life 
darkroom printer Dan Becker that 
he did not recall seeing this man at 


time he made picture in Korea, 


photography is a dope.” Theirs is not a dogmatic, 
unreasoning standardization. As a matter of fact 
they go in for quite a bit of research in new ma- 
terials and techniques. An example of this is their 
pioneer testing of the new Aristo Grad-a-con cold- 
light unit which is used to print Du Pont “Vari- 
gam” variable-contrast paper without filters. 
(PuHotocrapnry, January 1952) is may soon lead 
to a substantial change in their basic printing 
methods. 

Varigam is being used today as a complete con- 
trast-control system not only by many photofinish- 
ing concerns but by individuals in all phases of the 
industry. To get the latest information on both 
regular and High-Speed Varigam paper I called on 
Dick Cook of Du Pont’s Sales Service Department 
in New York. 


Dick furnished me with essentially the same in- 


Highlight areas of praying mantis print were swabbed with potas- 
sium ferricyanide solution to brighten them up and enable photogra- 


pher-technician Ernest Palinkas to reconstruct his original impression. 








oth 
i on 
rent 


Sithouetted close-up of tarsier, pho- 
tographed and printed by Ernest 
Palinkas, was a relatively simple 
darkroom manipulation. A vignet- 
ting mask, the exact shape of the 
animal, but a little smaller, was cut 
out of cardboard. Held in the en- 
larging light path and moved slight- 
ly, constantly during exposure, mask 
kept background from printing. 


formation on the structure and uses of Varigam as 
was published in the article Varigam Printing— 
Without Filters in last month’s issue of PHOTOGRA- 
PHY. He also touched on several refinements which 
too few users of Varigam know about. 

To begin with, if you need more contrast than 
the No. 10 (blue) Varigam filter provides, you can 
expose through a blue Wratten C-4 filter (normal- 
ly used in three-color separation work). The re- 
sult will be somewhat more contrasty than that 
provided by the No. 10 Varigam filter. About three 
or four times as much exposure as the No. 10 Vari- 
gam filter calls for will be required. 

A second factor that Dick touched on was the 
need for differentiating between density and con- 
trast when selecting the proper Varigam filter or 
Grad-a-con contrast-control setting. (This applies 
to printing with ordinary graded papers as well.) 


“First resist the temptation to assume that a dense 
negative is necessarily contrasty and a thin nega- 
tive flat. Examine the particular negative care- 
fully. You will find that dense negatives can be 
normal, flat, or steep in contrast. So, too, can thin 
negatives. Only after you have determined the 
contrast of your negative apart from its density or 
thinness should you select the proper printing filter 
or other contrast compensating device.” 

Last month’s article pointed out Varigam’s 
unique ability of permitting each area of the print 
to be custom-tailored for the contrast effect desired 

by printing various areas of the scene with dif- 
ferent filters or Grad-a-con light mixtures. There 
is another multiple-filter technique which many 
experienced Varigam users have picked up and 
which Dick calls “automatic over-all dodging.” 
Here’s what it is: 











PRINT QUALITY continued 





Since the straightforward tone progression from pure black to 
bald white exhibited in the print above does not conform to the 
visual concepts of fashion photographer Mark Shaw, his technician- 





Suppose we have a negative that prints fairly 
well with a No. 5 filter but we feel that it’s a little 


on the hard side. 
to a softer filter. 
with the No 
about it? 


The natural thing to do is to go 
But the best print we can get 
4 filter is too soft. What can we do 
One of two things. First we could make 
part of the exposure through the No. 5 filter and 
then part of the exposure through the No. 4 filter 
approximating the effect of some imaginary filter 
part way in contrast between the No. 4 and No. 5 

Another way is to split the exposure again, this 
time giving the first portion through a hard filter 
such as a No. 8 or No. 9 and the second part through 
a soft filter such as the No. 2 or No. 3. Here we 
are using the idea that underexposure through 
the hard filter will print only the shadow regions 
while the second exposure through the softer filter 
will add density mainly to the highlights and only 
a small amount of density to the shadows. With 
skillful handling the result is often just the effect 
we want. 


Printers who use this technique agree that the 


high number or hard filter must be used first, and 
that there is no fixed ratio between the exposures 
given with the two filters. This is something you 
just have to work out for yourself. However, if 
you keep in mind the fact that overexposure with 
the hard filter will put unwanted density in the 
highlight areas and that overexposure with the soft 
filter will muddy the blacks, you’re on the right 
track. 

Dick feels that Varigam gives sufficient control 
without complicating the rest of the enlarging 
process by developer manipulations. This means 
aiming always for a 1% to 2 minute development 
time in a developer such as 53-D. Give enough 
time to keep your print from being “light starved,” 
but don’t print so long that it has to be “pulled” in 
less than 14% minutes. Use only the S-55-X safe- 
light. The yellow-green of a normal enlarging 
safelight will fog the paper, and while Varigam is 
not sensitive to red, the latter safelight color 
doesn’t enable one to judge quality very well. 

Although Sam Sako (Continued on page 90) 











About 
professional 
printing 


rooms 





collaborator Sam Sako has been obliged to set up a unique set of 
quality values and a soft-contrast print development technique cen- 
tering around a water-bath. The softer of the two prints above was 





ght. Safelights are safe without 


! They re 
see what 
he's doing and to estimate print quality accu 
White light over hypo tray a must, us 


being dim, enabling the worker to 


rately 
ually controlled by foot switch 

2. They're remarkably clean despite hustle 
and bustle, several people in same room, and 
prevalence of smoking. 

3. Workers are dust conscious: (a) enlarg- 
ers are grounded to a water pipe with copper 
wire or strip; {b) camel's hair brushes are in 
constant use. 

4. Vaseline is used to fill in negative scratch 
es, especially on 35 mm; very small amount on 
thumb and forefinger smeared evenly on both 
sides of negative does the job. 

5. Uniform processing temperatures are 
maintained by keeping trays in a running- 
water jacket—easy to build with simple tools. 

6. Al! electrical wiring and installations are 
afe and been 
proved by professiona! electricians. 


installed or ap 
With wet 
darkrooms are 


have either 


nks and exposed water pipes 
can't be too safe 


especially hazardous. Yo 


made by Sako from a print that meets the photographer’s print qual- 
ity standards in every respect 


pearly off-white highlights coupled 


with soft detailed shadows which never really descend to full black. 
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7. Commonly used formulas are prominently 
posted on the wall in the solution-mixing cor- 
ner. This makes for greater speed and accu- 
racy than constant reference to small type in 
reference books and work manuals. 

8. Many outfits specialize in turning out un- 
ferrotyped prints on glossy stock. The result is 
@ compromise between a semi-matte and a 
glossy finish—increasingly popular among pro 
fessional photographers in recent years. 

9. The 75-mm lens often is favored for blow- 
ups from 35-mm negatives except when ex- 
treme enlargement requires the use of the 
50-mm focal length. It's the old 
story of using the center of the longer lens as 
opposed to the whole of the other in the inter- 
est of better over-all quality. 

10. Most of the guys who print are open- 
minded—constantly learning, 
and ever-eager to 
working tricks. The “‘art 


norma 


always experi 
pick up new 
is being advanced 
constantly, albeit slowly, since darkroom tech- 
nicians are basically thoughtful, conservative 
and careful people 


menting, 


Bob Schwalberg 








stopper? 


Andreas Feininger in his new book* 
shows how clever techniques and unusual 
approaches can transform commonplace 
subject matter into exciting pictures 
* This article is based on a chapter in Feininger’s 


ADVANCED PHOTOGRAPHY: Methods and Conclusions, 
published by Prentice-Hall, New York City, $7.50. 


ODAY, people are so satiated with photographs 

that a picture has to have something special be- 

fore they give it that “second look.” In some 
way or other, a photograph has to be different in order 
to be noticed consciously. A spectacular subject which 
is both artistically and technically outstanding is bound 
to be remembered for years by everyone who has seen 
it—like the famous photograph of the flag-raising on 
Iwo Jima by Joe Rosenthal. A picture like that, how- 
ever, always will be a rarity. Thus, the photographer 





ng on 
how- 
apher 








Lucky accidents can pack unusual stopping power into otherwise dull pictures. Here, for instance, 
static electricity flashing from clouds took the scene out of the doldrums, and the alert lensman 
captured it. Feininger doesn’t even know who made the shot—he retrieved it from Life’s wastebasket. 


has to provide stopping power for familiar subjects that 
have no particular observer-appeal. He can do so by 
choosing an unusual approach, by selecting unusual means 
of rendering, or making use of certain accidental occur- 
rences which in themselves often are enough motivation 
for taking the picture. Several points come under each 
of these three headings. Let’s study them a bit: 

1, UNUSUAL WAYS OF APPROACH. With horizontally pointed 
amera, the average photographer stalks his subjects in 
midday sunshine. A good way to take above-average pic- 


tures is to disregard this obvious approach and to do 
something different. The following suggestions cover only 
the more generally useful possibilities. (Imaginative pho- 
tographers doubtless will find many additional ways). 

Shooting upwards and downwards instead of horizon- 
tally provides, via the worm’s-eye or bird’s-eye view, 
visual sensations not usually within the reach of the aver- 
age observer. A good way to indicate height and suggest 
the sensation of vertigo. 

Framing the subject with interesting silhouetted fore- 














STOPPERS continued 
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Distinctive lighting adds striking impact to Manhatta 
scrapers against darkening sky and sinking sun. He used a 4x5 Deardorff, 40-cm lens, Super-XX film, 1/50 sec, f/8. 


ground matter centers attention on the subject and 
produces an increased feeling of depth. 

The horizon, if present at all, usually divides the 
picture in proportions of approximately one to two. 
Much more exciting effects can be created by plac- 
ing the horizon very low in the photograph, ac- 
centuating spaciousness, sensual evaluation and 
airiness . . . or it can be placed very high or cut 
out entirely, producing the feeling of earthiness 
and emphasizing more materialistic qualities. 


n’s oft-photographed profile. Feininger silhouetted the sky- 


Unusual space conception. Instead of photo- 
graphing from the obviously normal distance, try 
to take a picture from much closer or much farther 
away. In a close-up there is a more intense feel- 
ing of intimacy, texture, and concentration on the 
very essence of the subject. From farther away a 
stronger sensation of spaciousness, volume, and 
depth will result. 

Unusual lighting. Outdoors, shoot pictures very 
early or very late—sunrise and sunset are the two 


Abnormal lenses are another aid in creating superb pictures. Fein- 
inger used extreme wide-angle lens and lofty camera position to 
emphasize powerful mass and height of New York’s RCA building. 
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STOPPERS continued 


most dramatic moments of the day. Indoors, try 
dramatizing side and backlight with special emphasis 
on strong and interesting shadows. 

Atmospheric conditions. Instead of taking the pic- 
ture in the time-honored manner in sunshine, see if 
you can shoot it on a cloudy, rainy, windy, stormy, 
sleety day, or in driving snow. 
to create unusual moods. 


This is a sure way 


Combinations of two or more of these suggestions 
are of course not only feasible but usually much more 


2. UNUSUAL MEANS OF RENDERING. The normal means 
for producing normal pictures are: A lens of standard 
focal length, medium-fast panchromatic film, a yellow 
filter, and paper of normal gradation. By changing 
one or several of these basic factors, the imaginative 
photographer can easily create photographs that are 
different. The degree to which such differences con- 
tribute to an increase of impact, clarity, or usefulness 
of the picture depends, of course, upon the particular 
circumstances in each case, and upon the discrimina- 


effective—more refreshing, more stimulating. tion of the photographer. (Continued on page 122) 


Clever stunt (bubble atop actress 
Jeanne Crain’s finger) floats this 
seene high above run-of-mill bath 
shots. Peter Stackpole, aided by 
a gadget that dropped bubbles from 
ceiling, froze one in place with 
ultra speed flash—for a Life cover. 


Startling space conceptions are 
stoppers too. Close  lens-subject 
distance lends feeling of intimacy. 
low camera angle adds stateliness, 
and feminine curves take on greater 
allure as Life’s George Silk por- 
trays them in soft natural light 
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By ROBERT MANN 


Night Picture Editor 


New York Daily Mirror 


Newspapers all over the U.S. are on the lookout for good amateur 


news pictures. Here’s the lowdown from a big city editor 


WANT to speak to the picture editor.” 
{ Many a desk man on a newspaper has heard that refrain from his tele- 
phone, even in the lonely hours of the “lobster trick,” the hours after mid- 
night when a turbulent city should be resting its weary head. It’s the voice of 
the amateur photographer, that curious amalgam of timidity, courage, en- 
thusiasm, persistence, and eagerness, who often comes up with truly great pic- 
tures in news photography. 
Like the voice of the turtle, he’s heard wherever a newspaper is published, be 
it New York or Whozis Corners. Some picture editors regard amateurs as a 
necessary evil, others think they’re cranks, but here at the New York Daily 
Mirror we love ’em. They’re always welcome because often we have learned 
that they may have just the pictures we need to complete the photographic cov- 
erage for our many editions. And it’s not only big-city papers like the Mirror 
who want amateurs’ pictures. Every newspaper editor in the country knows 
their value. 
Why does the amateur roam the town 24 hours a day? Why does he risk the 


Vacation-bound Irving Frisch, 17, of Brooklyn, N. Y., was driving on steep Wurtsboro Hill when propane-loaded truck 
crashed into 15 cars, exploded, killed four. His pictures, taken with Rolleiflex, were used on Daily Mirror front page. 
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front page 








Butcher Harold Chait saw police nab suspected member of teen-age gang in 
Brooklyn’s Prospect Park. Chait made quick shot with Kodak 35, exposed 
for 1/150 second at f/11 on Kodak Super-XX film. Picture made front page. 


Businessman J. Royce Ellington, Greenville, S. C., 
used a box camera to record dramatic suicide 
leap from top of New York’s Empire State Building. 


Free-lance Bob Wendlinger 
caught feeling of terror and 
rescue at fire in Bronx. He 
was standing in gutter amid 
confusion of fire-fighting 
equipment when he made this 
shot. Exposure in 4x 5 Speed 
Graphic was {/4.7 at 1/50 sec, 
on orthochromatic film, with 
No. 5 flashlamp. This picture 








Front page—continued 


One of the great amateur classics: the Hindenburg disaster 


Among the many famous newspictures by ama- 
teurs, including Arnold Hardy’s Pulitzer prize 
shot of a woman leaping to her death from At- 
lanta’s blazing W inecoff Hotel, none are as dra- 
matic as these photographs of the explosion of 
the dirigible Hindenburg at Lakehurst, N. J., 
May 7, 1937. 

One of the bystanders at Lakehurst that day 
was 15-year-old Foo Chu, a Manhattan boy who 
had accompanied a friend on a long drive to 
break in a new car. Foo Chu had his Leica F 
with him, and took a picture of the sky-giant 
coming in to its mooring mast. Just after the 
youngster took his picture, a small tongue of 
flame licked at the tail of the monster. VW hen the 
airship exploded seconds later, Foo made an- 
other shot. And he went right on shooting to 
record one of the most remarkable disaster se- 
quences in photo-journalism history. Five of his 
pictures were used by the New York Daily News. 

Now Doctor Foo Chu, he shares an office in 
Manhattan’s Doyer Street with his brother. In 
thinking back to the day of the crash, Dr. Chu 
said: “I took the first shot at {/3.5 at 1/10 sec- 
ond, because the light was bad. It was just after 
a storm, I made the second shot at the same ex- 
posure, and then quickly reset the speed dial to 
1/100 second for the rest of the pictures. I was 
too busy shooting to be scared.” 





anger of police, and sometimes life and limb? Why 
does he walk right up to a smoking gas tank, or 
under a heat-seared wall that’s ready to collapse, 
or into the path of a madman’s bullets, to get a 
shot? 

Money is not the answer. The amateur is paid, 
and paid well, for his pictures. But more than 
money, the amateur wants to see his picture pub- 
lished, and wants the credit line that’s printed un- 
der his picture. To him, this is the prime reward 
for taking the picture. 

A good example of monetary indifference is J 
Royce Ellington, a Greenville, S. C., sales promo- 
tion executive who was in New York on business. 
During a lull in his visit, he went to the observa- 
tory of the Empire State Building, and took his box 
camera with him. That box camera recorded one 
of the most dramatic photographs, amateur or pro- 
fessional, the Daily Mirror ever has published. 

While enjoying the view from the needle-like 
skyscraper, Ellington suddenly saw a man crawl 
out on a parapet a few floors below. Without hesi- 
tating, the man climbed over the edge of the para- 
pet. Hanging by his arms, he looked down at the 
ant-humans below. Ellington and others on the 


observatory shouted to the soon-to-be suicide, but 
the man had no ears for earthly things. Though 
shaken, Ellington quickly positioned his box cam- 
era, composed, and shot. A split-second later the 
man released his hold and hurtled to his death 

The picture was absolutely terrific; over the 
years, it’s my favorite amateur news picture. But 
did our quick-thinking amateur come rushing to 
the Mirror with his film? No. He took the roll to 
a drug store to be processed, and more than 24 
hours later he called to say that he thought “I 
have a pretty fair picture of a man committing sui- 
cide.” When we saw the picture, we knew it was 
great. Although blurred (probably caused by his 
moving the camera during the excitement), it had 
captured all the suspense and high drama of a 
terrible moment in life. We received it more than 
a day late, but still it was a natural for the front 
page. 


Ellington didn’t want any money. All he wanted 


was his name under the picture, and 60 prints to 
take home with him! He got his name under the 
picture, the 60 prints, and enough money to take 
care of a very substantial part of the expenses of 
(Continued on page 132) 


his trip to New York 





Winter in color — 


Has the dazzling snow turned stale, flat, and unprofitable in your 


slides? Here’s down-to-earth advice from a specialist 


By CHARLES C. JOHNSON 


NYONE who hates to wear winter underwear shouldn’t read this article. It 

doesn’t matter whether the aversion is to red flannels, plain Long Johns, or 
just itchy wool. If you want to make really good snow pictures you'll have to 
dress for the job. 

Now—having scared off sixty per cent of the readers, let’s consider the remaining 
hardy forty per cent who'd give their right arm for a chance to get a fine snow- 
seape in color. For many people winter is nothing but a cold gray time to be spent 
by the fireside. To others like me it is a time for exciting pictures in color. 

Yes, in winter, following the flames of autumn, all warmth is gone from nature 
and the world is stripped to essentials. When the snow falls the landscape is white, 
but mood and subtle color change from hour to hour. It is the mood I seek, the 
feeling of snow-muffled silence, the tang and freshness of the invigorating air. I’d 
like to communicate my feeling for winter photography, help you make better 
winter pictures in color, whether you're interested in 35-mm slides or in larger 
transparencies. Other photographers have helped me along (Continued on page 114) 


Block-ond-White Photograph by Max Joikin 
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Snow-buried Vermont village was photographed by Johnson on a sparkling zero afternoon. He exposed his 4x5 


Ektachrome film for sec. at f/16, an aperture small enough to keep nearby branches and far steeple in sharp focus. 


or night 


Magic of winter moonlight is captured in 
this unusual double-exposure picture by Art 
d’Arazien. He made first shot just before 
sunset. and second after a full moon arose. 
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The problem facing McDougall and Murray was find- 
ng a source of ultraviolet sufficiently strong to permit 
oTaMmariictaliolal-telel wmmelailolatr ticle) ollale ME delet 104M celel-1al 
Dumke, the Journal's photo department manager and 
an expert on color and electronic flash, suggested that 
Tol--relifelalmunlielalmol-mel t-te Mt celake Mol (ela elile lal melallelam elias 
ture in full color as it was very rich in ultraviolet. The 


tip started a long series of trials and experiments that 


: INVISIBLE ultraviolet rays filtered from flash caused dancer's costume to glow visibly in this action shot. 


* 


ultimately resulted in the first shot of its kind “and suc- 
cess for these two ingenious photographers. Their pic- 
ture was made with a Curtis one-shot color camera 
and several electronic flash units. How they worked 
rlUL Mealtime lelolosilale mello lat MmelsoMehi-iadelul-Malviul-igeleh elon 
stacles is as fascinating as the accomplishment itself. 
To begin with, it was necessary to know the true na- 
ture of black light and then (Continued on page’ 120 
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Night Magic is Herbert Jerome Flatow’s striking photograph of 
the New York skyline at night. Flatow. who lives in Brooklyn, 
made it on Kodachrome Type A film with a 35-mm Leica Ile cam- 
era and 50-mm Elmar f/3.5 lens. Exposure was 3 minutes at {/3.5 


Flaming lodge in Scandaga Park. N. ¥ 


is subject of dramatic 
shot by Samuel A. Seigal of 


Amsterdam, N. Y. His camera was a 
2'4 x 2'4 Ciro-flex equipped with an 85-mm Wollensak Raptar f/3.5 
lens; exposure was 1/50 second at {/3.5 on Kodak Ektachrome film. 
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Roye Dycus of Austell, Ga., made this pic- 
ture of a girl on a beach with a 4x5 
Graphic View camera equipped with an 
Screen refracted in water-filled flask ym Kodak Ektar //7.7 lens. Exposure was 
on window-sill interested Jerry J. Zava- 1/200 see at f/11 on Kodak Super-XX film. 
dil of Baltimore, Md. He used a 2!4x24 
Argoflex and 3-in. Varex {/4.5 lens. Ex- 
posure, on Kodak Plus-X film, was }/50 
second at {/16 through a portrait lens. 
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nthe French Riviera, Kary H. 
isch of Stockholm, Sweden, made 
is picture with a 244x2)4 Rollei- 
‘and 75-mm Tessar {/3.5 lens. 
\posure was 1/50 second at {/8; 
used Kodak Ektachrome film. 
Butchy is title of engaging portrait by 
Joseph B. Kirkish of Houghton, Mich. His 
camera was 244x214 Kodak Monitor with 
105-mm Wollensak {/4.5 lens. Exposure, on 
Ansco Plenachrome film. 1/50 sec, f/4.5. 


ta 
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ented 


George Edwards of Barksdale Air Force Base. 
La., made excellent character study in Shreve- 
port with a 4x5 Graflex equipped with a 
190-mm Kodak Ektar {/5.6 lens. Exposure, on 
Kodak Super-XX film, was 1/125 sec at {/16. 
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Freehand! 


You don’t need an elaborate lighting setup 
to make fine interiors. One flood handled 


like a big paint brush will work wonders 


By ERIC M. SANFORD 


Illustrations by the Author 





expensive lighting equipment some photographers use 

to get such dramatic indoor effects, photographs of 
settings in homes, large interiors such as churches and clubs, 
or individual pieces of furniture or still lifes. Lighting makes 
or breaks a photograph. This is true of the way we make use 
of sun or daylight or floods, the way we use reflectors or fill-in 
with flash, in lighting either outdoor or indoor subjects. 

You may be familiar with the technique of painting with light 
—but perhaps only think of it as being used on large com- 
mercial interiors. I shall try to point out here how this tech- 
nique can be used successfully to achieve professional results 
in both small and large areas, and with a minimum of equip- 
ment and expense. The photographs illustrating this article 
were made with one, yes, one, photoflood lamp and the exist- 
ing room light, and/or a simple lighting setup with not more 
than one other light source. By this basic lighting procedure 
you can achieve the quality and mood you want, whether you 
do it for profit or fun . . . or would just like to have a good 
set of photographs of your home or vacation cottage or the 
church in which you were married. 

Painting with light has been used by many photographers 
to produce well-lighted and well-balanced photographs of 
light and dark subjects, and to eliminate objectionable shad- 
ows. All you need to accomplish this is one photoflood in a 
reflector and enough electric cord to be able to move your 


M = OF US sometimes wonder what complicated and 





Freehand lighting, often called painting with light, was used on this excellent 
interior. Accents were added, harsh shadows killed by this single-light technique. 








Simple method of painting chair with light 





Correct exposure is determined by computing the average Set camera on a tripod or other solid support, open the 
distance (from the object) at which you will work. Place shutter to “time,” and start painting your light in free- 
flood reflector at this point, and take meter reading. hand style. Keep out of camera range if at all possible. 


Take these precautions 


, “ v “ae ae Pee 
if } i ‘ : q y SS ae pan ene mn 
+¢ ¥, em 


‘ 


Cover your head (far left) 
or reflector (left) with a 
focusing cloth if there is 
a chance they will get in 
camera’s view. If you must 
walk in picture area, don 
black coveralls so your im- 
age will not be recorded. 
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Left side of chair is completed; photographer walks 
behind camera and starts painting right side. Light is 
moved continuously both vertically and horizontally. 


light source freely in and about a room. You open 
your shutter, continuously move with your light 
source, throwing the light in all directions except 
toward the camera. An up and down and right 
and left movement will prevent any definite sharp 
shadows and the result will be an evenly lighted 
photograph. Take your exposure reading from the 
average distance you will be from your objects. That 
means that, if you plan to paint from a distance of 
five feet, set up your flood reflector, turn on the cur- 
rent, hold your meter five feet from the reflector, 
take a reading, and you’re ready to start. While 
painting with your light, try to give every part of 
the picture that same exposure. Thus, if you get 
(depending on the film you are using) an exposure 
of three seconds for a certain diaphragm opening, 
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Pleasing result shows piece of furniture in great detail 
with no harsh shadows to confuse the eye. Bit more light 
from left side caused slightly heavier shadow at right. 


be certain that every part you paint gets a three- 
second exposure. 

This simple method makes it possible for you to 
get the effect of using a number of light sources, 
while actually you are using only a single light. This 
single reflector is available at most any camera shop, 
it is easy to carry and store, and inexpensive to buy 
and to maintain. 

Remember that the light source must not show. 
Move the reflector and the cord constantly if they 
show in the picture area. If the setup is such that 
it requires that you be in front of the camera, wear 
black coveralls or any black shroud-like garment, 
cover your hands and the reflector with a focusing 
cloth, and keep on the move constantly while you 
are in the picture area. But remember that in the 



























Lighting large areas 


Compare fixed lighting 


with freehand technique 





Extremely long exposure, utilizing only existing light, does 
not show detail sufficiently in this church shot. There just 
isn’t enough illumination, and the picture will not reproduce 
well. Let’s see what happens when we try other lighting, below. 





Single fixed floodlamp near camera makes this 
den shot flat and unsatisfactory. Open flash 
technique resulted in equally poor rendition. 


How to handle 


Single open flash, plus time exposure to take advantage of ex- ° ° 

‘sain light. still ie denier Ghee: Ideal oimaion is be- large interiors 

low. Photographer supplemented natural illumination by mov- 

ing freely about church, painting with a No. 2 flood in reflector. a 
only with circular fluorescents on walls) 
sparkles as freehand lighting is played 
under tables and into other dark areas. 
Long exposures (15-120 seconds) give pho- 
tographer time to walk around with flood. 
Natural illumination from overhead was 
augmented by movable flood to achieve a 
picture (far right) showing beautifully 
balanced light. Lensman light-painted 
from right, out of camera range. Scene 
is Currier Gallery in Manchester, N. H. 








g a | ‘ae 


majority of cases you do not have to be in the picture 
and can operate from behind the camera or to one side 
of it. 


Now you have the basic idea. From this point on, 


after having made a few photographs with this tech- 
nigue, your ingenuity and industry will determine how 
far you can go and the effectiveness of the results. In- 
stead of freehand lighting your object evenly, you can 
exploit the system a bit by lighting from one side only. 
In this way you can achieve a more dramatic lighting, 
but still maintain shadows which are soft and pleasing 





The next step is to light the object more heavily on one 
side than the other, thus getting the effect of two light 
sources—a main and a fill-in light—without getting 
disturbing double shadows. The final step is to set up 
one or more fixed sources of light for dramatic effects, 
and then paint for final fill-in. 

Now—getting back to simple painting—look at the 
series of photographs of the chair being lighted. They 
show the method of lighting first one and then the other 
side—and then the final result. The photographer in this 
case didn’t step inside the range (Continued on page 110) 








Experiment using existing light (table lamp) 
and fixed flood shooting down stairway gives 
strong accent, but main area is badly lighted. 


Best plan utilizes room fixture and stairway 
flood plus painting technique used as fill-in 
Now. shadows are luminous, picture is pleasing. 











Watch the nose! 


Shadows and highlights on this tell-tale area of the face 


provide a quick guide to good portrait lighting 


By JAMES W. WELGOS 


Photographs by the Author 


LD SAILORS used to claim they 

could recognize a person by the 
“cut of his jib”—a salty way of saying 
you can tell a person by his nose. This 
bit of sea-going slang arose from the 
similarity between the shape of a nose 
and a triangular jib sail, and because a 
nose preceded a person into a room just 
as a jib sail preceded a clipper ship into 
the harbor. 

The old salts were right: the nose is 
one of the most important marks by 
which we recognize a person. In pho- 
tography, where the problem is to make 
a realistic two-dimensional likeness of 
somebody, you must study the nose very 
carefully. By watching the effect of light- 
ing on this one area you can see a sim- 
plified version of what’s happening to the 
rest of the face. And in general, lighting 
which gives a good picture of the nose 
also provides a flattering rendition of the 
whole face. 

Since noses range all the way from the 
super snoot of a Cyrano or Schnozzola 
down to the diminutive button of a two- 
year-old moppet, the good portrait pho- 
tographer needs to know how any type 
can be reproduced truthfully yet pleas- 
ingly. Shadows are the key. By suggest- 
ing size, shape, and three-dimensionality 
they provide an astonishing degree of 
control 

I used a popular lighting setup for the 
illustrations shown here: one or two 
spotlights as the basic source of illumina- 
tion, one floodlamp diffused to fill in 
shadow areas, and a second floodlamp on 
the background. I achieved a variety of 
effects—some good and some very bad— 
by arranging these units in different 
combinations. Try a similar experiment 
yourself—you’ll learn a valuable lesson 
in lighting the entire face from watching 
the nose.—® 


Nose has no cast shadows 
when two spots are balanced 
(one on each side) to give 
flat, even lighting. This type 
of illumination shows a face 
as it really looks, but results 
lack interest and character. 


Two spots moved to front 
and placed slightly off bal- 
ance cause this effect. See 
how face is badly cut up by 
confusing double shadows. A 
diffuser on one light would 
soften one set of shadows. 


Strong top light produces a 
hooked nose appearance by 
putting bright highlight on 
bridge of nose and throwing 
dark shadows alongside. In 
general this is an unflatter- 
ing portrait lighting setup. 




















Backlight spills over and hits 
side of face in another poorly 
arranged shot, thus giving a 
crooked appearance to the 
nose. This could be corrected 
easily by moving offending 
light farther from subject. 


Main-light too low casts ir- 
regular shadow across the 
model's cheek. Even straight 
nose will give appearance of 
being crooked if this error 
is made. Cure: move main- 
light up until shadow drops. 


Very low main-light skims 
nose, makes it look uneven 
and bulbous, broadens the 
bridge. Such an effect may 
be what you want to create 
mood of horror or unreality, 
but it’s not for portraiture. 


Butterfly shape of nose shad- 
ow indicates “glamor” light- 
ing (main-light high and 
front). Results could be im- 
proved by dropping the 
main-light slightly to fill in 
eyes and shorten shadow 














































Main-light at a 45-degree un- 
gle plus fill-in light is de- 
pendable, flattering combina- 
tion. For best results arrange 
main-light so that the nose 
shadow doesn’t run into cor- 
ners of your subject's mouth 
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Rembrandt lighting is the 
result of moving main-light 
farther to one side. Notice 
long nose shadow leaving a 
triangular patch of light on 
cheek. This strong lighting 
is particularly good for men 















































Final result is truthful yet pleasing rendition of 
nose and entire face, thanks to skillful lighting. 




































Can these be 


tabletops? 


By MILDRED STAGG 
Photographs by 


JESS SORACI 


Jess Soraci brings new meaning to 
an old technique with fresh 


ideas and boundless ingenuity 


O MOST people tabletop photography is a form of boondoggling, 
a rainy-day pastime, an exercise in ingenuity and patience com- 
parable to the tedious business of making ship models in minia- 
ture. Typical tabletops resemble inanimate charades, tell simple 
stories, present humorous situations with backgrounds, props, and 
characters fashioned from household odds and ends. The object of the 
game is to create realistic effects, but the result usually fools nobody. 
Now and again, though, somebody comes along to prove that table- 
top technique is not to be dismissed as mere pastime but can be both 
incredibly realistic and creatively valid. During the war Norman Bel 
Geddes re-created the crucial naval battles of the Pacific for the Navy 
Department (see Poputar PHotocrapuy, October, 1942) with aston- 
ishing realism, and today Jess Soraci is raising tabletop photography 
to a maturity it has never known before. 











Frustrated artist in littered studio was photographed on tabletop with cutout from print. Walls are of mounting card- 
board; skylight is opaline with balsa wood frame; background paintings are tiny bits of canvas; painting on easel was 
made with blobs of rubber cement and water color; vase is from variety store; chain at window is from a necklace. 








Fantastic Symphony, one of many Soraci tabletops inspired by music, represents a musician in a narcotic dream. Broken 
glass symbolizes death; clouds emphasize dreamlike quality. Print was made from negative of setup and cloud negative, 
sandwiched in enlarger. Futility and despair of artists is a recurrent theme in Soraci’s meticulous miniature work. 


Take a look at Soraci’s incredibly real and haunting 
photographs reproduced on these pages. Certainly it is 
difficult to believe, looking at his ingenious pictorial in- 
terpretations of familiar legends and human emotions, 
that they were made on the top of a table, with six-inch 
figure cutouts and variety-store miniature props. So 
convincing and perceptive is his work that Soraci will 
be given a one-man show during the month of February 
at the Creative Gallery in New York, which ordinarily 
exhibits only paintings. 

While in the Army, Soraci became absorbed with the 
idea of creating photographic interpretations of abstract 


ideas. War experiences had sharpened his awareness 
of fundamental values, and he began to see people and 
situations in a new way. As soon as he was discharged, 
he began to search for a medium by which he could in- 
terpret imaginative subject matter realistically. He was 
not interested in bromoils or paper negatives or other 
photographic techniques which attempt to imitate paint- 
ing. But he wanted at the same time to find a method 
as different and imaginative as the ideas he would ex- 
press through it. Tabletop photography was the answer. 

Historical accuracy is a necessity for pictures which 
pretend to portray a specific period. For Danse Ma- 

















Guilt is powerfully portrayed in this Soraci “miniature stage set.” Background is made of 
cardboard, shellacked, and strewn with soil and sand while wet. Glycerine gave it oily tex- 
ture. Web was made by coating strands of rubber cement with dust from vacuum cleaner. 


Figure and hands were shot at same sitting, on separate negatives; prints of them were cut 
out, backed with cardboard, and mounted in set. 


Whole setup was shot on one negative. 

















Traditionalists represents weak 
“follow-the-leader” tendency of 
unimaginative photographers. 
Sad procession of sheeplike, 
shorts-clad cameramen conveys 
sense of endless monotony. So- 
raci made several shots of same 
model in slightly different posi- 
tions, mounted cutouts of them 
on cardboard wasteland over- 
hung by cotton clouds. Broken- 
ice effect in foreground suggests 
insecurity of individual effort. 


Jack and the Beanstalk legend is illustrated in low-key tabletop with Soraci’s wife and a 
small boy as models. Fireplace is of cardboard, vases are from variety store, basket was made 
by Mrs. Soraci. Figures were shot separately, cutouts lighted by single spot with reflector. 


cabre, Soraci did library research on graveyards and 
tombstones of the period in which Saint-Saéns, the com- 


poser, lived. “In dealing with fantasy,” he says, “it is 
difficult to establish contact between the picture and 
those who look at it. I feel that the realistic detail keeps 
fantasy on a human level; it permits the viewer to iden- 
tify himself emotionally with the picture. Pure fantasy, 
on the other hand, lacks power because there are no 
symbols the viewer can recognize as universal, common 
to his own experience.” 

Music is the inspiration for many of Soraci’s miniature 
stage sets. Searching for a theme, he listens objectively 


to it, and the sounds of the various instruments often 
evoke real, tangible situations in his mind’s eye. The 
kettledrum may suggest a heartbeat; one moment it may 
be the heartbeat of newly-awakened love, and the next 
moment that of jealousy and hate. 

Having visualized these emotions, Soraci selects ap- 
propriate images and works them into a rough sketch. 
From this point on, pure ingenuity is as important as 
photographic technique. His tools are simple: mount- 
ing boards, sheets and blocks of balsa wood, razor blades, 
rubber cement, sand, varnish, and glycerine. Rolls and 
sheets of seamless white paper (Continued on page 118) 




















tabletops—continued 


Jess Soraci shows in this 


‘Sr 


Soraci cuts figure from 8x10 enlargement with 
pointed edge of broken razor blade and (be- 
low) sandpapers outline on back for smooth, 
thin edge. Note other tools: model-builder’s 
glue for affixing cardboard backing to cutout 
water color and brush to coat back of mount. 


‘ 


Figure of Death, to be incorporated in Soraci’s Danse Macabre is pho- 
tographed in carefully planned position, with lighting scheme corre- 
sponding to that of final setting. This is print from which cutout is 
made; note flatness, which allows for increase in contrast by copying. 


With figure cutout complete, Soraci lays out his miniature 


sta 





Seamless white paper is background for min- 
iature stage set. Bridge from bass violin gives 
desired scale. Soraci’s 34x44 Graflex is on 
tripod in foreground. Below, figure of Death is 
placed on setting with tabs in slots cut in pa- 
per. Wire coat-hanger will make violin strings. 


Two pairs of pliers and wire-cutter are used to 
fashion strings, supposedly broken by Death. 
Thumbtacks hold wire in position on Soraci’s 
stage. Tombstones’ height is calculated, below, 
by photographer. Research provided details 
which guarantee authenticity in all his tabletops. 











picture sequence how he creates a unique tabletop 
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| Having traced outline of figure on mounting Stiffening mount i- fastened to cutout. and || 
cardboard, Soraci draws another line within painted with black water color. If backing were | || 
it. so that backing will be smaller than figure made same size as print cutout. its edge would | 
‘ itself. Below. he cuts backing from cardboard be visible in final photograph. betraying two 
with single-edge blade. Note that tabs are left dimensional quality of figure Matte black on | | 
below feet to secure figure in place on setting back eliminated worry about light reflections. 
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to 
th. Ready for shooting: all props are in place: an- 
ci’s gel hair contributes steamy, misty atmosphere: 
ow, cellophane held by stands simulates clouds; 
ails goboes (cardboard masks supported in front 
yps. of lights) control pattern of illumination. So- 
raci finds relaxation in complex setup like this. 
Finished print 
Eerie, unworldly feeling of photograph is en- 
hanced by cigarette smoke blown across set just 
before exposure was made. Danse Macabre is 
= based on Saint-Saéns’ musical version of leg- 


end in which Death leads all men to grave. 
Here, hooded figure symbolically ends life. 


give 


WRITING ON GLOSSY PRINTS 


Often it is desirable to make notations on 


photographic prints—etther for record 
purposes or for greetings on presentation 
pictures. Normally, ink will not “hold” 
on the glossy surface of a print, since the 
finish does not have any retentive qual- 
ity. To give the gloss a “tooth,” rub a 
little taleum powder or powdered pum- 
ice on the area on which you are going to 
write. Both obtain 
will give a good retentive surface 


Donovan, Jersey City. N. J. 


are These 


R. F 


easy to 


ELIMINATE KINKS 


Long cable releases, 24 or 36 inches in 
length, often are damaged in carrying or 
storing because sharp bends or kinks are 
induced. One good way to protect these 
extra-long releases is to encase them in 
plastic telephone cord covers, which can 
be purchased in any variety store. Merely 
insert the cable release in the cover. As 
an added protection, the cord can be pre- 
vented from slipping off the cable release 
by taping it to the release 
H. Leeper, Canton, Ohio 


plunger 


NEW LIFE FOR OLD TRIPODS 


Metal tripods usually become worn with 
age, and the legs sometimes become wob- 
bly. To overcome this, a triangular board, 
as shown, will provide a solid support 
Drill oversize holes in the corners so that 
the board will slip loosely over the tops 
of the tripod legs, :hen separate the latter 
to usual spread. Adjust the height of the 
board to hold the legs firmly. If the in 
sides of the holes are lined with thin rub- 
ber, they will fit even better—Ken Mur 
ray. Colon, Mich. 


GROUND FOR STATIC ELECTRICITY 


Many dustless all-metal negative carriers 
do not by any means prevent the adher- 
ence of dust particles to a negative when 
a charge of static electricity is induced by 
brushing the negative. This charge will 
be discharged, however, if the holder is 
rested against a ground. Water faucets 
and pipes usually are the most convenient 
grounds to be found in a darkroom. To 
remove all the dust, rest the holder 
against a ground while brushing the 
negative—Kay Bronaldo, Sturgis, Mich 


SAUCER AIDS IN WASHING PRINTS 


Print washing can tiresome 
chore when prints gang together on the 
bottom of the print washing tray and stay 
there, sticking to each other. To help 
this, place a small, shallow 
saucer in the center of the tray, upside 
down. When placing prints in the tray to 
be washed, drop them on the saucer, 
which will divert the circulating water, 
and keep the prints moving around, and 
separated. Thus you will assure good 
G. S. Greene, Los Angeles, Cal. 


become a 


overcome 


washing 


RUBBER PADS HOLD EASEL 
ON ENLARGER BASEBOARD 
The modern enlarger receives a lot of at 
tention from its 
out to the store 


manufacturer before it 
where you and | 
idmire and buy it. The steel post re 
ceives a coating of nickel plate, alu 
minum parts are polished and lacquered 
a crackle finish decorates the castings, 
and the beautiful smooth piece of lami 
nated wood making up the baseboard or 
dinarily sports 


goes 


a satin finish that would 
honor your living room pieces. However, 
after I had that finish on my 
own enlarger baseboard for 


admired 
years, and 
occasionally even worked to protect and 
preserve it with a coat or two of wax, I 
suddenly realized that I had been paying 
too dearly in inconvenience and impor 
fect prints for that fine surface. Like 
many workers in the darkroom, I use an 
hold my paper flat 
expose it. Frequently I make 
prints from the full negative area. When 
that happens, it seems as if my easel just 
will skid a little on the baseboard. When 
I have to make a number of prints from 
one negative, it’s a nuisance to find that 
the easel skids and some prints have to 
be remade. Even the rubber non-skids 
on the easels don’t seem to have quite 
enough grip. Finally I bought two stair- 
pads of corrugated reclaimed rubber and 
fastened them neatly to the baseboard 
with ten wire brads. Now my troubles 
are over—the easels stay in place, and 
there are no more sloppy edged prints to 
plague me.—R. C. Hakanson, Cleveland, 
Ohio. 


LUCITE BEND ILLUMINATES 
APERTURE INDEX ON ENLARGER 


In using my enlarger, it has always been 
a source of annoyance to set the lens to 
a definite aperture while working in the 
dark, because the aperture index and 
graduations are engraved on the out 
side of the lens barrel thus are 
difficult to see. The problem was com 
pletely solved by bending a piece of 
1g” diameter optical quality lucite plastic 
into an “L” shape. One leg of the piece 
was turned with a coarse thread. Cart 
must be taken not to scratch the lucite 
during the bending operation or the effi 
ciency of light transmission will be great 
ly reduced. The actual bending of the 
lucite may be done with pliers while 
holding the lucite in boiling water. For 
best efficiency, the radius of the ben 
should not be less than 4s The end 
were polished carefully to remove al 
tool marks and scratches. A 1's" tappe 
hole was made in the lens board of the 
enlarger and the lucite piece screwe 
into the hole. The lucite bend was mad 
of such size that when screwed into posi 
tion, one polished end pointed directly at 
the aperture index line on the barrel o 
the lens. When the enlarger is in us¢ 
a small portion of light from the negative 
passes through the small hole in the len 
board and is transmitted by the lucite t 
the lens barrel where it illuminates th 
aperture index line. There is not enoug 
stray light produced by this illuminat 
to fog the enlarging paper.—Donald A 
Davies, Brooklyn, N. Y. 
PHOTOGRAPH‘ 


easel to 
while I 


enlarging 


and 





For Beller Punts... Kodak 


BULLETIN 


better darkroom equipment 


Whether you are just about to equip a darkroom or want a piece of equipment 
for a very specialized application, your Kodak dealer is ready to show you 


Kodak equipment that is exactly matched to your needs. For example— 





Enlargements that vy sparkle are 


Printmaking Enlarger. Reflected 


yours with a Kodak Flurolite 

scent light gives high printing brilliance 
Plenty of other features, too add 

enjoyment to your ition and 

focusing . . . distortion « 

carriers . . . superior i 

anchored in the big lighttig] abinet base 


as a camera. With o Carrier le ss lens 


For a lens, youecan choose a Kodak Enlarging Ektar Lens 
Kodak Enlarging Ektanon Le 50mm in Or inch, $14 to 
$49.90. The Ektar lenses ended for 
the most critical work, in black-and-white and color. Both Ektanon 
and Ektar lenses are 1 
want the Kodak Electri ing time—from 
1 to 57 seconds—and plug the larger it ] 


plug the enlarger into the unit. At the end of the 
printing period it turns your enlarger off 





ming you will 





automatically—and will repeat 
the operation as many tim | 


No clock watchir 


g, and I 


With Kodak Photographic Chemical Preparat 


} iways sure 


Right Solution of the right solution. You merely add water to the specially mixed, 


Kodak-tested compounds. You save work time tor more 


creative darkroom pursuits. Whether you are using Kodak Dektol 
Developer with its 20% great t tv than D-72 


r prin pit 
r print Capa 


EES SEALE LATTER SOS BE 


its 50% better 
keeping qualities, and its « lent development rate, or Kodak Fixing 
and Stop Baths, Toners 
them all of the same fin 

If you prefer to mix your own special formulas, you will appreciate 
devetopee ’ the precision help or the dak Chemical Scal ked both 


you will find 
orm trom 


iles. Marked for 
avoirdupois and metric systems, a hair-line indicat tikes accurate 
reading easy Avoirdupoi ghts are supplic d. Tenite ns have lips 
and handles shaped i 


If you want to develop your 35mm. films without fumbling around in 
the dark, a Kodak Day-Load Tank is the answer 

and fixing can be carried out in full daylight. Price, $9.85. When it 
comes to printmaking and the other darkroom 

want light that’s adequate to see by, but safe for 


Loading de ve loping, 


Operations, you will 

your light-sensitive 
materials. The answer here is a Kodak Safelight. The Kodak Adjusta- 
ble Safelight Lamp, pictured at left, can be attached to wall, shelf, o1 
bench. Adjustable bracket can be angled to any desired position. With 
a 514” Series OA Wratten Safelight, $7.05. The Kodak Utility Safe- 
light Lamp, Mode | C, is designed to provide ample over-all darkroom 
illumination. Made for ceiling suspension, it gives indjrect light through 


a 10 x 12 Wratten Safelight. With chains for easy ceiling hanging and 
a Series OA Filter, $12. A wall bracket may also be obtained for $1.85. 











And for any other darkroom need — 
your Kodak dealer is the one to see. 


rices include Federal Tax where applicable 


nd are subject to change without notice. Koda k 
EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





| For Fine Prints 


No.2 of an informative series on how leading 


exhibitors choose papers to fit their salon aims 


e the most critical appraisal and justify 
> and four figures 
tein likes not only the exceptional image 
Illustrators’ Special, but also its lustrous 
ling surface adapt fine-grained ““E”’ surface, which s a broad, bril 


“mul: . h] liant | 
emuision amenadic ( lant tonal 


favorite, Kodak Illus tlossy stock 


ule without the specular reflectance of 
He also feels that, when toned in his 
luction paper, beloved favorite gold-thiourea formula, Illustrators’ Special 


blue tone than any other paper 


papers, such as I/lustrators’ Special, Kodak Opal, and Kodak 

; a 
ure Cy, are relatively low 
oderate speed —it allows more time for dodging and local printing. For those 


in speed. Many meticulous workers prefer this 


hose standards are also high, but whose darkroom time is limited, there are 


ellent high-speed alternates in the Kodak line of fine papers. Kodak Medalist 
warm-black, and Kodabromide, cool neutral-black, are about six times 
Kodak Platino, warm-black, is intermediate in speed. All of 

an excellent choice of print surfaces, and grades for both ‘“‘soft”’ 

negatives. The small reproduction of Frank J. Heller's ‘“‘Eucalyp- 


' 


7 1 l } 
ppear full-page later in this series) is on Kodabromide I 


[, X TURE, OR NONE? It depends on your aim 


and there’s a Kodak paper to fit 
every interpretive need. For ‘Pattern Motif 283,” at right, Axel Bahnsen chose 
glossy Kodabromide F. His print will appear full-page later in this series. In addi- 
tion to glossy, Kodak papers offer the discriminating exhibitor many other 

tluable surface textures—smooth lustre, fine-grained, rough lustre, silk, suede, 


| | 1 
Yestry, tweed ind ( thers and white, cream white, and rich old ivory paper 


Know your Kodak papers, for knowledge spells success. For 
fine exhibition enlargements, gift prints, home decoration— 
choose from warm-black Medalist and Platino, brown- 
black Opal, Ektalure G, and Illustrators’ Special, and neu- 
tral-black Kodabromide. For special applications, Kodak 
Mural R, Resisto Rapid N, Opalure Print Film, Translite 
Paper. For contact prints, Kodak Azo, Velox, Resisto N, and 
others. Your Kodak dealer has full details. 














‘‘Full Sail,”’ Bernard G. Silberstein, Cincinnati, Ohio. Negative 2 qx 
214, on Kodak Super-XX Film, Kodak Wratten G Filter, f/9, 1/100 


Exhibixion print on Kodak Illustrators’ Special (moderate-speed 


special fine-grained lustre surface on pure white 


brown-black, with a 


stock). For the basis of Mr. Silberstein’s choice, see facing page. 
k). F he | Mr. Sil I f 














KODAK MOVIE CAMERAS 


, * know it’s “right’—the moment you pick up a 


Kodak movie camera. It’s easy to hold... easy to sight 
...fun to use. Just big enough to grasp comfortably, 
Kodak movie cameras leave your fingers free to reach any 
of their simple, positive-action controls—without the risk 
of blotting out the view of finder or lens. 


for top film economy, the “Brownie” or “‘Reliant”’ 


No camerc makes a roll of movie film go fur- 
ther than these two 8mm. roll-loading movie 
makers. 30 to 40 scenes for as little as $2.90 
—including processing. The new “Brownie,” 
with fast f/2.7 lens, $43.30; the “Reliant,” 
with many movie-making extras, $82.30 with 
f/2.7 lens... $102.25 with £/1.9 lens. 


Shaped for finger-free shooting, a 
Kodak movie camera also stays 
put when you put it down. And 
so, when it's placed on some level 


support and its exposure lever 





pressed into locking position, you 
can walk around to get into your 


own movies. 


And Kodak movie cameras perform up to their promise, 
year after year after year. From the budget-priced new 
“Brownie” to the super-versatile “Royal,” they're a camera 
family you can confidently recommend to friends, and 
choose from for yourself. Get the facts... get the “feel” 
of these fine movie makers—at your Kodak dealer's. 


for top convenience, a ‘Magazine 8" or “16” 


Just 3 seconds to drop in a pre-loaded film 
magazine, then shoot at any speed choice 
including slow mation. Enclosed finders ad- 
just for accessory lenses. The “Magazine 8,” 
with £/2.7 lens, $124.15; with £/1.9 lens, 
$150.95. The 16mm. “Royal,” with superb 
“Ektar” £/1.9 lens, $176.25. 


Prices include Federal Tax and are subject to change without notice. 


EASTMAN KODAK COMPANY « Rochester 4, N. Y. 
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TV—Photography 
Without Film 


(Continued from page 38) 


split-screen effects, all done electronically! 
In front of the control desk (known as 
the console) at which the director and 
his technical aid sit, together with other 
assistants who keep tabs on the script and 
musical cues, are a number of receivers 
alled monitors. There is one monitor 
creen for each camera on the set, each 
lentified by the same number as the 
imera, and a larger monitor that shows 
which picture is actually being sent out 
the air. A video engineer, also sta- 
tioned in the control room, is in effect the 
quality control” man of the television 
how. His function, like that of the man 
vith a 


similar responsibility in film 

1anufacture and processing, is to make 
ure the product is satisfactory before it 
oes on the air. 

Others on the staff include, in addition 
to the cameramen, the video and audio 
engineers who handle, respectively, the 
nechanisms of image and sound: the 
ighting director who, with the assistance 
f light men, has the responsibility for 
lluminating the sets in line with the di- 
ector’s specifications; the men who move 


nd adjust the microphone booms and 
ush the camera dollies; a projectionist 
vho produces unusual foreground and 
ickground effects; and numerous stage 
ands. The men who carry out the tech- 
nical functions on a TV show often work 

a crew, and the unit moves from one 
how to another. 





Such a group might 
nclude a technical supervisor, audio en- 
ineer, two video engineers, two or more 
imeramen, assistant technicians, boon 
perators, and dolly pushers. 
Although the TV cameraman has fewer 
pportunities for exercising his initiative 
an does the movie cameraman, ior ex- 
mple, he is by no means a robot or he 
oesn’'t last in the system very long. He 
orks according to the script, it is true, 
ut he has to be constantly on his toes, 
inderstand what’s going on in front of 
is camera, and make the most of what- 
ver opportunities present themselves for 
his best efforts. Most television camera- 
nen take their jobs seriously. 
CBS cameraman, who 
ums up his responsibilities thus: “Think 
ast, move quickly, work smoothly, and 
tay in focus. His task is to frame the 
icture properly, get the composition the 
lirector wants, and assure smooth dolly- 
ng of the four-wheeler on which his 
amera rests. 
An ordinary cameraman just waits for 
ues from the assistant director in the 
mtrol room, but a good worker relies 
yr cues only on himself. He remembers 
nd anticipates every move, using the cue 
nly as a check on himself. But in addi- 
on to cues, the cameraman has to con- 
end with the mannerisms of different 
‘tors, anticipate and handle promptly 
nexpected gestures and attitudes. This 
particularly urgent in close-ups, where 
cameraman has little leeway. If the 
tor suddenly decides to get up from a 
ated position, for example, the camera- 
1an has to be ready to move smoothly 


ebruary, 1952 


There's 
Lee Rothberg, 


with him or the subject’s head will get 
out of the picture. Any credit for good 
photography and blame for bad work 
must be shared by the director and the 
cameraman. However, if the latter lacks 
imagination, takes wrong cues, or uses a 
lens of the wrong focal length, for in- 
stance, the director is helpless. 
Television does not hire cameramen; 
they grow into the job. For no matter 
what his background or ability, in tele 
vision everybody starts at the same level, 
namely, as an AT or assistant technician 
The job pays $57 a week. In three to six 
months, sometimes longer—the period de- 
pending on personal and photographic 
qualifications plus adaptability to the tele- 
vision system—the AT may be ready to 
man a camera. If and when there’s an 
opening, he gets the job and more money, 
the cameraman’s starting salary of $70 
In five years his pay goes to $135, 
the top union scale for cameramen as 
well as video and audio engineers. 
What sort of background and ability 


week 


does one need to get a job in television? 
At first the industry preferred men with 
a knowledge of engineering, but late: 
they found that motion picture experi 
ence fitted better into the television set- 
up. According to Robert Dailey, a CBS 
technical supervisor, a cameraman doesn’t 
really have to know electronic principles; 
nebody else can fix his camera for him 
f anything goes wrong. He believes, 
lowever, that TV applicants who want to 


Oo 


} 
become cameramen should have a photo 
graphic background, preferably in mo 
tion pictures. They should have good 
coordination between mind and muscle, 


be able to handle the video mechanism 
with finesse, be agile, 
ders, think fast 
in TV? Like in any other crowded in 
dustry. You may land one through 
breal or an introduction through a 
friend. TV is a young man’s field, most 
of the operators being under 30 


responsive to or 
How do you get a job 





From the start the TV cameraman’s so 
cial life comes in for severe revision. Or 
dinarily he works, say, from 2 to 10 p.M., 
but he may have to start earlier or later 
and sometimes work overtime when re- 
hearsals run past the regular quitting 
time. He seldom has an evening off. But 
there are compensations. “The work is 
fabulously interesting,’ says Rothberg 

The nature of the television system 
makes the video cameraman’s relation- 
ship to his camera a peculiar kind of con- 
radiction. He is at the same time free 
and dependent. He pans, tilts, moves his 
camera about at will, though always 
within the meaning of the director's in- 
structions, but the quality of his results— 
nay, the results themselves—is in the 
hands of others. Why this is so, despite 
the fact that the camera is the first vital 
step in the creation of the television pic- 
ture, soon becomes evident. The camera 
is the source of the televised image, the 
receiving set its destination. Each con- 
tains an electronic tube on the face of 
which is a screen reproducing the scene 
before the camera. The camera’s optical 
system “picks up” an image of the scene 
and transfers the picture to the highly 
photosensitive surface of the so-called 
image orthicon tube in the camera. This 











..- TO SHOW YOUR 
PICTURES AT THEIR BEST 


. and Radiant Screens are good screens! 


Radiant’s “Million Mirror’’ screen surface 
makes all pictures more brilliant, sharper 
—twice as bright! Millions of tiny mirrors 
reflect projected light powerfully instead of 
absorbing it. As a result, your pictures 
fairly leap from the screen with startling 
realism, added brilliance, new clarity and 
depth. 

There’s a Radiant Screen for every need, 
from 30 inches to 30 feet. Ask your dealer 
today' 


Send for FREE Sample 


Ask your dealer for 


demonstration. 





Send coupon for 
free sample of Radi- 
ant “‘Million Mir- 
ror” screen fabric. 


RADIANT 


‘Projection Screens; 














(My dealer's name is 
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L 

1 Radiant Mfg. Corp., 1276 S. Talman, Chicago 8, Ill. 
¥ Send me free sample of Radiant “Million Mirror 
1 Fobric—and brochure on Radiont line. 
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and you'll choose 
CONTAX II-A 


A real achievement in camera design 
a camera that challenges comparison. 

Fast and simple in operation. All 
speeds are controlled by one dial 
and all controls are on top at 
fingertips. You can operate it 
one hand. 


your 
with 


Unsurpassed Zeiss Opton lenses in 
lightweight bayonet mounts. Rapidly 
interchangeable. No screwing. Pre- 
cision seating. 


Cont 


Durable all-metal 
reliable in all climates. 
comes sticky. 


shutter remains 
Never be- 


The base of its range-finder is one 
solid prism, insuring permanent ac- 
curacy. One window for range-finder 
and view-finder permits rapid focus- 
ing and framing of picture. 


Lenses and Contax accessories now 
available give this superior camera 
unlimited scope. 


See Contax II-A 
now—at lead- 
ing dealers 


Contax 


booklet 


CARL ZEISS, INC. 


Dept. C-17-2, 485 Fifth Avenue 
New York 17, N. Y. 


tube is a kind of converter for transform 
ing the light rays that constitute the 
image into electrical impulses of varying 
The latter then carried 
through the system and eventually to the 
light 
photographed 
tube 


intensities are 


yme receiver reverting to 
the 


screen of a 


where, 
they 

on the hosphor 
is the kinescope. 


1 tube to tube—that is, photograph 


exposure in the 
the 


king, fron 


the print on 


recelving 


creen 1 complex system of prepara 
in which the cam 
After he 


the vic 


tion and “processing 


no part 


goes to eo 
control room, who 


electronic “develop 


ther things, he lines uy 


circults in the camera to be 


manipulates the voltages to estab 
“signal,” 
bright 
on the air. He 


specification 


vel ol 
st the contrast 


each picture before it goe 


picture 


ind ness of 


works to the director's 


creating as closely as pos ible the desire 
effect and mood. 


The TV camer 


up” 


aman doesn't 
start 


work 


just “pick 
shooting Be 
the | 


camera Nas 
conditioned for action 


his c: and 


fore he can go to 


to be This is where 
the video engineer steps in to line up the 
controls. It’s quite a ritual; the 


1 target or te 


} 


al and 


t pattern con 
horizontal lines, cir 


gray scale, and other markir 


They 


nex 


enable the 


make the 


engineer to 
sary adjustments to insure the 


perfect picture possible. 


O as 
most 

Up to a point the TV camera hardly 
liffers f1 
It ca 


lengths 


om its 
four 
(sometimes one with a revolving 
effects 
<s are desired) on a rotating 
It has a focusing knob, a view 
finder, and the 
tilt 

Irom 


movie-making prototype 


rries lenses of varying focal 


prism or geared for zoom when 


special 


turret 


trict 


equivalent of a pan-and 
mounting. The turret is operated 
the rear of the camera, from the 
cameraman’s working position, thus facili 
tating the 
For normal studio operation, these con 
ist of the 
commonly used: the 35-mm or wide angle 


very rapid change oi lens¢ 


any combination of six lenses 


50-mm, 75-mm, 90-mm, 135-mm, 
8-inch 
form in the same way as do lenses used 
But the 
TV camera uses no film, has no shutter. 


and 


and 
The lenses are selected and per 


in still and movie photography 


Image on the 
shut 


always an 

until the 
off or the cameraman caps the lens. The 
moving the tube 
itself, which is actuated by the focusing 
knob at the righthand side of the camera. 
Actually the television image is 
twice: first optically by the cameraman, 
then electronically by the video engineer 


there is 
image orthicon power is 


image is focused by 


focused 


to sharpen the scanning lines of the pic- 
ture. 

The principles of illuminating a tele- 
similar 
to those employed in general photogra 


vision stage show are somewhat 


phy, but the requirements of electronics 
and the edict against floor lights—to pre- 
vent blocking movements of the cameras 
on the set—place some limits on their 
Practically all used 


and sometimes a few may 


application lights 


are overhead, 


from theater balconies. A 
light is the Dinkie-Inkie 

miniature spotlight attached to the front 
of some cameras to provide front illumi 
Like the 
planned tor a 


be directed 


much-used 


iation in close ups. stage set 
lighting is also 
the 


carefully e 


dramati 


and placement of ea 


show 
light 
with a minimum of contrast is desired 

Television 
in spirit 
propensity 


exact 
tablished. Peak qualit 
photog: hy | 
fact 


lol pecial 


1as taken ove 


and in movie industry 


optical othe 
They include a variety of rot 
Th 
can be supe! 
another 
used. Split 


creen effec y ge, Wavy Images, al 


ellects 


tion, inverted, and multiple images 


imera 


picture trom one 
Imposed ove! } irom 
useful k thi en 
other si controlled by the 
technical dit tol ! pervis tror 
console Ti I fal ; neice 
i mirro 
in front of! tt! 
pick up reflections of tl 
another mi 


from 


} } 1 
nhign up 


actor rror or 
Devices 
the effect o 


a telescope or binoculal! 


mirrors overhead 


tached to the lense give 
looking through 
knob on the camera 
in to get an electron 
is to black and 
utilitarian speciality 
in movies, is the jy 
d Outdoor scenes tak 
movie ime 
from the 
provi 
Every TV set get the 
best possi le pictures on his screen, so i 
tuning of the 
you see ghost 


this is probably due to the 
} . 


owner wants to 


stallation 
important. If 
the picture, 
fact that the 
than one signal 


sending st 


and receiver 


images UU 


antenna is picking up mor 
from the 
plus one reflected from 

The 


que to a 


one direct 


ation 


nearby building absence of ricl 


lay be poot set or an 


get tl 
Camer: 
suggestion 


or improper tunin To 

st results 
man Rothbers 
First be 
good Then 
want, I 
sound, 


Irom your s¢ 


makes these 


that 
tune in the 


sure your installation 

channel you 
tuner to get the best 
up brightness 
see the 


aown 


turn the fine 


turn control unti 


you can barely white horizont 


lines, then turn brightness knot 


until white lines just disappear, and final 
ly turn contrast knob up or down as re 
quired. Like photography, television i 


an important source for pictures, 
knowing how they get onto the screen of 


your 


ana 


home receiver adds to the intere 
and fun they provide. 

While TV used 
marily for entertainment, there is mucl 


your receiver is pri 
you can learn from its screen as a pho 
tographer It is a for 
that you can apply to your own pictur 
taking whether you shoot stills or movi 

ideas for lighting, better composition 
interesting camera angles, tricks and ef 


fine source idea 


fects, story-telling sequences, and so on 
Hereafter as you watch the pictures o1 
your TV screen you can appreciate mor 
fully the vast amount of technical an 
artistic talent behind the and at 
the same time pick up a few tips to hel} 
make 
ing and productive. 


show, 


your own hobby more interest 


PHOTOGRAPHY 















AT WORK ee ee ee ee eee ee eee re err 


Ray Gallivan [tsburgh Press 
SHOOTS THIS 


pries 
Resumes 


Pick Reynolds 
Maglie 











MONDAY, OCTOBER 8, 1951 


WZATHER—Mostly cloudy and quite coml Fair Tuesday. 
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air fl Me Tue eeetiene! 
= AT HOME : . es 
tne at and jury action on the Ridgway today accepted a Coramunist proposal to resume : - a 
I ional charges made the suspended Korean truce talks at Pan Mun Jom, five 
+} 4 t officials of the bor- miles southeast of Kaesong 
the . pf Homestead is going The Red commanders reluctantly _o Pan 
: 7A Mur Jom for the conference after Gen. Ridgway re- 
fused to send his truce team beck to incident-ridden 
Kaesong 
uu 
int 
nt é With sports pictures, as with most action pictures, first shots must be tak¢ 
no 4 . shots—for there can be no re-takes. That's why Ray Gallivan, Chief 
ina q Photographer of the Pittsburgh Pri Insists On top-quality equipment 
re for all his work 
n And right on top of Ray's st list is West 1OUse 
and Flash Bulbs. For he knows, through exp 
on ol that Westinghouse Flash Bulbs are unsur 
ere 


passed for complete technical control. So, 
4 get a carton of Westinghouse Flash Bulb 


pri 
nucl , ‘ i ; : . Lamp Division 

pho ¢ E % W estinghouse Electric 
idea J .¥ ‘ Corp. Bloomfield, New Jersey 


ctul 


= for your shots. They're dependable! 
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ovis Defense needs have limited the f+ 
the contcct point of all flash bulbs. Before us- 
1t1o! ; ing, scrape on sole of zhoe or on emery cloth. 
id et 
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another Fifer nk . eR 


1-A- 


Series #5 $950 
\ Series #6 $975 


/? 
MANUFACTURING 
Lanposatin A 





Holds 6 Filters, Lens Shade and 

Adapter Ring 

Push Button Filter Selector 

Molded Strap Loop 

Positive Snap Closure 

Each Filter Held Securely by 

Tension Springs 

Filters Kept Apart by Molded 

Grooves 

Filters Can't Scratch, 

Rub or Rattle. 

All Filters Visible, 

Eliminates Mistakes 

Small, Compact, Easy to 

Carry Around. 

Series 7 5—3’s" x 1-11 16" x 
2-5/ 16” 

Series = 6—4'2"x 1-11) 16x 2'2" 


® Durable, Transparent Plastic Case 


Tiffen’s new SELECT-A-FILTER SAFE 

revolutionary, exclusive new 
Button Control . . . enables you to select in- 
stontaneously, with a light press of a button, 
exactly the filter needed. .. 
or straining. Molded strap loop permits easy 
carry on camera case or gadget bag. 


BE FILTER-SAFE... NOT SORRY 


FREE—Write for new Catalog. 


Tilfen Filters, Lens Shades, Adapter Rings 


NO CAMERA MADE THAT WE CANNOT FIT! 


without fumbling 


71 BEEKMAN ST., NEW YORK 38, N.Y. 





Complete your color training with a 
course at the famous Fred Archer School in 
colorful California! 

Now, a special 8-week course is 
offered for professionals and amateurs seriously 
nterested in color photography 

World's greatest facilities for color 
nstruction are at your disposal many modern 
shooting stages unequalled outdoor opportu- 
nities air-conditioned laboratories. Personal- 
ized instruction by a staff selected for teaching 
ability as well as professional accomplishment. 
Every color aspect is covered: dye transfer, 
carbro, Ektacolor, Ektachrome and Ansco Color, 
direct separations, Printon. Your opportunity to 
obtain the complete color training you've wanted. 

For those who desire to keep days free, an 
equivalent course, in sixteen weeks, is offered 
by our Evening School SOY 
Director—Fred R. Archer, F.P.S.A. ~ 
Administration— Seymour L. Elkins 


Mad thts Ee ufion - 


« Fred Archer/ t 
SCHOOL OF PHOTOGRAPHY 


2510 West 7th St., Los Angeles 5, Calif 


Please send me complete data on your color 
ourse. | am interested in 


daytime evening classes. 
NAME__ 

PLEASE PRINT 
ADDRESS___ 


CITY . ZONE STATE 
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WESTON 


EXPOSURE METERS 


WESTON 
CADET 


WESTON 

MASTER 

Ask your dealer for the new bulletin— 

C44 — which gives latest WESTON film ratings. 





PHOTOGRAPHY’S 
Traveling Salons 


THESE SALONS comprise eye-catching 
prize-winning prints from the Poputa: 
PHOTOGRAPHY contests. They represent 
some of the finest examples of contempc 
rary photography with subject matte: 
ranging from the dramatic and human ir 
So great h 
been the public's acceptance of these « 
hibits that attendance has been estimate 
at over one and one-half million durin 
1951 alone. Salons are available to clul 
schools, stores and 


terest, to serene landscapes. 


other organizatior 
open to the general public. At times the 
demand for Salons exceeds ou 
supply but we will be glad to provide yo 


these 


with information and place you on ou 
waiting list. However, we do have a fe 
openings which will allow us to schedule 
some areas almost immediately. Please 
write: Salon Director, PHoroGrapny, 36 
Madison Avenue, New York 17, N. Y. 


January 6-20 


Santa Barbara (Broo 


seventl 


enth Salon 


February 3-17 

, Washingtor (B 

Seventh Salor 

(Buhl P 

tarium and Institute Popular Science) 
Seventh Salor 

PENNSYLVANIA, Wilk « 

Cr 9 Club); 


( Wilkes- 


Salon. 





THE FEBRUARY COVER 


PHOTOGRAPHY 
6 


The charming picture on our cover this 
month is the work of Edgar de Evia, a 
highly successful New York fashion and 
commercial photographer. The shot was 
made in the window of the Bigelow-San- 
ford carpet company in New York. This 
setting was chosen because of the Vic- 
torian decor. Blinds were drawn to hide 
the shooting from the street. De Evia had 
his problems. The kitten was nervous, and 
an assistant had to hold her all the time 
to keep her out of the way until the pic- 
ture was made The little girls, Jean 
Adams, Lorna Gail Gillom, and Marie 
Louise French, were cooperative but on 
edge. Lorna kept a ‘'motherly'’ eye on 
them during the shooting. The 5x7 Ekta- 
chrome transparency was made in a 5x7 
Grover view camera with an 8.2-inch, f/6.3 
Cooke lens. All lighting was done with 
floodiamps: exposure was |/5 sec at f/12 
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IHAGEE 
presents their 1952 model 








the 35-mm. single-lens reflex camera 
that will lead the photographic field for 
years to come 


The Exakta "VX" is not only a camera 
elt Mol ME lillie Mm slelelielelecl olla icaalalioltls 
Exakta Photography is THE method for 
the perfectionist — the professional and 
the discriminating amateur 
Exakta Photography is indispensable for 
fel-valie] Mallaliae| MMclilcM-h 7-10 Mbae\-Mel malta) 
tific work 
The world’s most renowned lens, the 
Carl Zeiss Tessar, is redesigned so that 
the sharpness and color correction of the 
lens is improved to meet the require 
ments of the latest types of black-and 
white and color film. At the same time 
the speed is increased from {3.5 to f2.8 
a remarkable achievement in lens design 
Now, see the Exakta VX" with the new 
2.8 Zeiss Tessar ‘‘T’’ Coated Lens with 
Pre-Set Diaphragm Control, priced at 
$269.50 tax included. 
Exakta “VX” with 2.0 Zeiss Biotar ‘’T 
Coated Lens with Pre-Set Diaphragm 
Control is $343.00 tax included. 

All Prices Are Fair Traded 


REMOVABLE HINGE FILM SPEEDOMETER 








en 


c RTRIDGE 
7] ee gna FILM SPEED RECORDER 


PRE-SET ; CARTRIDGE - TO - CARTRIDGE FILM SPEEDOMETER — Rotating 
DIAPHRAGM FILM FEED—Now you can wind 


exposed film directly into day 
CONTROL 


speedometer shows that film is 

being correctly taken up after 

light cartridge take-up spool exposure. 
g 

scratching of film is avoided, FILM SPEED RECORDER Re 


partially exposed film can be minds you what kind of film 


RING No rewinding necessary, 


rat Marchi Mielale Ma tulle) 2-1: ny] day you have in the camera 


light 
PRE-SET DIAPHRAGM CONTROL—An entirely new se- 


Pp * nf : i ol L nlolo MELT Mittale lols Mati lel 
ries of unique Zeiss lenses are furnished with the 9 EXAKTA 
able back that lets you either 


Exakta “WX"'. They give you full-light focusing through < p re s C 
the taking lens — even when the diaphragm must be Open eS Te eee CAMERA 
COMPANY 


stopped down to its smallest opening. You see what 

you're shooting in full brightness up to the instant you 

press the shutter release. A simple flick of the contro! 46 West 29th Street, New York 1, N.Y 

ring and your lens instantly adjusts to the pre-set : geek 

Opening. Exclusive Sales And Service Organization In The U.S.A 
For |lhagee Camera Works, Germany 


move it completely 


-bruary, 1952 








USE THE 
NORWOOD) jeter 


EXPOSURE METER 


In so many instances, there is one shot you 
want more than anything else. It would almost 
break your heart not to get it — perfectly! Don't 
be disappointed! Take a lesson from the tens of 
thousands of photographers who have discarded 
the old-fashioned method of exposure reading 
and who have switched to the Norwood Director 
Exposure Meter for sure, safe, satisfactory 
picture-taking. 


The Norwood Director, with the patented, three- 
dimensional Photosphere, is the ONLY true 
Incident light exposure meter. it determines the 
correct exposure by reading all the light falling 
on the subject thus giving you a truer, life 
like picture. And it’s so simple to operate! You 
take One reading for your subject, and you get 
the one perfect exposure, every time. 


You may have to wait a short while for your 
Norwood Director. You see, it is in great de- 
mand by the Armed Forces and Civilian 
users. But you will agree with your neighbor 
that the wait is worth it. Priced at $32.95 (no 
tax), with Photosphere, Photogrid, Photodisk 
Write for Literature. 


DIRECTOR PRODUCTS CORP. 


570 FIFTH AVENUE 
NEW YORK 19, N. Y. 


Print Quality 


(Continued from page 46) 


occasionally uses Varigam where nothing 
else will work, he makes the bulk of his 
prints for the famous fashion photog- 
rapher, Mark Shaw, on only three grades 
of conventional paper. Sam and Mark 
work as closely as any photographer- 
printer team in the business. Sam almost 
always knows what Mark wants, and 
Mark generally gives him the right kind 
of negative for the job at hand. Even so, 
it often takes some doing to produce the 
kind of prints that Shaw is famous for. 

Sam's method of contrast control dif 
fers markedly from either of the two al 
ready described. He regularly stocks 
Velour Black in grades 1, 2, and 3 only. 
All his prints are made with cold-light 
which he feels gives a wider range of 
middle tones than is possible with any 
other source. His one developer is D-72 
which he mixes himself and uses in dilu 
tions as weak as one part developer to 
four parts water, and as strong as straight 
stock. 

The secret of his technique is the mid- 
dle tray which contains nothing but plain 
water which he uses as a soaking bath 
Water-bathing, or 
toning down 


soaking, is simply 
The print is developed un 
til the blacks look almost right Then it 
is gently removed from the developer and 
only partly drained before it is slipped 
into the bath and allowed to sink slowly 
without any agitation. While the print is 
in the water, developer that is working 
on the blacks soon exhausts itself while 
solution that is developing the highlight 
areas keeps right on working, graying 
down the whites. You need a negative 
with a lot of body for this type of work 
It's probably the best way to deal with 
contrasty negatives. Sam will sometimes 
oak a print before development when he 
wants a specially soft effect. 

He points out that a good deal of de- 
veloper is brought into the soaking tray 
on the prints and it must therefore be 
changed frequently. 
darkroom 


One of his weirdest 
experiences occurred some 
time ago when he soaked one of Shaw's 
famous Vanity Fair lingerie ads in the 
It had 
been a particularly hectic day in the 
tudio and he hadn’t changed the wate: 
for several hours 


water-bath prior to development 


Just as he was about 
to remove the print for development he 
saw the image beginning to come up. 
Never daunted, he let it go its own way 
It was a fine print. Incidentally, it is 
often necessary to go back to the de- 
veloper after a period of soaking. If you 
do this, remember to agitate continuous- 
ly, preferably with your hand in the tray. 
Otherwise mottling will occur. Water- 
bathing requires a full exposure in the 
enlarger, and lots of patience. 

On a little shelf near the developing 
tray, Sam always has a saucer of warm 
stock solution and a piece of cotton. With 
this he is able to “paint in” recalcitrant 
highlights without having to make a print 
over. In making high key prints, this is 
often the only way, as additional devel- 
opment will result in over-all muddiness. 

I watched Sam print some rather thin 


Rolleiflex negatives and noticed that he 
was giving a much longer exposure than 
I thought desirable. After the first print 
turned out beautifully I remembers 
what Dick Cook had said about not con 
fusing density or the lack of it with flat 
ness or contrast. I asked Sam to explain 
why he had given the long exposure he 
used, and this is what he said: 

“Thin negatives often have a lot of con 
trast. Although cutting the printing tims 
and increasing the development is a nat 
ural thing to do with a thin negative, 
won't work if it’s also contrasty. Next 
time you run into a thin negative that 
doesn’t respond to “short-timing” an 
long development, try giving a full mea 
ure of printing time for a normal minute 
and-a-half development. Of course 
the negative is thin and flat, you have no 
other choice than to cut exposure. I don't 
know why I didn't cut the time on that 
last negative. I just ‘felt’ that it had 
more contrast in it than was apparent 

Sam agrees that there is no such ani 
mal as “perfect print quality.” This is 
how he puts it 

“Quality must contribute to the picture 

it must match the mood of the picture 
There's nothing wrong with a guy using 
a lot of skill to make a snappy print out 
of a shot made on a cloudy, overcast day 
But it’s not for me. I want my print to 
convey the feeling of such a day—I want 
my print to be appropriate, not simp} 
‘good. It’s got to look the way I saw it 

In some of his advertising illustration 
Shaw wants an indefinable pearly quality 
that is not always easy to get, even with 
soaking. When nothing else works, Sam 
resorts to fogging the paper with a littl 
10-watt bulb in a bedroom night-light re 
flector which is pointed to bounce off a 
wall. (Like professional dar} 
rooms, Shaw’s is painted white to sprea 


many 


the safelight illumination evenly throug] 
out the room.) This operation must | 

done while the paper is still dry, not afte 

it's in the developer. Making the brie 
fogging exposure just before the paper i 
to be removed from the easel results in 
unfogged borders which are an aid in 
judging the degree of fogging. 

Ernie Palinkas is also in the fashion 
field, but unlike Sam he has four photog 
raphers to contend with. As head printe 
at Studio Associates, he prints for Herbert 
Matter, Serge Balkin, Fred Baker an 
Constantin Joffé. I asked him how he 
managed to keep on good terms with fou 
such individualistic photographers. 

“Listen,” he said, “I do the only thin 
Ican. I drag them in, sit them down, and 
make them tell me what they want.’ 

Ernie uses a two-bath development sy 
tem similar to the one I was to encounté« 
later in the Life darkroom. Only he us« 
it in the opposite way. This is Ernie 
system: 

In the first tray, he has Dektol diluted 
in the normal one-to-two manner. He in 
sists on calling this his “normal” rathe 
than “hard” or “contrasty” tray. His sec 
ond tray consists of the same dilution o 
Ansco 120, an extremely soft-workin; 
formula which he mixes himself. This is 
how Ernie explains his method: 

“The soft developer seems to give the 
in-between grades. 


If I put a print o1 
PHOTOGRAPHY 














OPERATING RANGE 


































! Automatic controls with speeds 
it to 1/1600 
it} ss A single knob controls shutter set- 
aa OPTICAL RANG FILM RANGE tings and the automatic interlocks of 
tle Interchangeable lenses Interchangeable magazines the film advance. Built-in safeguards 
oe Your HASSELBLAD comes equipped You load roll-film in interchangeable and indicators reduce possibility of 
¥ with the matchless Kodak Ektar La magazines, each with an exposure error to the vanishing point. The 
a menized {2.8 Lens, foeal length counter. Switch films as you wish. You focal-plane shutter has eleven speeds 
rr 80mm. Accessory long-focus lenses can use different film emulsions, color from | to 11600 second, and built-in 
st 135mm Kodak Bhtar and 250mm or black-and-white, in one camera. flash. In the HASSELBLAD as in 
g! (10 in.) Zeiss Opton Sonnar. All lenses 10 other “reflex” maximum ease 
| are quickly interchangeabl is combined with maximum operating 
i te range 
ri¢ 
ri “ “ 
in , e 
3 iu 
i. " YW a 
lion 
tog 
= Every few years a new camera really makes history. Such a camera 
ort . . 
1 is the HASSELBLAD the new Swedish “reflex”. A few 
an . . 
of its features are briefly noted here. Full appreciation of the 
Sve refinements of design that give this camera unprecedented 
built-in range must, of course, await yvour personal inspection, 
hi PRICES — The ra. with 80mm Kodak Fktar f 2.8 I 
ead 3 : camera, with 8 mm oda : tar -~.0 ens 
and 2!, > 2!', roll-film magazine. $535 ineluding Federal Tax. 
; Accessory 135mm Kodak Fktar f 3.5 Lens. $250. and 250mm 
s (10 in.) Zeiss Opton Sonnar Lens f 4, $421. 
int¢ 
us¢ 
nie 
=V0F THE NEW SWEDISH 
oe TIASSELBLAD iene cote 
le ir 
\ - 
athe Write for the descriptive 
; sec HASSELBLAD booklet to 
on oO 
rkin ‘ 
his 
th Dept. A 
e 110 West 32nd Street 
nt ol 
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Your finest 35mm camera buy in the under+100 price class 


Compare! The world-famed Bolsey contains more features — 












A BOLSEY MODEL C...twin lens 
reflex camera 109.50 (incl. Fed. tax) 
BOLSEY MODEL B-2 

73.50 (incl. Fed. tax) > 


— 


more important features —than any other camera in its class! 
Fast F3.2 coated lens for better contrast, sharpness, 
color brilliance + Semi-wide angle 44mm lens 
widens picture area, depth of focus + Built-in flash 


synchronization; no dangling wires 
+ Split-image, built-in 
rangefinder for fast, 
razor-sharp focusing 

+ Unusually close 
focusing to two feet 

+ Exclusive no-double- 
exposure device - 2to4 
extra pictures per roll. 
See the precision- 
engineered Bolsey at 
your dealer today! 


“we . 
A, 
aan «| 





You take better pictures with a 


BULSEY 


best buy among the better 35mm cameras 


BOLSEY CORPORATION OF AMERICA ® 118 EAST 25TH STREET, NEW YORK 10.N.¥ 


FREE Pocket 


A Standard 


a. that 
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You buy Lisco cut film 
holders with the full assurance 
of their uniform quality. The 
micrometric inspection of each 
Lisco holder and particularly its 
hlm plane guarantees tolerances 
that are closer than the 


tions of the 


specifica- 
American Standards 


Association 


Combine this feature with 
other exclusive Lisco advantages. 
Dou 


provides 5 times more 


le action light trap that 
sealing 


area, and patented die cast film 


guide, that makes film loading 
faster and easier 


YOU HAVE POSITIVE PROOF 
OF LISCO’S SUPERIORITY! 


LISCO 


CUT FILM HOLDERS 


2 Va x3 Va —$3.85 
3 Va x4 Vs —$3.99 
4x5 —$4.12 
5x7 —$4.71 


Fully Guaranteed for your complete protection 


Sold at leading camera stores everywhere. 
Write for FREE literature. 


LISCO PRODUCTS CO. 


633 West Elk Avenue, Glendale, California 


Excellence; 
Varies’ 


| 
| 
| 
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IMPROVED 
COLOR 
PROCESS 


IMPROVED COLOR 
PROCESS, developed in 
our labs, produces color 
prints far superior to 





any others. 


PRINTS FROM KODACHROME, 
EKTACHROME, OR ANSCO.... 





COLOR FILM PROCESSING 
Ansco or Ektachrome (any size)....91.00 perroll 
75 per roll 
SAVE C.0.D. CHARGES - REMIT WITH ORDER 


If prints are ordered from roll....... 











AL LABORATORIES 


OR DIVISION 
AVE. > PITTSBURGH 18, PA. 








No. 2 paper and find that I've misjudged 
it and it’s coming up tédo fast I can save 
it by going into the soft solution. This 
saves me a lot of time, and working for 
four this is important. I know 
that there are other ways of doing the 
same job, but best 
for me. 

“I determine 


bosses, 


this system works 
exposure by stopping 
down my lens until the image density on 
the easel looks about right. I have click 
stops on my lenses and always go to a 
definite stop so that I can have something 
definite to remember if I have to go back 
and do it again. I what 
unless 
more time is required. I generally need 
at least ten holding back, 
burning in, diffusing or what have you 
“Many printers 
print to be on the safe side and think that 
they'll be to pull the print in time 
to save it You ve 
exposure lor 


close down to 


looks like a ten-second exposure 


seconds fo1 


inexperienced over 
able 
This is false economy 
aim at the right 
to 2 minute 
before a minute 


got to 
11. 
‘pull’ 


development If you 
and many people 
will do so after as little as thirty seconds 
you can't possibly get all the quality 
the paper has to offer.” 
In Ernie's system the tray of 
veloper accomplishes what the water-bat! 


soft de- 


does for Sam Sako. For this reason he 
uses a short stop tray to stop develop 
ment quickly before fixing 


“Whats my 
Work for a 


advice to the amateur? 


negative that will print on 
No. 1 paper. Don't lean on the paper 
grades. Use them, don't depend on them 
With No. 1 paper you definitely have to 


expose fully to avoid muddiness, but re 
member that its the fastest 
paper and don't over-print. 


grade of 


“It’s a little silly to speak of ‘norma 
or ‘perfect’ prints. You can do a million 
things with the same negative. Its 
matter of personal feeling.” 

Those who read David Douglas Dun 
can’s This is War! may remember that on 
the last page, where he speaks of tech 


Dan Becker 
who made the prints that many experts 
called “the finest matched set of 
enlargements ever seen.” 


nical matters, he refers to 


35-mm 
Twenty-six year old Mr. Becker is 
living proof of the fact that photographic 
experience is measured not in years but 
in film and paper. After four years with 
the Life lab he has fully absorbed the 
Life method of printing 

“The Life lab tries to print pictures in 
the mood of the story,” says Dan. “We're 
also printing to satisfy the magazine's r¢ 
production requirements. Our standard 
is always the same. We always try t 
meet it. In a Life type print, there aré 
no pasty highlights and no pure blacks 
We want detailed highlights and open 
shadows. Dave Duncan took his picture 


under al! sorts of uncontrolled circum 
stances. But no matter what these con 
ditions were we worked for the same 


good clean scale with open blacks. We 
in the lab are definitely not trying to de 
stroy what existed when the photographe1 
took the picture, but to minimize these 
conditions in order to gain superior re 
production.’ 

The Life two-bath developing systen 
consists of two trays of a D-72 type de 
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PROFESSIONAL PHOTOGRAPHERS! 


you WIN 3 WAYS by tying up 


| with the only world-wide beauty contest ! 


“Miss Universe” Beauty Pageant... 


f co-sponsored by 
i CATALINA SWIM SUITS 
. PAN AMERICAN WORLD AIRWAYS 
UNIVERSAL-INTERNATIONAL STUDIOS 

and the CITY OF LONG BEACH, CALIFORNIA 
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Beauty winners awarded 
by becoming the official “Miss Universe” 


a — ae Be ft | 
to Beauty Pageant photographer in your city! YY j Swi Stil | | 
of or - | 
7 l ae My (nla / and other valuable prize | 


1 ME $1,000.00 and other big cash prize awards! You win cash and merchandise prizes, too! 


awards —if your entrant wins one of six titles! 


































From every state in the Union, and from all corners of the globe, beauty contest 
tw r— ae winners will fly to Long Beach, California (all-expenses-paid) this coming June 
e awards the prize to compete for the coveted crowns of “Miss United States and “Miss Universe.” 
“MISS UNIVERSE” — you win $1,000 cash! All United States contestants must submit photographs! 
ce! “MISS UNITED STATES” — you win $500 cash! In this country. contestants w have their photographs taken in a Catalina 
rt FOUR RUNNER-UP AWARDS — you receive $100 cash! Swim Suit. Entrants’ photographs v then be sent to the judging committee of 
nm 4 , P tects ti? the “Miss Universe” Beauty Pageant, Inc., who | select State winners. The 
, eve y ‘ ea y judging committee comprises a w known panel of motion picture produce 
} se and directors, and tamous artist 
hic Become the official “Miss Universe’ Beauty Pageant photographer in your city! 
a a ee ee ee eee te ee Sere Rea K Se Che ee By tying in with this contest, you wi lerive more photographing and } 
vith print sales! 
the Also—it gives vou the opportunity of selecting a beauty of your choice, and 
s entering her in the “Miss Univers ’ageant. If vour entry wins one of the 
; in Tie-up with local Catalina Swimwear many awards, vou ll be given a 1 i 1,000 in cash 
ere jealers and develop extra photo business! For complete information and details on how you can become the official “Miss 
, pe Universe” Beauty Pageant photographer in your city, write today! Only recog 
la eh is oe ae nized professional photographers will be considered 
: “Miss Universe’ Contest Dept. | 
r w Catalina, Inc. i 
‘ 443 S. San Pedro St. i 
- Los Angeles 13, California 118 
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< e Compact 
—* Accurate 
= © Rugged 


_" @ Convenient 


si" 


INCLUDING CASE 


oJ 
\/ 

No matter how you compare you’re 
bound to discover your best buy in an 
exposure meter is the Standard SKAN. 
It meets every requirement for color and 
black-and-white, movies and stills, in- 
doors and out; satisfies all but a very few 
unusual professional needs. SKAN is 
extra-compact, convenient and easy to 
use. It’s absolutely top quality in design, 
material and construction, yet built 
without frills to an attractive price. Join 
the hundreds of thousands of enthusiastic 
SKAN users. Ask to see the Standard 
SKAN and you will buy SKAN! 


FOR PROFESSIONALS—The SKAN $29% 


View-Finder Meter, the only meter 


you can ‘aim’ for absolutely ac- 


including case 
curate exposure readings. 


LY 


© Photo-electric Exposure Meters 
@ Blower-cooled Slide Projectors 


G-M Laboratories Inc., 4272 N Knox Ave., Chicago 41 
94 


veloper called Hunt-7 which they buy 
prepared in large quantities in order to 
simplify mixing. The first tray is one 
part stock solution to four parts water; 
the second is one part stock to two parts 
water. No stop bath is used. 

“We go into the soft tray first,” Dan 
continued, “because we are sure that it 
is easier to bring up weak areas than to 
slow down a fast print.” This is the re- 
verse of Ernie Palinkas’ system. 

I watched Dan print a picture of a 
southern belle that one of the staff pho- 
tographers had sent in from the mag- 
azine’s Atlanta bureau. Dan went into 
the soft tray first, and stayed there for 
almost two minutes before he gave the 
print half a minute in the normal tray, 
rinsed, and fixed it. He pressed down on 
a foot-switch and a white light went on 
directly over the hypo tray. As he 
brought the print to the surface of the 
hypo I was about to say what a terrific 
print he had made. A minute later I was 
glad I hadn't. Gesturing with his pencil 
he began 

“Now this obviously is no good.” 


It wasn’t obvious at all, but I let him 
go on. 

“The hair is o.k 
the face 
No detail 
arm. Did you ever see such a black in 
nature?” 


plenty of detail; so is 
But this blouse is just no good. 
Look at the shadow under the 


I allowed as I hadn't and watched him 
take the print out of the hypo, rinse it in 
the water tray, and slap it on a piece of 
slate. Then he reached over to a 5x7 
tray filled with a tan-colored liquid, re- 
moved a piece of cotton saturated in the 
stuff, squeezed off the excess, and pro 
ceeded to rub the offending areas. The 
white light was on all this time. As he 
rubbed I was amazed to see the blacks 
slowly opening up. I saw detail where 
there had been none before. 

After volunteering to let him make all 

prints for the next twenty years, I 
d him what was coming off. He ex- 
that the stuff in the little tray 
vas a solution of potassium ferricyanide 
in water. 


plained 


That’s ferr-i-cyanide, not ferr 
These are the same ruby-red 
crystals used in conjunction with hypo 
to form Farmer's 


o-cyanide. 


reducer. 

this, understand that 
you are bound to ruin a lot of prints be- 
fore you get the hang of it. The cotton 
mt be saturated but not dripping be- 


Before you try 


» any ferricyanide hitting a light area 
] white 
stuff seems to know how 


ve a pure blob, and the 
to put a drop 

16 of an inch in diameter exactly where 

vill ruin the print. So take it easy 

ter a few wipes go back into the hypo, 
then rinse before continuing. 
ber, this is local reduction. 
normally. 

Dan solution of one 
ounce of crystals in a quart of water for 
a beginning. You may want to strengthen 
this later when you learn to control it 
better. But start with the weak solution. 
Dan has this to say about ferricyanide: 
Don't 
learn to depend on it like a crutch. Use 
it after all else has failed. 
you can’t hold back. 


Remem- 
Fix and wash 


recommends a 


“Life uses this as a time saver 


Use it when 


“When I printed the picture of the ser 
geant bending over the wounded man |] 
was suspicious of the dark area under the 
sergeant’s arm. It didn’t look right to me, 
so I made a print on number 3 paper to 
snap it up and held back as much as I 
could. I developed for maximum con 
trast and then used the ferricyanide 
When Duncan saw the third man lookin 
out from under the sergeant’s arm h 
said: ‘I never saw that man before. 
didn’t see him when I took the picture 
and I didn't see him when I examined th¢ 
contact sheet.’ 

“This illustrates what I meant by mini 
mizing the conditions in the field. Manip 
ulation is simply a way of helping the 
photographer. It’s never an end in itself 

As I finished talking to Dan I asked 
Jules Zalon, another Life printer who ha 
been listening to our conversation, if he 
had anything to add. 

“Tell them,” he said, “that printing i 
more than a mechanical process.” 

Here now are five different perspective 
on the elusive yet all-important vel 
of photograph ec self-expression—p r ii 
quality There is 


formula for 


The moral is simple 


single automatic succes 


After deciding what you want to say ph 
tograph cally, it is up to you to select 
technical approach that promises you tl 
greatest possible fluency and freedom 
portrayal. Begin to worl: with an enlarge 
paper 


deve loper,. and de seloping teci 


rn que wh ch you you. Yo 
may have to experiment a bit until yo 
find the right Then yo 


must practice and practice and practic 


think suits 
} 
combination 


until you can express your feelings abo 
f } 
what you saw with a camera as freely a 


If yo 


everyone wil 


readily as you can with words. 
print q tality is all the 
sees your pictures will know what yo 


have to say a 


Spring Wire Remedies 
Loose-Fitting Flashbulbs 


To overcome the trouble of loose-fittin 
flashbulbs in some battery cases, removs 
the small screw which holds the switch 

place. 


unit 


Then take out the complete ins:d« 
(lower right). Cut a small sprin 
wire to the proper length and fasten the 
ends together to make a ring of wir 
(lower left). With the aid of a sma 
round file, make two slots sideways 01 
opposite sides of the metal flange (lowe 
right). These slots should be about 34 
inch long and should allow a part of the 
spring to fit inside the flange after th 
ring has been piaced around the flan 
(upper left). The wire which falls a 
side the flange is sufficient to grasp th 
sides of the flashbulb and assure a prope 
contact.—K. T. Young, New York, N. ¥ 
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Makes prize-winning photography so simple! Per- 
‘ fect composition is easy! One twist of a knob... and 
P with r you get a razor-sharp image on the ground glass... 
GRAFLEX a print-size preview of what your camera is “seeing”! 
No more cut-off heads ...no more fuzzy, out-of-focus 

results! A perfect print from every shot! 


Ideal for action work or photo-studies ... outdoors or 

... America’s indoors ... the precision built CIRO-FLEX comes in 
five models (three with built-in flash). Each has coated 
lens; steel-welded body; field lens under ground glass 
for extra brilliance; magnifier and sports-finder in 
NOW ONLY viewing hood. Yet three models are priced below $100! 
No wonder that CIRO-FLEX is one of America’s most 


7 ° 
$! 6: rf 0 popular cameras ... and a best-seller in the famous 


Graflex prize-winning line! 


Most Popular 
Twin-Lens Camera 





ittin 
mov Model B (illustrated) 
ch Case, extra $8.50 
Other models priced from 
$89.40 





: Graflex Inc., Dept. 20 
“Ciro Products are now produced solely for Graflex Inc. Rochester 8, New York 


RAFLEX 


s Parte -lWinning Cameras 


> J } 
Please send me details on 
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‘ eee 
Discovered! Proved! Established! 


ae in 


DISCOVERED 0n the battlefields of Korea by the top 


picture magazine photographers... 


PROVED by its wide acceptance among the leading pro- 
fessionals the world over... 


ESTABLISHED in less than one year as having the finest, 
most consistently excellent optics ever made for 35mm use! 
SEE THE NIKON...TRY IT. YOU'LL JOIN THE EXPERTS IN SINGING 
ITS PRAISE — Besides having the world’s best lenses (ranging from wide 
angle to telephoto), the Nikon includes all the top features of other leading 
35mm cameras plus a number of strictly exclusive innovations you will 
appreciate on sight. Color or black and white —let your own pictures 
show you the incredible sharpness and depth that only Nikon can achieve. 

NIKON 1/2 (complete with case) P ‘ $259.00 

NIKON Super Speed f/1.4 ' 349.00 

(Complete with case) 


(Nikkor Lenses available in Leica mounts) 


See Your Dealer 


NIKON CAMERA COMPANY 


278 POST STREET * SAN FRANCISCO, CALIFORNIA 
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SLIDE SAVER | MAKES DUST AND LINT 


i 
THE HANDY WAY TO PROTECT VANISH LIKE MAGIC: 
AND FILE YOUR SLIDES FOR BATE 
HOME—LECTURE TOUR—MAILING master 


we SOe ead eee The New Photographic Tool 
\ . resists denting ar that destroys 
ree ade Surface Static Electricity 


* For cleaning slides 

before mounting 
° For cleaning negatives 

ooes se Ca 
Trick! Amateur 1” Model $4.95 | 
Professional 3” Model $12.50 | 
Static-Master removes static, dust and lint 
10.5 with one simultaneous brushing action. By 
8.75 this neutralizing action, dust is eliminated on 
5.4 negatives, film holders, enlargers, printers, 
Write for free Catalog and Filing Handbcok today slides and slide mounts. Print spotting and 


negative opaquing reduced to a minimum. 


These are just 
THE NEGA aiaa CO three of many ‘uy Static-Master at your local photographic store or 
quality items 


WEGA FILE ton cre sent postbaid if cash with order. 
Nega - Fil d 
ine enns | stocked. by lead- NUCLEAR PRODUCTS COMPANY 


ing photo dea.ers 2154 Newport Blvd Costa Mesa, California 
everywhere 











The Press 


(Continued from page 18) 


of Attleboro and a picture-shooter fror 
way back, to run against Congressma 
Joe Martin in 1952. Senator O'Neill 

a member of the Press Photographer 
Association of Boston. 


The eleventh annual session of the Ker 
(Ohio) Press Photography Short Cour 
will be held on the campus of Kent Stat 
University March 18 to 21, according 
James A. Fosdick, executive directo: 
The course is an advanced seminar f 
photographers, covering latest applic: 
tions of fundamental ideas, technique 
and materials in the field of press ph 
tography. Copies of the Digest of th 
1950 and 1951 Short Courses, which cor 
tain condensations of the enlightenin 
talks given by participants in the cours: 
(plus picture illustrations, candid shot 
of those attending, and much useful back 
ground information), can be had by wri 
ing to University Bookstore, Kent Stat 
University, Kent, Ohio, and enclosing 5 
cents for each copy 

* *¢ & 

A dozen press photographers, and 
many TV and newsreel lensmen, covert 
the recent atomic experiments at Y« 
Flat in Nevada. and in covering the e» 
plosions were about as far from the scer 
as any photographers had ever been ¢ 
any story in the past. They aimed th 
cameras from the peak of Mount Charl 
ton, or “radioactive hill” as the newsme: 
called it, roughly 50 airline miles fr 
the Atomic Energy Commission test sit 
The peak gave an unparalleled view ot 
every detonation. 3ut it was rough get 
ting there. On the day of one plann: 
detonation four inches of snow had falle 
on Mount Charleston. The mountain ro 
became so icy that only one press car 
the first to go up—got through. AP ph 
tographer Mike Smith and his assistant 
Betty Pritchard, were forced to walk tw 
miles uphiil in the snow, and lug thei 
equipment. to boot. Three hours late: 
they learned that the test had been calle 


off for the day.—™ 
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a Whatever the subject... 
ah whatever the scene... 
on catch and keep it forever in glow ng, true-to fe COLOR PRINTS ee 
th ’ your favorite transparencies of any size s 
= * that faithfully reproduce all their beauty and brilliance. Over-exz 
ca 2}, a3 exposed transparencies are printed for best possible rer 
WALLET SIZE 24 x 34 each .30 5x7 each Noa? 1.25 
34 x 34 each .40 8 x 10 each 2.50 
31 x 4 each -50 11 x 14 each 4.95 
© 4 x5 each 65 16 x 20 each... 10.00 
35 MM COLOR DUPLICATES 025 
each 
{& ANSCO and EKTACHROME,.$400 
— 4 | 
i Pa ae color rolls developed eac | 
by first class mail insured 
st No C.O.D. orders, please WRITE DEPT. P Li EF 
J Ns Minimum order $1.00 
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Here’s how simply you can 


Yet another built-in, engineered feature is found in Bolex— 
facilities for accepting all types of 16mm single-perforated 


sound film. 


And with the latest magnetic sound-on-film you can reach 
the newest horizon of movie making!! 


The process is simple—your film is exposed and processed 
as usual—you edit it—have the magnetic sound track added 


—then record your sound. 


Diagram B 


Diagram A shows the Bolex single claw 
and Bolex single sprockets advancing 
single-perforated film through the gate. 


Diagram B shows exposed and processed 
16mm single-perforated film. 


Diagram C shows 16mm edited “Magna- 
stripe” film. 


No costly conversion job for the Bolex 
H-16 owner—for only $13.50 your Bolex 
Dealer will have your Bolex converted 
from double to single sprockets. 


Unlike the double-claw system, the 
single claw engages one side of the film 
perforations only. The engineering 
achievement in this construction lies in 
maintaining the same degree of accurate 
registration as is claimed for double-claw 
mechanisms. Paillard engineers pioneered 
and perfected the single-claw mechanism 
for all Bolex cameras many years ago: the 
design has stood the test of time. The ad- 
vantage of the Bolex film-transport design 
is the ease with which the camera can be 
modified to accept single-perforated film: 


Diagram C 


an exchange of sprockets and your Bolex 
is ready for striped film. 

Now that Reeves Soundcraft Corp. have 
introduced the new “Magnastripe” process, 
the Bolex sound sprocket installation 
stands out as another feature that most 
movie makers will desire. “Magnastripe” 
is a stripe of magnetic iron oxide added 
to the film. Striping can be done after proc- 
essing on the edited film. Striping service 
for raw, unexposed stock will be available 
shortly. The cost for either process is 3'2¢ 
a foot: at this time, all film must be sent to 
the Reeves Soundcraft Corp. for striping. 

Sound is recorded on, and picked up 
from this stripe by the magnetic sound 
head of the magnetic sound projector. A 
magnetic sound film projector works and 
looks like a regular sound projector (ex- 
cept for the different pick-up system); its 
great advantage over optical types is that 
sound can be recorded. played back, or 
erased and re-recorded. It is a combination 
of a projector and tape recorder, offering 
full synchronization of film and sound 
plus recording, erasing and play-back. 





Mand itl 


7—_ BOLEX 





SINGLE 
SPROCKET 














Diagram A 


The quality of magnetic sound record- 
ing is the equal of, and in many instances 
superior to the more expensive and highly 
technical optical sound systems. You don’t 
have to be a sound engineer to make first 
rate magnetic sound track 16mm movies. 
Any amateur movie maker can do it. 


Even if you do not yet have a magnetic 
sound projector, start off right and invest 
in a Bolex, the camera with a future—the 
single claw is built-in on Bolex!! 


Bolex H models are available from 
$244.75 to $318.00, less lenses, no tax. 
Kern-Paillard “Visifocus”, the ultimate in 
lenses for H-8 from $55.00: for all 16mm 
cameras from $76.50 inc. F.E.T. 


Bolex owners — receive 
regular free mailings of the 
25¢ magazine “Bolex Re- 
porter”, by registering the 
serial numbers of your Bolex 
equipment with us. 

Paillard Products, Inc. 
265 Madison Ave., New York 16, N. Y. 


So many Exclusive Features 
on both Bolex H16 and H8 


© Automatic film threading 

© Unlimited forward and reverse hand winding 
© Time exposure setting 

© Single frame setting 

© Full frame eye-level focusing 

° “Octameter” finder 

© “Vissfocus” automatic depth of field lenses 

© Single claw accepts sound film 
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As your eye sees it | 














F YOU are looking for some littl immick to give your home movies |] 
Let the camera lens view scenes H . change ol pace and 7 si ol new spark, es : about a scape \ 
a few years to the Hollywood presentation of Robert Montgomery in 1 in| 
Lady of the Lake. The technique used in that movie was one of placing \ 
just as your eye does—for novel the camera where the actor’s face ni rmally would be : in otne r words, 
letting the camera lens become the actor’s eye . . . so that the scene the | 
intimate, subjective approach audience viewed was exactly what the actor saw | if 


And here’s where we come in ot our own, | 
| | 


using this “as the eye sees it” idea 


ot course, 


be on close-ups, which will be ow 








subjective approach. First, we'll need a basic theme and some sort of | 
By GEORGE CARLSON shooting script—so we won't waste film, won’t forget essential shots 


IIlustrations by the Author and so we'll maintain smooth continuity Let’s (Continued on paqge 112) 
















































d- 
es 
ly 
r't 
rst 
Ps. 1 Open with shot of alarm clock. with 2 Pajama clad legs slide over edge of 3 Business of shaving is depicted in 
camera aimed from pillow position. bed. feet touch floor; then socks and same close-up technique. Bring razor 
r Hand reaches out, turns off alarm. shees are put on. shoes are laced. up past lens. as though to your face. | 
1c } 
est 2 ; Sat rc FER 
the Lie - 4 
>) 
om 
ax. 
- in 
nm 
f 
3 4 Shoot coffee-drinking scene in same 5 Cigarette is taken from pack and 6 Lighting. Focus on cigarette whose i 
: way. Use a normal focal length lens brought up under lens. Don’t mind tip has been placed in rubber hose. | 
for most convineing presentation. if action goes momentarily fuzzy. Start camera. puff through tube. i 
ii 
| 
7 Door-opening scene is next. A long 8 Street scene from moving car, made 9 Show scenes of getting out of car 
dolly shot here will help move the as driver sees it, is effective. Let and inte boat, rowing. casting, ete. 
RAPH) theme logically and convincingly. helper hold camera on your shoulder. Here’s the idea now you take over. 
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By A. M. LAWRENCE 


Winter on film 


Cold-weather movie making is fun and pays off 


in sparkling and exciting snow action 
Illustrations by Ernest Sisto, Joern Gerdts. and National Film Board of Canada 


OU’LL FILM winter’s brisk activities successfully 


working normally. 

if you pay before using it.) 
equipment and by ski experts 

how to care for it, and a love of cold-weathe1 sports (01 

enough terest to learn about them) 


(See that moisture is wiped off lens 


particular attention to three points Some of the best ski films are taken 


wardrobe, working knowledge of because they know the sport so well 
that they can capture action and angles hidden from the 
In winter, your casual observer. In other words, if you’re shooting 
clothes should include heavy boots or rubber arctics sports, learn all you can about them or work with some- 
with wool socks, sweater, windbreake and woo! Cap. one who does know them. 
gloves—a light pair for filming scenes that are beautiful in black-and-white are vir- 
(worn over the light ones) when trav- tually breath-taking in color; 


And don’t neglect color film: 


rf 


You'll need two pairs of 
and a heavy pall 


vrite a scenario in ad- 
eling. Take good care of your camera too. Protect it vance if possible, but don’t miss any good spontaneous 
from sleet and snow; keep it in a case when not in use. shots. Best of winter shooting and keep warm 

Fasten a light neck strap to the camera and place the 
round your neck—to offset dange1 
now. When not shooting. tuck camera unde1 


let your body heat help keep the mechanism 


of dropping Many ideas of value to the still photographer are 


of equal import to the movie maker. For a host of 


such suggestions, see Winter in Color. pages 58-59 


Contrasts in winter's beauty make excellent film fare. Here the cinematographer silhouetted climbing ski figures against a 
cirrus sky, let strong diagonal add to the feeling of movement. Winter photographer’s prime consideration: dress warmly. 
100 











Wintry blasts play no favorites. lash New York's Times Square pedestrians just as they do those in Pittsburgh and Chicago. 


Here is atmosphere that graphically says “Brr-r, it's cold.” a theme you can duplicate. Shoot from doorway to protect lens. 




















oo ' * , 


Thrilling action can be captured with any movie camera. Shots such as this can be made spontaneously, but results usually 
are better if you pre-arrange scenes with one of the skiers. Shoot at 24 or 32 frames to add majestic quality to fast tempo. 
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The finest magazine loading 16mm camera ever! 


You'll know it from the moment you see these brand new 
“200's"". . 





. sO appealing to the eye in their gray scuff-proof 
finish and satin chrome trim. But proof is in the operating 
of these cameras...in experiencing the versatility they 
make possible. Here is everything you’ve ever wanted in 
a camera—beauty, dependability, simplicity of operation, 
and the name that stands for superb quality in movie 
equipment— Bell & Howell. Before you make your choice 
of a camera, be sure to see these outstanding ‘“200’s.”” Have 
your dealer show you both models—the single lens and the 
turret. Most dealers offer liberal terms and trade-ins. 


Swifturn turret model gives additional movie-making versatil 


ity .. . providing a lens for every need with matching positive 


viewfinders that rotate with lenses simultaneously and instantly. 


oD» HKACITING 





Check these “200” features! There's all the camera 
in the world under the handsome styling. For instance: 
* Instant magazine loading. 

* Finest 1” £2.5 Filmocoted lens. 

* Easy interchanging of lens. 





* Positive viewfinder—see exactly what you get. 
* 5 precisely calibrated operating speeds— 
so ae including true slow motion. 
Winner of the coveted ia IME * Continuous run lock and single frame release. 
Society of Motion Picture |. )f ° Soon) ane mark. 
ae * 1214-foot film run to get all action. 
Art Directors Award ‘ * Convenient ratchet winding. 
* New, built-in exposure guide —determine correct 
exposure immediately. 
* Lifetime guarantee: during life of the product, any 
defect in workmanship or material will be remedied free 
(except transportation). 


You buy for life when you buy Bell ¢ Howell 


PHOTOGRAPHY 














» “200,” with 1” f/2 














Swifturn turret model, with 
1” {/2.5 lens only, $234.95 


Prices subject to change without notice 


>bruary, 195 











Don’t let a burnout 
spoil slide or movie shows! 


GET A“SPARE” MARKED G- 


-..and get top projection always! 


Vie 


It always happens in the middle 
of a showing! Why risk the an- 
noyance of having a burnout spoil 
your show? Eventually you'll need 
a replacement lamp... why not 


get a G-E Projection lamp now? 


To be sure of dependable performance, ask for General Electric 
Projection lamps. Over 100 different types and sizes... includ- 
ing exactly the right one for your projector ... engineered to 
deliver maximum light, more uniform screen brightness and 
dependable performance. Remember, G-E lamp research is con- 


stantly at work to give users more light for their money. 


Remember, there’s a G-E lamp for every photographic purpose 


GENERAL @@ ELECTRIC 








~RE RD — 
Shoot Your Own 16mm music 


Background 

TALKING PICTURES IN COLOR! tate end For Free Catalogue» SOUND 

with the New “‘Cine-Voice” THOMAS J. VALENTINO, 
$695.00 wage ned 

150 West 46th St., New York 19, N. Y. 








TELEVISION CAMERAMAN 


Work with “‘live’’ equipment 
TRAIN 


aates ¢ emp 


Please write for free folder. No ob! gati on ca” lees payme at pl sgt tg Ra 

B n= Servi Ousing accommodatior cured. Approved 
ERN DT- BAC H, Inc. [Aono | 5 Send for FREE Booklet K-1 

1393 Beverly Blvd., Los Angeles 36, Calif. TELEVISION WORKSHOP 


SINCE 1931 1780 Broadway, New York 19, N.Y. Plaza 7-3721 
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home movies 


NORMAN DELLO JOIO. I'% reels, 12!/ 
mins., black-and-white sound. Sale price $30. 
Artists Films, Inc., 8 West 45th St., New York 
19, N.Y. 

Thi 


Artie 
When 
and 
hearsa 


rarely 


HUNTER COLLEGE. I'/% reels, 12!/2 mins., 
black-and-white sound. Sale price $30. Art- 
ists Films, Inc., 8 West 45th St., New York 
19, N.Y. 
Imed duritr the G 
at Hunter 
Lppeat 


CAMERAS GO TO CAMP. 14 mins., 16-mm 
color sound. Free loan to groups. Eastman K« 
dak Company, Att. W. B. Brummitt, Dept. 8, 
Rochester 4, N. ve 

Th 


ition’s 16-mm color s 
ontrol Through Pola 


linbur ! 
Loucks ¢ 
E Gacy. 8 


‘aml 


ibbea 
life 

, took firs 
Docun 


verard “Jerry” Kelly has_ been 
field representative for the Telef 
division of Audio & Video Products 
according to Russell O. Hudson, vice 
dent. 

* > * 

All motion picture distribution activitie 
of the Air Force have been c« msolidé ited int 
an Air Force Motion Picture Service. The 
new unit will centralize and “control stor- 
age, issue and cataloging facilities Head 
quarters will be at Wright-Patterson Ai 
Force Base, Dayton, Ohio. 

- - 


Sunny Iceland, an educational 16-mm film 
which shows how a_ determined people 
triumphed over the calamities of nature an 
created extensive grain fields and whale ir 
dustries, is being released by Hollywoor 
Film Enterprises, 6060 Sunset Blvd., Holly 
wood 28, California. 

* e 

A 1952 production and distribution sched- 
ule calling for the release of more than 3 
sound films for school use has been an 
nounced by Bailey Films, Inec., 6509 De 
Longpre Ave., Hollywood 28, Californiz 
The series is the largest ever undertaken b 
the firm, according to Albert R. Baile) 
president, and makes the firm the larg+ 
exclusive school film producer-distributor 01 


the west coast. 
PHOTOGRAPHY 














AR SURPLUS OPTICAL BARGAIN 











“All-Position” Universal Mount 





WE PROUDLY PRESENT ONE OF OUR GREATEST OFFERINGS .. . 


35 Power £22ct-F Microscope 








AMAZING “se CLARITY 


Never Before Such Practical Design. . . 


















OPTICAL INSTRUMENT 














Satisfaction Guaranteed 


DON’T MISS THIS BARGAIN © Order While Supply Lasts! 





Swings to Any Position Easily, Quickly 
eee 
Gives You 3 Inches of Working Space 
from Objective to Platform 























A remarkable Instrument! Exceptional \ e! Pris 
Erectors give on erect it =a 

































Rameden Eye-Piece permite fine 
























Opt 


a Stock No. 970-P 


$29.50 Postpaid 

























iKulin 


ACK LINE GRATINGS) 











save: 








= 


t tos U 


Dir 





LD I \ I 
Amateur Photographers! Order { 3. St 
Now While Supply is Available! Vie a 
’ 2in. x 2 in. see ane ling TELESCOPES 
Stock Lines power Micros¢ 
No. I > p ’ > 
2133-P Stock + 2-P—10 lenses $ 1.00 Postpaid 
134-P Stock * 5-P—45 lenses $ 5.00 Postpaid 
3136-P Stock +10-P—80 lenses $10.00 Postpaid 
2137-P MOUNTED ANASTIGMAT LENS—Free book- 
138-I ; t with vour order: “‘How to Make Your Own 
ostpaid, Enlarger 


} 


Speed f 7.7, focal length approx. 127 mms. Suitable 


* ANGLE PRISMS==amammmy ee ee rn ot SO 


TERRIFIC BARGAIN! BL BBLE SEXTANT 
ind with A ¢ 


Stock No. 8004-P 
t of your camera 
to your right or 
hid pchondbteancah ct BRAND NEW 

eet ng Device an 
ttime use. G 
les wooden 


Stock £933-P 





Price 
$1.50 Postpaid 
1.00 Postpaid 
2.50 Postpaid 
1.75 Postpaid 














IDEA BOOK a N WITH Attention! Boa 
xE LENS 


used to view the natural horizon 
Stock #946-P 
8-POWER ELBOW TELESCOPE 
Gov't Cost $200.00! Our Price $27.50! 


ojects and tully covers 
f lens 


po $1.00 Postpaid 








absorbed. Has a three- 


Stock #567-P . $5.00 Postpaid 








Big 2” diameter objective. All lenses hromatic 
ON- ABSORBING BE AM- SPL 1” TING MIR- Amici prism erects the in age. 4 bull hiters— 
9 Gat ta } clear, amber, neutral and red. Slightly used condi- 
° : ion but all guaranteed for perfect working order 
G ae thick. Re- 7 at - ' > 7 
eight 5 Ibs. § . é 3- 5 ‘ P 
‘and transmits approxi- Weight Stock #943-P, $27.50 Postpaid 





LOOK! LOOK! LOOK! 


him which accom- 
non-absorption, air of 1” dia. Circles 


SO MUCH for SO LITTLE! 


7 SIMPLE LENS KITS 

ye THE yal nen rer g J DE- 
4" LIG HT? | I I 
a } Kit 


tograph: UL- 
a TRA CLOSE- UP. SHOTS. Mi- 


Stock No. 5140. 4 


e. Full directions 

$22.50 Postpaid 
BUBBLE SEXTANT—TYPE A-8A._ Excellent 
cond uit on but may be slightly used Each has been 
illy checked and collimated. Averaging device 
fae nighttime use Carrying Case and instruction 
booklet included) Gov't cost about $32500 
t Owners! This Sextant can also be 


$32.50 Postpaid 


Sheet Polarizing Material—Stock No. 691-P— 
: 20c Postpaid 
Stock No. 692-P—Pr. of 2” dia. Circles, 35c Pstpd. 








IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


ay 2)\\Write for FREE CATALOG P eestor ios eres 


Prices. Numerous Types of Instruments Too! 




















SAVE MONEY! HAVE FUN! 


rout SLIDE PROJECTOR 


WE CAN FURNISH 
OPTICAL 
PARTS 



















Easy-to-Follow 





Instruction Booklet 


rs have built their own 
saved a great deal of money and 
ese Gandy 


nted lenses 


t ma wing size projectors 
Stock No. 4029-P 7) ! $2.85 Postpaid 
Stock No. 4038-P—2 x2 14” 3.35 Postpaid 
Stock No. 4039-P x ! 3.35 Postpaid 
nstr. Booklet—Stock Ne 9014- P—30c Postpaid 





LENSES 


ids, but suitable for Enlargers and Spotlic! 














Stock No. 1103-P—**,” dia. 14" FI 2a 

Stock No. 1086-P- 25 
Stock No. 1115-P : .50 
Stock No. 1077-P- 3° F.L 1.00 
Stock No. 1084-P— lia. 4° FI 1.00 
Stock No. 1099-P—4?,,’ dia. 644" FI 1.20 
Stock No. 1019-P—6’ dia. 16° FI 2.00 
Stock No. 1061-P—6 15’ dia. 9° F.I 2.50 

2 atia 


TEL SSCS SEE-PIRCe Consists of 2 Ac 


$4.50 Postpaid 
LARGE DIAMETER MAGNIFIER LENSES 


Stock No. F.L. Dia Price 

12,010-P 6.06" 21° 30c Postpaid 
12,011-P 3.94° 21,” 30¢ Postpaid 
12,013-P 7.16" x 35¢ Postpaid 
12,015-P 7.87" 31” 40c Postpaid 
12,016-P 9.84" 4° 45c¢ Postpaid 


12,017-P 11.25” 4%,” 50c Postpaid 
FIRST-SURI ACE MIRRORS 

Stock #558-P—45 mm. x 
Stock #547-P- I 50c Postpaid 
Stock #534-P 5mm. x 25c Postpaid 


NEW PRODUC T DEPT. NON- W AR SURPLUS 


KEEP WARM 
in WINTER 


50c Postpaid 























() JS Warm, Comforting Heat 
Yin Coldest Weather... 


S 

usepinpockxet,} WORKS BY ITSELF! 
GLOVE, BOOTS, | No wires, no batteries, nothing 
BELT by— Hunters, | to get out of order—yet gives off 
Skiers, Skaters, Fisher- | wonderful, warming heat for 24 
men, Sport Spectators. |hours at a time! Magic heater 
School Children and ail | element activated by woter-white 
gasoline, naphtha or alcohol. 


SAFE! PRACTICAL! 
Can't burn you, can't flame 
Handsome, lifetime aluminum, weighs 
only 12 ozs. Give one—or even nicer—a 
poir of MAGIC HAND WARMERS—one 
for each hond! Smart corrying bag included. Only 
$2.49 pstpoid. (C.O.D. orders you poy postage). 
Shinoed within 24 hours @ Moneyback guarantee 
Stock #98-P Only $2. 49 Festpate 


ORDER BY STOCK NO. Svxi.cpec* 


or MM. oO. 
Satisfaction Guaranteed 


BARRINGTON, 
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‘MOVIE FILM NOW: 
iREDUCED TO % OF: 
‘REGULAR PRICE!; 


FULLY GUARANTEED MONEY BACK 

IF NOT COMPLETELY SATISFIED 

this film made by nationally known film 
Late 1952 dating. 

includes FREE processing and return 

postage 


BUY NOW AND SAVE 


COLOR FILM 


ur Price 


$2.75 
7.50 
4.95 


BLACK & WHITE 


WESTON 50 


manufacturer. Price of 


3 


itPrice Y 


$1.25 
3.00 
2.75 


FREE! 


one roll of black and white movie film 
g given free with each order of 6 rolls. 


f EASY TO ORDER BY MAIL 


MAILING INSTRUCTIONS. To save COD 
charges on all mail orders, remit by check, cash, 
§ v.0. 20% deposit must be remitted with all 
ac O.D.'s. Add postage to remittance. Excess 
postage will be returned. Orders without postage 
will be sent collect. 


tASTRA PHOTO Products t 


1243 West 55th St., N. Y¥.19, N.Y. ! 
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Hollywood 


by Lovis Hochman 


If they don’t have it, they make it 


IN EXTOLLING the virtues of 
Southern California, the 
of Commerce could 
pride to the utter 
here 


sunny 
local Chamber 
always point with 
lack of tropical swamps 
20th Century-Fox Stu 
build one which, when 
finished, will take a sharp eye to tell 
apart from the real thing. In fact, it’s 
being modeled after a “choice” 
Georgia’s Okefenokee Swamp, where for 
the past three weeks 20th has been shoot 
ing sequences of Cry of the Swamp. 
After wallowing through the 
Georgia's offerings, the 
it would be 


However, 
dios decided to 


section of 


worst ol 
boys decided that 
much cozier to have their 
swamp minus the bugs, 
and humidity. They shot 
photogenic sections of Oke 
copying them, 


own private 
snakes 


stills of some 


gators 


fenokee and are 


twig, on 20th’s 


twig for 
own back lot—but with 
some fancy features added to please the 
most discriminating of cameramen. This 
home-made swamp will 100,000 

3 million gallons of 
block the 
Trees are mounted 
wheeled platforms 
make them conveniently portable, 


cove! 
square feet and take 
water to fill, and trees won't 
camera's view for long 
on submerged, which 
and are 
moved around by wading prop men. 

To simulate the mangrove tree 
stands on a network 
ing into 


which 
long roots feed 
waters, 20th’s 
men turned fig trees upside 
their 
mangrove 


swamp “green” 


down and 


made branches 


realistic 
up-ended trunk 


serve as 


roots The 


Swamp in backlot of 20th Century-Fox studio has 


fig tree 


wheeled platforms, they 


stumps are topped off with magnolia 
branches, treated and painted to last two 


years. 


Comin’ round the mountain 
When you see 
Technicolor epic, 


Universal-International’s 
Bend of the River, you || 
see pioneer folk struggling over Oregon 

rugged terrain to reach a settlement nea1 
Portland. What you won't see are the 
hardships suffered by the 
era crew 


belabored cam 
in making these 
tion scenes 

safer for the 


dramatic loca 
possible—and maybe a littl 
cast 

To take advantage of Mt. Hood’s splen 
high-powered caterpillar 
used to 


did snowfields, 


tractors were haul covered wag 
ons and heavy camera equipment up tl 
precarious slopes to the 
8,000-foot level. 


snow-covere 
A bulldozer did its bit b 
twisting road up the 
tain side for extra-low-geared 
navigate 

Later, when the 
the turbulent rapids of 
stunt man Clem Fuller 
make a “test run 
done. 


Carving a moun 


jeeps to 


wagons were to fo1 
Sandy River 
was flown up t 
and see if it could t 
It didn’t look too promising until 
a bulldozer plowed 
clearing away the larger rocks and mak 
ing a moderately “smooth” underwater 
road on which the wagons finally crossed 
In one hot pursuit scene, the wagon 
skidded across the ice-covered mountain 
slope and would have toppled over if not 


across the stream 


“mangrove” trees made of up-ended 


stumps topped off with magnolia branches and treated to last two years. Or 


can be moved in and out of camera range with complete contro! 
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WE 


wi 
— 


aman —# ST Tr RZ - 
0 Balance 
me Monthly 


--« Brings You ANY of these World-Famous 


ZEISS-IKON Cameras 


and other WORLD FAMOUS GERMAN MAKES 4 


ES SS 





Now you can afford to buy the kind of camera you've 
always wanted! The General's “$5 Offer’ is limited to 
the next 30 DAYS ONLY! So make your choice from this 
page and mail coupon immediately to The General. 


DON’T FORGET: the General's ONE AND ONLY “Lifetime 
Guarantee” and Easy ‘’Pay-as-you-Shoot” Plan applies to these A : 50 /e 
wonderful Zeiss-Ikon buys. Two additional reasons why The Gen- —_ : , : $99. oe 
eral ‘leads a whole army of satisfied photography fans.” A 5 : ae <2 JS 
so - N—BALANCE MUN” IY OS. 





-— TAX-S 
The 1EISS-IKON cON 


ULARS So) | 
1SsS featherweight BINOC t expenst 
REFLEKTA WH _" $125 5 
: . t $135 
feat eal ; t! <a j ' $175 
, $195 
$250 


Sk 


7, Ian 


; 
M 


re 


$500 | 


Ia x2 


rat 


—* 

is nh 
CG): 
Vy 

5 (2% 
f 


MASTER REFLEX 2! 


4 
SI 
7 


7 
‘ 
s 
‘ 
‘ 





1 Si 
Al ; 


$59.50 ¥, 
$5950 


I shut- 
. Hood Magni- 
ed for flash 


sl MG 9 50 Sith 
SOO 


Y 





$69.50 § i. Pe $B pown—TALANCE 
Y PIN YOUR $5 BILL HERE! (Check or M.O. — O.K.!) 

MAIL COUPON NOW The GENERAL, Mail Order Division, Dept. 152 Chicago 45, Ill 
swell way to buy! Here's my $5 for the down 


any, 


| ( ' 

J eens) || (execu. Za 

fae | . Moil Order Division, aLwiinweaee 
ia" J Dept y hy F Chicago 45, ill lf not y Satisfied | may return my purchose for refund 


within 


ws Three Greot Stores to Serve You 
[Jj lea 2 [ m under 21 


Downtown ara -1- 1) On Chicogos North Side n Joliet, | 
iL ma tele) | 6422 N 3) WEST 
-ende ; MERCHANDISE MART WESTERN. AVE VAN BUREN 


s. Or 


ontro 
F-bruary, 1952 
RAPHY 

















3-DIMENSION 
MOVIES 


ith your present 16mm camera! 


The greatest imaginable thrill in taking movies! 
With 
ee 


3-DIMENSIONAL CONVERTERS 
...for the price of an accessory lens; you 
can use your regular 16mm camera to pro- 
duce STEREO MOVIES . movies that 
projected on the screen LIVE, MOVE, and 
almost BREATHE—the illusion of reality 

is so perfect! No special skill required. 
No new technique need be learned. 


4 


LEFT: NORD Camera 3-DIMENSION 
CONVERTER. Fits your 16mm 
Camera 


“™, 


NORD Projector 3-DIMEN- 


' SION CONVERTER. 
. your 16mm Projector. 
% 


RIGHT 


Fits ee 
“ee 


a 
ASK YOUR DEALER FOR COMPLETE INFORMATION, 
OR WRITE US maa 


THE 


Send for your 


FREE 
BOOKLET 


“How to take 
3-Dimension 


’ 


Movies”. 


COMPANY 


254 First Avenue North Minneapolis 1, Minnesota 





| 
| 


Now Many Wear 


FALSE TEETH 


With More Comfort 


MONEY 


with your 


CAMERA | 


if you want to make | 
extra money selling 
news pictures ...if you 
want your equipment to 
pay for itself, or make money to buy ad- 
ditional equipment... follow the how-to- 
do-it guidance in this brand-new book: 


THERE’S MONEY 
IN PICTURES 


By I M 
( the Pr p 
yn 


SAVE 50% ON BULK 8 mm-16 mm FILM! 


No Excise Tax—Process It Yourself! 


A NEWSWEEK BOOKSHELF BOOK > as : 
Here's everything you need to know about shag mice : gto wept 
shooting the news and hitting the right 
market in time for publication. Written by 
a top-notch news-picture editor who's been 
in the for 34 years, this book 
shows you how to make picture-taking pay 
off in dollars 


$3.90 
4.90 


SUPERIOR BULK FILM COMPANY 


Dept. 2-P, 105 S. Wells St., Chicago 6, Ii! 





business 


ind cents 





You will get complete information on all 
the various types of media and what they 
buy, including many may not know 
about now. Shows you how to get and write 
up the information needed for caption pur 
poses, gives detailed explanation of how 
picture gahtering and distributing agencies 
operate, plus diagrams of the wire net- 
works of the three major outlets, AP, Acme, 
and INP 

New York Daily News Picture Editor, 
William J. White says: “As a matter of 
simple economics, the amateur photog- 
rapher just can’t lose on an investment in 
“There’s Money in Pictures.” 


At All Bookstores $3.00 
FUNK & WAGNALLS 


153 East 24th St., New York 19 


you 


OV ACUUM AI 


FILM PROTECTIVE PROCESS 
suttr VWAPORATE 


PROTECTS AGAINST Scratches, Fingermarks, 
Oil, Water and Climatic Changes 

MONE TREATMENT LASTS 

THE LIFE OF THE FILM 

Brittle Film Rejuvenated 
Laboratories In Key Cities Thruout U.S. 
Write for Information Now 

VACUUMATE CORP., 446 W. 43rd St., N. Y. 











for the crew's precautionary foresight. -T: 
keep the caponied buggies right-side uy 
each was anchored to a strong iron po 
with a powerful, 400-foot steel cable 
These cables were neatly kept out « 
camera range by filming the sequenc: 
from the other side of the wagons whi 
hid the 


cable 5. 


if it’s water you want... 


At M-G-M, we 
in ships 


went down to the “se; 

even leaving M-G-) 
That can happen here becaus: 
the studio has its own home-scale sea. 
1,200 foot long, 
lake, sitting 
middle of a lot 


without 
property 


“S” shaped, concrete-bot 
right 
it’s 


ships that would make an old 


tomed smack in tl} 


and stocked wit 
salt’s eye 
water. 

The lake 


re plic a of an 


itself starts at 
old New Er: gland 
the 


and 


one end as 
coast 
town, 
Man 


jungle creek 


winds around like ( 
up as 
subjec t 


Four separate! 


bend 


River himself, ends 


(all similarities 
without notice) 
locks permit 
different 
takes million gallons « 
from M-G-M’s private deep wel 
to fill 
filmed 
Toast o} 


change 
controlled draining at 
cleaning of 
ently. It 

water 
and a full week 


Here M-G-M 


water scenes of 


sections indepen 


614 
the lake. 

Show Boat, th: 
New Orlea 
seafaring sagas. Whe 
(which the mou 
), crop up in the comps 
tion, technicians hide 
trees, 
sion 


and m: ny othe 


distant oil wells dot 


tainous horizon 
behind gia 
which they transplant for the occ 
For 


a quadruple 


them 


they hav: 
paddle-wheel machine that 


stormy-sea scenes, 
can whip 
full 
It's a 
Magic 
tions promise 


come.— 


up anything from a ripple to 
hurricane. 

place, this Mecca of the 
the attra 
greater things 


SCale 
great 
Lantern, and 


even 


coming 








WATCH FOR... 


following 


The 


showing at 


features, currently 


neighborhood theaters 
across the country, are recommended 
as excellent examples of cinematog 
They with 


profit by both still and movie pho- 


raphy can be viewed 


tographers. 

PHONE CALL FROM A STRANGER—2?1)// 

Cent j-Te Gary Meri she y 
s, Keenan W3 
tol Krasner, 


lot 
plo 


Bette Dav 
pl y I} 


V \ on 


1 WANT YOU Goldwyn—Dana An- 
drey Dorothy McGuire, Farley 

ger, Peggy Dow. Photography | 

Strad in black-and-white 

shots which carry 

Low key mood lighting. 


ALADDIN AND HIS LAMP-—— Monogram 
Patricia Medina, John Sands Photog 
raphy by Gill Warrenton in Cinecolo! 
Lots of trick photography. 


JET PILOT—RKO-Radio — John Wayne 
Janet Leigh.® Photography by Winton 
C. Hoch in Technicolor. For aerial pho- 
tography lovers. Loaded with thrilling 
jet-flight scenes. 


FIXED BAYONETS — 20th Century-For — 
Richard Basehart, Micheal O'Shea. Pho- 
tography by Lucién Ballard, in black- 
and-white Sensational simulated war 
scenes all taken on interior set. Explo- 
sions damaged complete sound stage, 
and 19 men were injured during pro- 
duction. 


ck dolly 


the scenes. 
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This picture was taken with one Superflash Press 40 Bulb, 
hand held. Camera two feet from subject with light from left 
side — off camera; 200, f/22, Super Panchromatic Type B. 


Patina thats ond, oat 


ARE FLASHED WITH... 


You can “bull” your way through some photo prob- 
lems, but there is one “must” for successful pictures — 
and that is abundant light. 

Sure-firing Sylvania Superflash Bulbs make you 
independent of season, weather, location because they 
get you clear, perfectly lighted pictures every time. 
Superflash Bulbs are available in all types and sizes pe Blue Dots 
for black and white or color. You'll recognize them 
by the famous Blue Dot on every bulb. Get free book- e for Sure Shots 
let “Flash is Easy—Flash is Fun” at your dealer’s or 
send a postcard to Sylvania. 


Sylvania Electric Products Inc. i 
1740 Broadway, N. Y.19, N.Y. 

















PHOTOLAMPS; LIGHT BULBS; RADIO TUBES; TELEVISION PICTURE TUBES; ELECTRONIC PRODUCTS; ELECTRONIC TEST EQUIPMENT; FLUORESCENT TUBES, FIXTURES, SIGN TUBING, WIRING DEVICES; TELEVISION SETS 
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THE VERY NEXT DAY— 
ATA GOLDE DEALER/ TF py 


\ COLDE INDEX 2x2 ‘SUDE \ 


CHANG 


YOUR FINGERS NEVER TOUCH 


> THE SUDES. © 40% 








7 


THESE DARN 
CERTAINLY 


TO YO U I Just put the GOLDE 


INDEX AUTOMATIC 2x2 SLIDE CHANGER 


on your projector and away you go—the 
easiest, happiest way to show your slides 
—no matter what projector you have. 
Precision designed for projection plea- 
sure. At better photo dealers— 


EVERYWHERE! Complete $ 50 
with Index Slide File only q7 
Fits almost all other 2 x 2 projectors. 
WRITE FOR FREE PROJECTOR GEMS 


Dept. PP, GoldE Mfg. Co., 1220 W. Madison Street, Chicago 7, Illinois 


YOU DON’T NEED 
A FAST LENS 


witH HYDRAM! 


HYDRAM, when added ¢ de 
« increase the eat ‘speed of 
your film as much as 10 Seenee I 
t t t 1000 %! 
XN . ne —_ we de g 
G ‘ t r 
t Used and recomme aded by 
le ading Press pis professional photographers. 
y i e treat t ) t f deve € 
A ible at your regular d 
nstruc n SENT POSTPAID tor 
ONLY $1.90 “Get HYDRAM TODAY! 


CHICAGO PHOTO PRODUCTS 
3700-BB Merchandise Mart Chicago 54, Illinois 
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RAY-VOGUE 


SCHOOL OF PHOTOGRAPHY 
COMMERCIAL @ PORTRAIT @ COLOR 


Finest professional instruction and equip- 
ment. Coeducational. Living accommoda- 
tions secured. Entrances Feb. 4 and Mar. 3. 
Write OFFICE OF REGISTRAR, ROOM 252. 


750 N. Michigan Ave., Chicago 11 


MAKE MONEY LENDING 


AMAZING ATTACHMENT TURNS OLD 
REFRIGERATORS INTO AUTOMATIC 
DEFROSTERS — Never before a sales plan 
like thi No “‘Selling.”’ Lend the Magic 
Defroster tos any woman who has an old 








taway. She ap ereney. 
ween — Ng. Mess saving invention 
» information on len¢ ding p anand 


of SAMPLE tor DEMONSTRATING. Make as hich as $5.00 on 


a make i] your name today sure for ious offer 
MAXILUME cO., 125 Hubbard, Dept. D-62-B, Chicago 10, ill. 


al 
Freehand 

io i oO 
Lighting 
(Continued from page 69) 


of the lens: she hid the cable and there 
was no need to cover either herself or 
the reflector with a dark cloth. 

Remember some of the lighting 
diagrams you have seen? Generally a 
strong light source above and near the 
camera is suggested, and a fill-in a little 
farther away on the opposite side of the 
camera. You can imitate this condition 
in painting with light. 

Ordinarily it is ideal to light for a re 
production of a painting by having tw: 
equally strong light sources 
side. Here 


basic 


one on each 
again you can achieve the 
effect of two lights with only one reflec 
tor by playing it first on one side and 
then on the other for an equally long ex 
posure, and at an equal distance from the 
canvas. This is not quite a true painting 
method, but it does tie in closely with ou 
lighting demonstration 

Unless you have an extensive battery 
of lights, the painting method is verily 
must when photographing large 

such as a church. The 
show clearly that a 


interior 
illustration 
single-flash photo 
graph is completely unsatisfactory. Either 
the light will not reach or it will distur! 
the decor—or both. A normal exposure 
with existing light will not do either be 
cause usually, no matter how long an ex 
posure we give, the result will be poor 
However, by using existing light sources 
(daylight coming through the windows 
plus overhead lights and altar candles) 
and then moving freely about the church 
(painting in light with a No. 2 

flector) you can get a completely satis 
factory photograph. Note, in the illus- 
tration, the complete absence of hard 
shadows and the 
phere 


flood in re- 


well-preserved atmos 

strongest light on the 
altar. No cable, reflector, or operator are 
visible since all were continuously on the 
move and thus the stopped-down lens was 
unable to pick up their images. 

Now we come to what I call the ulti- 
mate in interior lighting with the 
hand painting system 
fixed 


with the 


free- 
the setting up of 
light sources and the use of the 
painting procedure to perfect the picture. 
One such simple sample is the 
tion of the coffee table. I started with a 
single main light source (in this case a 
1,000-watt flood bulb in reflector high on 
a stand to the left). <A stationary fill-in 
light would have given additional shad- 
ows and disturbing reflections, and would 
have destroyed completely the looks of 
this piece of furniture. I took my ex 
posure reading on the basis of painting 
the fill-in with a No. 2 flood in a reflector 
I completely disregarded any fixed light- 
ing so far as exposure was concerned 
Then I painted in light from the right to 
complete the picture. Experience has 
taught me that it is difficult to imitate 
this procedure with any other lighting 
method and get as good results. 

When windows show in the photograph 
it is preferable to take your shots in late 
afternoon when outside light is not very 
strong—or on a dull day. Otherwise you 
will have little opportunity to balance 
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Technically good photograph of coffee 
table is made by placing a fixed flood 
at left, then painting fill-in from right 
with a “roving” floodlamp in reflector. 












ht with the p 


if exposure for the daylight 


unting methoc 


r example, 





ere only 1.10 second at f 22, you would 
ve no time in which to maneuver paint 

light and inside 
sht takes a bit of practice to pe rfect, but 





Balancing outside 







an be done A good photoelectric ex 
ure meter comes in mighty hance 






The illustrations showing the den are 















od examples of ultimate painting-with 
ht technique I started with a straight 
x flood shot (one No. 2 bulb at the 

era) I made a second shot to show 
hat straight painting-with-light would 
ow (this resulted in an uninterestingly 







t print). Then I made one using the 
ting light 


od shooting down from the top ol the 


(table lamp) plus a fixed 





way This one shows the dramatic 
ssibilities of these 


yver-all lighting 





accent lights, but 
left much to be de 
Finally, by combining the existing 





flood, and by painting to 
ll-balanced interior 
of a section of the,den. The 
} from the right 

of the camera, but I added some fill 
m the left 


otograph 





in was done mostly 





All this with no trouble 





there was no heavy 





equipment to 


ry, and very little expense. In one in 





ice my head would have shown had I 
covered it with 
er the 
I not 








a dark cloth: in an- 
reflector would have registered 
Otherwis¢ 
re no complicated tricks. 






covered it 





there 






Start with the basic steps—paint a sim 





object like a chair with a single flood, 






king both sides until you have given 











n exposure all around. I am confi- 







t that you will be encouraged by the 


ilts and will go on to the more com- 






ited procedures with no difficult hur- 







\dopt this 
ljunct to your professional methods 
will be a stepping stone to greater 
ess in your interior and tabletop 

Try it—it’s really a great deal of 

If you have felt that you were lim- 
in your picture-taking because you 
only a single photoflood, you will 


simple lighting technique as 









new-found ability.— 
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leasantly surprised at the results of 








Reflex 21/5 x 21/, Projector 


blower-cooled. Built right into 






GoldE 500 Watt Master - 


¢ 


Acknowledged the world’s finest. 300-Watts- 


plete withlamp $86.50(F.E.T. Inc.)U.L. Approved 


GoldE Reflex 21/4x 21/4 Binders 


WITH 


GoldE 
PROJECTORS! 


Recapture the thrill—get heart-warming 
pleasure. For brilliant, living-color pic- 


tures of your very own—big as life — 


j REMEMBER (ay &)is) 
i Always Buy GoldE... 


—world's finest slide 





projection equipment. 


the case. Com- 


These and other GoldE products are your best buys in Photog- 
raphy. Prices and specifications subject to change without notice 





GOLDE 


Dept. PP, Golde Mfg. Co., 1220 





The Trade Mark that designates 
AMERICA’S FINEST 
This Trade Mark in gold signifies 


Quality—Workmanship— Materials 












WRITE FOR FREE BOOKLET, 
Bei Gurest sae 3y tignt °* 


MANUFACTURING 





“PROJECTOR GEMS" 


COMPANY 
W. Madison Street, Chicago 7, Illinois 


There’s a Perrin Bag for YOUR Photographic Equipment 


Perrin Camera are sold 





better photographic stores ever 
where 


illustratine § cé slete Perrin | 


CALIFORNIA 


the PROS 





GoldE 500 Wott Super Bantem Spot. 





Write today for free folder 
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Sharp... Clear.. INDOOR PICTURES 


are a snap with 


SENIOR LITEPAK 


Complete Fotolite Outfit 
In Compact Portable Carrier 


Supplies All the Light you 


Yes, thousands have found it's easy to take sharp, clear, 
professional pictures indoors--even in color--when you use the foolproof 
Senior Litepak with its high quality equipment. Easy-to-follow directions 
show you just how to set up 3 separate lite units. Then snap, you get an 


indoor picture you'll cherish 


Senior Litepak includes 3 complete units (total 1250w) with stands, 3 way 
extension cord, fitted into strong, partitioned, luggage-type carrier with 
plastic handle, metal corners and snap latches. Shows 4 tested lite plans. 


% New Free folder describing 
the Senior titepak plus 30 
other Acme-Lite models. Send 
for your copy today to: 
Acme-Lite, Dept. FC-2, 439i 
N. Wood St., Chicago 22, Ill. 


COMPLETE 


ESS BULB 
Need LESS BULBS 


for years and be proud to show friends. 








MAKES FILM 
Vile 443 
Tovever/ 


Aerosol 
Dispenser 


3 oz. bottle 
(for movie 
film ) 


$1.25 


Whisks off Dust, 
Lint, Dirt... Ends 
Static Attraction 


The first and only 

permanent way to end 

the problem of dust and lint 

attracted to your film by static 

electricity. Revolutionary new 

PHOTO-SWEEP prevents static 

with a harmless chemical, leaves film 

clean and sparkling. Handy aerosol 

dispenser lasts and lasts; economical 
bottle best for movie film. 


SAFE - SURE - ECONOMICAL 
Permanently prevents clinging dust 
on negatives, transparencies, 
slides, motion picture film. 


Ask your dealer or send remittance 
with order for shipment postpaid. 


ELECTRO-CHEMICAL PRODUCTS CORPORATION 


Dept 


2, 60 Franklin St., 


East Orange, N. J. 


STEREO 
CAMERA 


TWO Cameras in ONE! 


BUSCH 
eradscypee 7 40 


STEREO CAMERA 


Only the Busch 

Verascope gives you: 

1 Notural Horizontal Format—30% Larger Pictures 
on conventional 35mm film. 


2 TWO Cameras in one—Automatic fingertip con- 
version from single frame 35mm to stereo and back 
again anywhere in the film. 


3 Coated, fully color corrected Berthiot F3.5 to F16 
lens. Shutter speeds up to 1/250. 


4 Automatic film transport and shutter cocking elim- 
inates risk of double exposure except when needed. 


Only BUSCH Gives You: 
Americo’s fastest stereo slide mounting service. 
The world’s finest stereo slide viewer and accessories. 
SEE the Veroscope at your dealers or WRITE for 
FREE fully detailed booklet on this amazing double 
purpose comera today. 


BUSCH CAMERA CORP. 


Maters of the world’s fimest press camera. 
500 S. Clinton, Chicago 7, llinois, Dept. V-2 


As Your Eye Sees It 
(Continued from page 99) 


show what happens from the time the 
alarm clock rings in the morning until 
the time we have fishing gear poised on 
the lake. 

Our shooting script could be as simple 
as this: (1) Near shot of alarm clock 
hand reaches out and shuts off alarm, (2) 
shoes are put on and laced, (3) business 
of shaving, (4) cup of coffee being drunk 
(5) cigarette being taken from pack, (6) 
cigarette being lighted, (7) scene through 
front doorway with car parked at curb 
(8) street scene shot through car wind 
shield, (9) business of climbing into row 
boat, (10) hands pulling oars, (11) bait 
ing hook, (12) reeling in catch. 

Open with the shot of the alarm clock 
about as your eye sees it, let the scene 
run for three or four seconds, then hav« 
a hand 
and 


reach out from camera 
turn off the alarm. Then 
from natural position—pajama cla 
knees and bare feet sliding over edge ot 
bed and onto floor, follow with pajama 


positio: 
show 
eye 


sliding off and socks and shoes being put 
on. Film 


same 


the shaving sequence in the 


manner—shooting down from eye 
level and from the distance that your eye 
normally would see it. Now go on to the 
coffee drinking scene. First have han 
bring cup up under camera lens (to your 
mouth). Then, after an appropriate ir 

terval, show the hand returning the cu; 
to the saucer 

Then show a cigarette being taken fron 
a package, brought up to a point unde: 
the lens, presumably to your mouth, an 
being lighted. This lighting scene might 
be a bit tough to show, but here’s a bit of 
help. Obviously the camera can’t be set 
close enough to your mouth so that the 
puffing action can be seen as you light the 
cigarette. Here is the way to do it. In 
sert the end of the cigarette into a lengt! 
of shower hose, tape it to assure a tight 
fit. Affix the hose to a tripod leg, focu 
the camera on the tip of the cigarette (1 
used a six-inch lens for this shot) an 
you'll get a scene which includes cigarette 
and lighter only. Puffing action is done 
by mouth at the other end of the hose 
while camera is running. 

Remaining scenes such as opening doo! 
driving car, and fishing shots, are easy t 
make—so long as you keep the basic “a 
you see it” idea in mind. 

These shooting script suggestions aré 
basic ones. You'll think of hundred 
more as you go along. A normal foca 
length will be desirable for most 
scenes. A lens that focuses down to about 
12 inches is ideal, but a fixed focus ler 
can be used if you employ slip-on auxi 
iaries that will enable you to work 
distances of say 36, 24, ] 


lens 


closer and 14 
You can film most scenes you 
self but will need a helper for scenes in 
which both of your hands must show. 

And there you have it—a device fe 
giving your home movies a fresh loo 
Remember, the close-up is the secre 
make all scenes look as natural as poss'- 
ble; shoot everything as your eye sees 
It’s really fun. Try an experimental r 
at your first opportunity and see what 
you can do.—_ 


inches. 
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FILM LOADER 5.95 


Reload your own car- 
tridges and save up to 
30 of film costs. No 
dark room needed. 
Makes short or full 
loads All heavy plastic; sells 
elsewhere as much as 
$8.95. 595 
Special only 

25c shipping costs 


This surplus chloride paper is of 
famous manufacture. Though 
outdated it is guaranteed to give 
you satisfaction—besides saving 
a whopping big stice of the 
regular price. Grades 1, 2, 3 and 
4. Glossy, single weight. 

Each gross 95c vam 00 
gross. assorted grades 

add 25c each gross, 4 gross 

60c, p&p 


FOLLOW-FLOOD 


| a 9 No cheap gim- 
BT crack, but a real 
serviceable tight 
unit; with built-in 
hi-low switch, han- 
die, fully rotate- 
able arms; underwriter approved. 
This unit will take =2 reflector 
flood Worth $10.95. 
Special. 
Brand-new only 695 
Add 35c shipping costs 


Miliions of tiny g.ass 
beads. Plastic bond- 
ed to durable fabric 
backing give the 
brightest picture. 
Rubber tipped legs; 
all metal case, These 
tripod screens list 
for almost double our 
price. All Brand-New 

















30x40 7.95 
40x40 9.50 
37x50 11.50 


Add 75c shipping costs 


35mm to 24/4x3'/4 nega- 
tives may be used with 
this enlarger, to make 


fered at this low price. 

Don't confuse with 

cheaper much _ inferior 

equipment. One 

to a customer, 

Brand-New, only 22> 
Allow for 15 tbs. shipping 


TRIPOD 3.95 


All brass 4 section tri- 
| pod. Handsome chrome 
r finish. Reversible head 
| for domestic and foreign 
tripod bushings. Folds 
up, light weight. easy to 
carry. Better than tri- 


n 


Big special purchase 
of these Wabash R-2 
reflector flood lamps 
Save you about 
33'.%! Use these 
lamps with follow- 
ods (above); with clamp-ons; 
any household socket. No 
r ge needed. Bright 

' t for all indoor pic- 

tres, each 89c. Six for “450 
\dd 15¢ each, shipping costs 





f 


FREE with each purchase 

.. one Eastman Kodak 
Filter Test Chart, featur- 
ing Twelve Filters, etc. 






ENLARGER 12.95 














This beautiful flash- 
2 gun ts just the thing 
for all cameras 
Whether your cam- 
era has built-in flash 
contacts or not, we 
can supply you with 
one of these durable, 


efficient, low cost synchro 
flashguns. Specify make and 
model of camera. 95 


Brand-New, only 
Add 35c shipping costs 


FOOTSWITCH 1.95 


When these are 
gone, we don't 
think we'll ever be 
9 able to match this 

price! Operate by 
elbow, knee or foot 
for instantaneous 
control of all kinds 
of electrical equip- 
ment. Will safely 

carry 6 amp 

125 volt toad Each 195 

Add 25c¢ each, shipping costs 


We've sold thousands of boxes 
of fine film with wonderful re 
sults reported. Rated ASA 
100, this fast film has medium 
grain and full color value 
Short-dated, guaranteed to 
give you satisfaction. Very 
specia.ly priced. 
2 doz. 4x5 Geveart Pan 
Film 1.65 
6 doz. 4xS Geveart Pan 
Film a 


35 
B-C CAPACITOR 
Here's a B-C flash- 
4 by gun (battery-capa- 
ay 
— 





citor) which is not 
just a cheaply put 
together thing. But 
a beautifully fin 
* ished, handsomely 
styled unit; designed 
to give years of 
trouble free service. 
t Built-in indicator. 
’ Pre-tests built auto- 
matically. Fits all cameras, 
with or w/out built-in sync 
Please specify camera make 
and model. Brand-new, 
complete with battery 1195 
Add 35c shipping costs 


PAN-HEAD 1.75 


Low cost pan-tilt 
head for all small 
camera tripods. Fea- 
—, tures singie 
control, for 
vertical -hori- 
zontal move- 
ment. Just a 
twist of the wrist locks cam- 
era in any position. Use 
on any tripod with stan- 
dard thread. Only 175 
Add 25Sc shipping costs 


8x30 BINOCULARS 


One of the 
nicest glasses 
we've ever 
handied! Fin- 
est French 
manufacture, 
brilliant prism 
binoculars, expensive center 
focusing construction with ad- 
justment for individual eye 
variations. Compact model, 
modern lightweight, not to be 
contused with much inferior 
glasses selling around the 
same price. Compare to glasses 
selling up to $65.00. Com- 
plete with case and 
straps, Brand-New, * 
only 285° 
Add 50c shipping costs 
*Plus 20% Fed. Tax. 
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PRICES F.0.B., N.Y. — SUBJECT PRIOR SALE 
MINIMUM ORDER $72.50 
C.0.D.’s WITH 25% DEPOSIT 




































828 EK Pius Xx 12 for 2.95 
PB 20 (620) Ansco Super 
Pan Press 12 for 2.95 
35mm ROLL FILM 
35mmx100 Dupont Sug 
ei 22 
10 for 6.00 
35mmx100 Ansce 
preme ea 1.20 
35mmx100 f par ‘ 1.75 
3 for 5.09 
35mmx200 Fine ea 2.25 
3I5mmx400 Dupont Su 
perior. ea 1.75 
35mmx400 Tri (ASA 
125 5.00 
35mmx400 —« ~ 
1949 date ea 5.95 
35mmx400 Mic m, per 
f' tec ea 5.60 
35mmx1000' Dupont S 
erior =2 & 
3 ea 9.00 
35mmx1l000° EK Dup! Pos 
tive ea. 12.00 
CUT FILM 
3igx4lg Tri-S Ortho.2 dz 1.50 
4x5 Ansco Proc- 
ess 2 dz 1.65 
4x5 Ansco Direct 
Copy 6 az 1.75 
8x10 EK Commer 
cia 2 az 1.50 
8x10 Commercia 
Orthe 2dz 1.95 
8x10 EK or 
Proce 2 az 2.95 
20x24 Kodak Cor er 
a 2 az 7.50 
20x24 Photol ith 2 dz. 19.50 
KODACHROME 
Pric ncludes Kodak processing 
344x414 Daylight or Type 
6 sheets 2.25 
5x7 Type 8 6 sheets 3.95 
FILM PACK 
4x5 EK Super Ortho Press 
EK Verichrome ca 1.50 
Ansco Sup Pan Sup 
3 for 4.20 
Sx7 EK Nerichrome ea. 2.00 
5x7 EK Super KX ea 2.00 


tested and guaranteed sup 
th confidence a paper 
cals have been stored 
ment warehouses 


CONTACT PAPER 


17x23 


35mmx 


112"x2 
214"x2 


4x5 


67 _—x25 
7x9 
8x10 
10x10 


10x10 


10x10 
10x20 
10x20 


4 Kodak Auto Velox 
sw 


F2 glossy 
3 gr 2.00 
100’ Convira Z 
sw, glossy per- 
forated roll 1.00 
50 Direct Positive 
sw roll 1.00 
so Direct Positive 
Sw roil 1.95 
Contact pap 1 
2.3.4 gr 95 
4 gr. asst. con 
trast gr 3.50 
0’ Acro C'tact 
=i & roll 2.95 
Contact Pap. glossy 
23 gr 2.25 
Chioride 23, sw 
sm gr 2.00 
Chioride =2, 3, & 
sw, sm, water 
proof or 2.00 
6 gross 10.75 
Chloride s3 
& 4,1 sm or 93s 
3 gross 2.25 
Chioride, =4, sw 
sm ar 2.00 
Aero Contact =1 & 
ao or 3.50 
Chloride =2 & 3 


sw, sm, waterproof 
9 3.95 


ENLARGING PAPER 


7x85 5 
10x10 
12x15 
14x17 
16x20 
20x24 
20x24 
20x24 
20x24 


Defender R1 s 
glossy ag 100 1.50 
EK =1, sw, glossy 

gross 2.50 
EK =2. sw. giossy 
so 


8 
17.50 
Bromide 21, dw, 
sm 50 5.95 
EK N-1, sw, sm 
12ors 8.50 
EK =3 sw s 
12 ors 8.95 
Haloid Fi. s 
glossy. 1949 50 8.50 
23, da 
2. 


so 





PROJECTION BULBS 


Medium pre-focus base 
| Always keep a spare 
| | lamp handy in case of a 
| | burnout. At these prices, 
| | you save around 50%. 
| }\| 500 watt T-10 
} 2 for 5.90 

750 watt T-12 
2 for 5.90 
1000 watt T-12 2 for 6.90 


GADGET BAG 


This is jumbo 
sized, takes up to 
4xS cameras. 
Made of ail gen 
uine top-grain 
leather, handsome 
and durable The 
full 15x11x15" size will take 
gun, sunshade, extra holders, 
filters, meter, bulbs, with room 
to spare. List Price $37.50, 


our low price, 
only 1985 


Add 50c shipping costs 








35mm x 27' 2 feet film. Re- 
load your empty cartridges 
with this bargain priced film! 
Each roll makes five reloads 
Notched for darkroom identi- 


fication, and numbered for 
reguiar double-frame expo- 
sure. Use for any 35mm 


camera. DuPont Superior =2 
Short-dated stock. Guaranteed 
to satisfy. 


3 rolls, 1.25 6 rolls, 2.25 


12 rolls 4.25 
Shipping wt., 2 Ibs to 3 rolls 





Brand-new Elwood 
S-2 enlargers with 
high-reflecting silver 
dome housing For 
all type negatives 
up to Sx7 Long 
bellows draw for re- 
duction. Tilting en- 
larging column for 
horizontal projec 
tion. Comes complete with 
high grade imported 6! ,” {6.3 
en‘arging 


tens 595° 


Shipping weight 150 tbs. 


AUTOKNIPS 


Latest Mode! I! of the 
popular self-timer. Use 
on any small camera 
that can receive a 
cable release. The ver- 
satility of the most 
expensive complicated 
jobs. Set from '2 
second to 10 seconds 
delay Set for time 
exposures, siow speeds too! 
Our low price includes 10 
cable release (please 

specify make and model 

of camera and shutter). 42> 

Add 15c¢ shipping costs 


SLIDE PROJECTOR 


Best buy in a low 
price projector! 100 
watt bulb. All metal 
construction. As 
Ppheric condensor 
system with 5S” 4.5 tens for 
brilliant projection. Thermal 


draft cooling. 749 





Our price oniy 
Add SOc shipping costs 


King Sol Press Sole- 
noid. Famous make, 
low amperage. Posi- 
tive action for all 
Press type shutters. 
Gives precise sync up 
to 1 S00th second. 
This tripper has list 
price of $15.00. Our 
special purchase 
means your spe- 

cial saving. 
Brand-new soca 

Add 20c shipping costs 








CORDOMATIC REEL 
Use on projec- 
tion equipment, 
around darkroom 
laboratory. Any- 
where electrical 





with 18 feet of 
heavy duty molded rubber cord. 
Tension lock stops cord No 
more tangled wires. Neat, safe 
Attached bracket for mounting. 
Brand-New; Manutacturer's 
list $18.00. Save 67 % 95 
Buy now, only 

Add 50c shipping costs 


BROMIDE PAPER 


No better buy ever in Eastman 
Kodak 93%"x200' Aero-entlarg- 
ing paper! Each can is hermeti- 
cally sealed to keep factory 
fresh. Outdated and guaranteed 
good! Cuts as many as 240 
8x10's from each roll! 

Full rich black tone, long grada- 
tion scale Dry semi-matte or 
glossy. Resisto type base 
Grades +1, 2 and 3 only 

Per roll 295 
3 rolls asst'’d. grades 8.50 
12 rolls one grade (case) 33.00 
Shipping weight 9 Ibs. per roll 


Super imposed images 
Rive easy and accurate 
focusing, just as found 
in most expensive 
cameras, such as 
Leica. All-metal, 
rugged and accurate. 
External setting 
screw, standard 
rangefinder shoe fits 
Practically all cam- 


eras. Comes 
calibrated in feet or meters 
(specify). Only 395 
Leather case 75 


Add 10c shipping costs 
ENLARGING EASEL 


tl-metal en- 


larging easel 
with adjustable 
rigid locking 


spring margin 
guides. Heavy metal base with 
baked white enamel surface for 
brilliant focusing Manutfac- 
turer's list price is twice as 
much. Our big purchase brings 
you a lucky saving! 


8x10 Enlarging Easel. ..3.95 


11x14 Enlarging Easel. . .5.50 
Add 50c shipping costs 


DEVELOPING TANK 
Famous make price 
fixed tank for 620/120 
roll film (can't men- 
tion name). Requires 
only 6 ounces of solu- 
tion. Apron toading, 
no fumbling in dark- 
room. Never again cuss a sticky 
spiral. Roll up your film—get 
set to develop. Wipe dry and use 
again. Centerhole drain serves 
as built-in funnel. Manu- 
facturer’s list is $5.75, 95 
our special price, only 3 
Add 25c shipping costs 


EXTENSION FLASH 


Use with any flash sync 
gun that provides exten- 
sion outlet. Easily com- 
Pares to similar equip- 
ment selling for far 
more. Has powerful 
clamp-on bracket, 5” 
reflector, 15 feet of 
cord. Accepts all stan- 
dar&® screw-base flash 
bulbs, adjustable 
reflector for centering. 
Special, only 495 
Add 35c shipping costs 


FREE with each purchase 
. «. one Eastman Kodak 
Filter Test Chart, featur- 
ing Twelve Filters, etc. 
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FILTERED FACTS 
by Eat Mile 
Am I grateful! Over 300 notes from 


new friends It's encouraging Keep 
punching. Together we can put the high 
cost of color and black-and-white film to 
work with pride and pleasure. So—here 
goes with another true filter tale 
A dealer was marrying off a niece. Who 
else but he would become the family pho- 
tographer! Incidentally, in his progres- 
ive store, he sells nothing but EDNA- 
LITE DURAKLAD COATED PRECI- 
SION SOLID OPTICAL GLASS FILTERS 
because, he says, “Nothing but the best 
for my customers’ money! 
Anyway, with loaded Leica and Type 
. indoor film (a man-made chemical 
concoction specifically intended for mak- 
tures indoors under artificial 
without a filter)—our pal 
First, he wants to “shoot 
the happy couple outdoors, entering the 
church chapel. He uses an EDNALITE 
ChromA Conversion Filter which aut 
matically converts his man-made T 
A” indoor film to outdoor use. He 
a 142X exposure factor because he 
t the visual color in his filter wi 
some light and he must 
sure time for the picture 
lowing up his shutter speed or « 
ng up his lens (exposure factor) 
He blissfully “shoots” outdoors with his 
indoor color film and his EDNALITE 
; mA Optical Glass Filter—until he 


] ] which 


into the chapel alc t 
he needs clear flash lamps. Well, 


amera is still loaded with 
“sees” perfect c 
tial (indoor) light. ¢ 
p ‘e a different type 
" ods or Mazdas. So 
his EDNALITE ChromA Con\ 
ter and he puts on hi 
Chrome Flash Conversion 
does not need any ex} 
and, just as blissfully, § 
his indoor film with clear ) 

Then, he follows the couple to the altar 
which is spot-lighted and flood-lighted 
with good, high-powered electric lights 
Here, his indoor film works perfectly with 
no filter at all. After the ceremony, the 
happy couple starts back out again and 
he goes through the same procedure in 

‘se. As he shoots clear flash in the 
irk recesses of the church interior—he 
es his EDNALITE ChromA Flash Con- 

version Filter. When he gets outdoors 
he uses his EDNALITE ChromA Conver- 
on Filter. In each case, he increases his 
ycsure time as indicated. There’s noth- 
tough about this! Incidentally, this 
iler takes the trouble to tell his cus- 
ners of his experiences. That's why he 

s a happy bunch of color-fanatics con- 

ntly re-visiting his store. How about 

‘cing YOUR dealer to take the time to 

OU how to shoot good color? YOUR 

wes YOU ralty t ynd just 
prices. What's . I 
cut-rate prices 


1e small added co of EDNALITE 
DuraKlad Precision Solid Optical Glass 
Filters nd COATED, too—is “‘peanuts” 
yared with the cost of the unstat 
“sandwiched” type. Don't 
a metal ) | t nay easi 
minated gel cement 
your filter prob- 
I'll help all I can. 
Ed N. Lite 
200 N. Water Street 
Peekskill, N. Y 


Winter in Color 


(Continued from page 58) 


the way—men like Gustav Anderson and 
Fred Bond, for example—and Id like to 
pass along my experiences. Id like to 
take you over the whole ground—the 
lens and shutter, meters, filters, 
and yes, quite a bit about the kind of 
clothes to wear, because this is important 

Whatever camera you own, you can 
make good winter pictures in color. Gen 
erally speaking, the difference between 
inexpensive and 


camera 


expensive equipment 
simply is that the more costly precision 
equipment can make a greater variety of 
pictures well than can the less expensive 
gear. However, provided that you use 
good technique and color film is available 
to fit your camera, no one need count 
himself out of winter photography. 
Lenses, too, vary in quality as well as in 
cost. Expensive lenses are made so by a 
complicated construction that increases 
their versatility and corrects for various 
aberrations including chromatic ut let 
no one hesitate to try snow pictures be 
My per 


sonal experience as to color correction 


cause his lens isn't good enough 


leads me to believe that even low-cost 
record color pleasingly 


And it should be remembered that a color 


lenses usually 
record need not be 100 percent perfect 
for attractive results 
A warning about lenses in winter 
watch out for condensation. I like to keep 
my lenses in a cold place all the time if 
possible. It’s a nuisance having to clean 
lenses when winter temperatures drop 
down. A change from room tem- 
perature to below freezing may be enough 
to cause condensation, and the few pic- 
tures I’ve tried to make through such fog 
were pretty sad examples of photography. 
Equally as important as the lens is the 
shutter. I suspect that more poor or run- 
of-the-mill winter pictures result from 
faulty shutters than from any other cause. 
Just as your car needs light oil in winter 
to operate freely, so your shutter needs 
special attention. Cold weather slows 
down mechanical action, and zero tem- 


perature may change a 1/5 second setting 
to an actual speed of 1/2 second. But 
don’t attempt such preparation yourself 
or you may ruin the delicate mechanism 
Let a camera repair shop check your 
shutter speeds electrically and accurately, 
and have them clean and prepare your 
shutter for cold weather use. There's no 
substitution for this kind of care except 
occasional good luck. But luck can be 
both expensive and undependable. 

I use a rugged tripod—one with legs 
sturdy enough to jam down through 
crusted snow and heavy enough not to 
vibrate when the wind howls. This is a 
must for winter scenics shot with large 
cameras when great depth of field is a 
prime requisite. About 90 percent of my 
winter color shooting is done on 4x5 or 
larger sheet film, and since my shutter 
speed rarely exceeds 1/5 second a good 
solid base for the camera is sheer neces- 
sity. I’m not implying that miniature 
cameras require a tripod for most pur- 
poses, nor am I implying that those 
rugged souls who wear a camera on a ski 


slope should burden themselves with te 
pounds or more of tripod and spoil the 
skiing fun. But I do feel that a goo 
sturdy tripod with a full operating hea 
can give any scenic-minded photographe 
a solid base to work from, better contr: 
of composition, and permit slower shu 
ter speeds that allow use of small ape 
tures to insure needle-sharp focus fro 
Even miniatu: 
camera enthusiasts may find it adva 
tageous to use a tripod occasionally whe 
they want extreme depth of field 


foreground to distance. 


It seems to me that the best way to di 
velop a sense of winter picture po 
sibilities is to scan and clip color illu 
calendar 
then, with these pictures before yo 


trations from magazines and 


analyze what makes some _ outstandir 
and others only commonplace. In tl 
eye-catching ones you'll usually find fo 
ground interest—a snow-laden tree, lor 
shadows, a fence rail, a road or ski tr: 
that leads the eye to a pleasing bach 
ground. As in any good picture the 
must be an uncluttered and unified w! 

A touch of interest 


playing, or a horse and sleigh 


human childrer 
adds ir 


But nobody « 
tell you how to compose a picture, « 


measurably to a scene 


even describe accurately how he did 
Each of us can profit most, I think, fro 
studying successful pictures and then 
tempting to create pictures of our ov 
which are just as pleasing. 

So you've planned a picture, chose 
location, and are ready to shoot. For ¢ 
posure follow the chart recommendatior 
that come These chai 


provide a sound basis for shooting, and 


with your film. 


bit of trial-and-error (if your shutter 
speeds are accurate) will soon result 
consistently good exposure. 

Determining exposure without a met: 
is simplicity itself if you shoot betwe: 
the hours of 11 a.m. and 2 p.m. on a brig! 
sunny day. Just remember that phot 
graphing snow scenes is somewhat lil 
taking pictures in summer on a white ex 
Here, no doubt you’ 
learned from experience, your aperturé 
must be from one-half to a full st 
smaller than for an average scene. Sm 
pictures call for about the same vari 
tion from normal. For example, I giv 
my Ektachrome film an exposure of about 
1/5 second at f/19 for average subject 
outdoors with front-lighting in scens 
other than winter. In winter under sir 
ilar conditions of bright sunlight and 
front-lighting I stop down to about f 
or a little less. Youll need to make 
proportional decrease from the “averag: 
setting for your film. 


panse of beach. 


However, don't limit your shooting 
the hours between 11 a.m. and 2 P.a 
make use of the interesting color vari 
tions and shadows cast by the early mo! 
ing and late afternoon sun. And f 
dramatic punch and atmosphere use bac 
lighting and sidelighting. Follow you 
exposure guide chart to determine hi 
much exposure will be required for p 
tures of this type. In general, sidelig 
ing requires about one-half more th 
the normal exposure, and _ backlighti 
anywhere from one-half to a full st 
more. 

There is a best time of day for any | 
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Sensational Offer 
KENFLEX 


Twin Lens 


ZEISS CAMERA 


See the picture you'll get before you take 
it. Has F3.5 viewing lens and F3.5 coated 


picture taking lens. Shutter speeds from 


? 2 : Triotor F4 c t hh 
1/10th to 1 200th. Built-in flash, cocking = ALL THREE. . .ONLY 135e0n Zeiss Triotar Fé coated telephoto lens 

for above, lightweight chrome mount 
shutter, body release, depth of field scale, Coupled range finder wi he ? 

¢ len v s 
magnifier, sturdy all-metal construction * Compur »id shutter to 1/ 500th vs - a Se = tan niga emcee i hale te hy 5 
t, bu ash, speeds from 25th to 

Eveready case $8.50 ° Eveready Leather cose 200th Formerly $175.00 





Save 67.50 


WORLD-FAMOUS 


Latest model, in like new 


SUPER IKONTA A 


with coated Tessar F3.5 lens and B 


if New $172.00 









Save *77.05 


on Roll Film 







35MM 



















condition. Unconditional- 24 x 3% CONTAX S$ 
Reflex Flash Camera ly guaranteed by us ane “ 
R “x” Coated Zeiss Biotor F2 
We cay DIO Bia x Be TESS CAMERA wy be 
qaive only 










case. Built-in flash synchronization, self 
shutter speeds | second to 1 / 1000th 


Reg. $492.50 
SPECIAL 





With Kalert Flash Gun and 
Eveready Leather case 





Reg. $50.00 


“04% 








World's first eye-level automatic 
Reflex Camera 


$249% 













timer 
















50 \ 


new) 











Saue #25.50/ New 2%sx2Va 
Voigtlander 


BABY BESSA 66 


With coated Voigtar F4.5 lens in 
rapid shutter 


aL, 





compur 
Speeds from } sec. to 1 / 500th 


SPECIAL $ 
Formerly $60 3 4 50 


With Vitar F3.5 lens, compur rapid shutter 


formerly $65.00 
Now $44.50 


Ube (Herd. Ccchange SLASHES PRICES ON CAMERAS AND LENSES 


This is a very small listing of the hundreds of “‘buys" 


35mm CAMERAS AND LENSES 













Camera and Flash Unit 
35mm BALDINETTE 


with full 7-4 synchronization 
(x, F settings) 
AND KALART Bc MULTIFLASH UNIT 


$75.00 Both $4995 


Value FOR ONLY 
1/ 300th 





* Coated Schneider F3.5 ler 
* Speeds from | sec. to 


Automatic film transport 
* Satin chrome finish Prontor S shutter 








icctiees eae CONTAX CAMERAS AND LENSES Reg 
Universal Mercury li, coated F2.7, case 89.40 27.50 ax |, Range Finder, case 
Kodak Retina |, Ektar F3.5, compur, case 79.50 39.50 F2 Ran ige Finder, case 
3, ctd. Xenon F2, Synchro...L.N. 197.75 109.50 meter, Case... 
ctd. Ektar F2, compur R, case 7£0 89.50 N 
d. F3.5, Synchro, case..L.N. 97.00 52.00 pton ee 
45 lens, case 27.50 15.00 LN. 304.0 
case flash gun LN 639.5 39.50 LN 
Range Fi LN. 73.50 49.50 a 
sor Sync hro...L.N 5450 34.50 uN 
R.F., Synchro LN. 159.50 109.50 
R.F., SynchroL.N. 159.50 109.50 





2, Range Finder 






2 uncoated 


LN. 179.50 119.56 
c 











Saue #3050 on 
ARGUS C3 OUTFIT 


A complete outfit for showing your black and white or 
color slides to perfection at a BIG savings 


ARGUS C3 
CAMERA 


Coated F3.5 lens, 
Case and Flash Gun 














PLUS: S.V.E. SLIDETTE PROJECTOR 
with 150 watt lamp (formerly $32.70) 
40” x 40” BEADED SCREEN with Tripod 


Reg. $115.00 
COMPLETE OUTFIT $84°° 
$69.50 





































new 6875 47.50 


d F3.5 Rapax shutter, case 
3.5, Rapax Synchro, case 








CAMERA, CASE and flash gun 
SALE ON FLASH EQUIPMENT 
Indoor pictures in black and white or color are easy when 


you use one of these fine units. Sims flash units are ap 





proved by Corl Zeiss, Inc. for use on Zeiss Ikon cameras 
SIMS FLASH UNITS 
Series E Formerly $28.50 
MODEL D2 ONLY $11 95 

Only 50 in stock 
y Complete with batteries, and built-in 
£ warning pilot light for positive syn 

chronization 

For use with LEICA MODELS III, IIIA, 
F 1NB and IC without Built-in Flash 
MODEL 3F For use with LEICA HIF ond IlIF (with built-in flash) 
Flash Cord $3.50 Extra SPECIAL $8.95 
MODEL 2A For use with CONTAX MODELS IIA, or IIIA (with 


built-in flash SPECIAL $8.95 

Flash Cord... $4.50 Extra 

MODEL IC For use with ALL ZEISS, RETINA, VOIGTLANDER, etc., 

with built-in flash) SPECIAL $9. 95 
Includes Flash Cord 
















































175.00 K |, coated F3.5, Synchro, case 
é 67.50 Kod ll, coated F3.5, Synchro, case L.N 
1.5 ctd. lens, sunshade. | 325.00 Rol d Il, F3.5 lens, Synchro, solenoid 

* Omm Elmar F4 coated, black 69.50 Standard Rolleiflex, Tessar F3.5, case 
90mm Elmar F4 coated, L.W., chrome LN 83.50 Automatic Ro Tessar F3.5, Solenoid, case 
some Kilar F3.5 ctd., with reflex housing. new 119.50 Automatic Rollei., ctd. Tessar F3.5, Synchro 
135mm Hektor F4.5 uncoated ; 69.50 case 
135mm Hektor F4.5 coated, L.W., chrome_.L.N 129.50 Zeiss Ikoflex IIA, ctd. Tessar F3.5, Synchro 


35mm Zeiss Tr 


otar F4 coated LN 
SPECIAL BUYS IN 


} 
le 


89.50 59.50 case LN 
UNUSUAL CAMERAS ¢ MANY OTHERS AVAILABLE 








Plaubel Makina lIS, coated F2.9, Range Finder, roll holder 250.00 
Plaubel Makina III, (built in flash), latest Model, coated Auticommar F2.9, case, special shade, F.P.A., roll holder 

G.R. glass, filter, flash gun LN. 395.00 
3% x a Kalart |, Flash Gun, Range Finder, F4.7 coated lens, F.P.A L.N. 295.00 
3% x 4%" Technika Linhof, Graphic back, 13.5cm Tessar F4.5 









Compur shutter, 11.5cm Zeiss Tessar F4.5, 


Compur shutter, 8cm Meyer_F6.3 wide angle, Compur shutter (each lens mounted on board with solenoid 
g 











OO IF 


THRIFT-LITE ELECTRONIC 
FLASH UNIT AC-40 


with Life Time Guaranteed Tube 
Fits most comeras with built-in flash. Automatically 


synchronizes with ony type camera 54950 


Oncy 


BP-25 PORTAPAK UNIT FOR 
OUTDOOR USE WITH ABOVE 


Flashlight batteries provide power outdoors. Quick 


ottachment light weight, ¥ 
ONLY $2450 & 


only 2 pounds, 





We carry a 
complete line of |, 
flash equipment 

including the 
latest electronic 
flash units. 
A card will get 
you complete 
information. 


142 FULTON STREET - 


Please send me the following equipment... 2.2... ce ccecccccceces 
- ; ee 
[_] Check enclosed Money Order enclosed 


Please give me an estimate. | have the following to offer in trade: (List conditi 


(We suggest y end equipment to us for m 


NAME 
ADDRESS 





‘bruary, 1952 


available. If the camera or lens you're after isnt 
fisted simply drop us a card. You'll get a prompt answer. Top prices paid for your old equipment in trade. 








ar F2, case 275.00 139.50 2 coated L.W. chrome LN 
Range Finder.L.N. 16250 109.50 135 onnar F4 uncoated 
3.5, lenses..L.N. 9950 79.50 Sonnar F4 coated LW. chrome... LN 
m Sonnar Opton F4 coated, chrome..L.N 
= EXAKTA LENSES = Reg. Special ROLL FILM CAMERAS 
ated LN. 110.00 69.50 er Ikonta A, Tessar F3.5, case 150.00 
td wide angle. new 7450 59.50 
wide angle new 6065 49.50 
5 ctd. Telephoto....U.N. 216.50 149.50 
new 75.00 54.50 
new 4950 37.50 
new 75.00 59.50 





installed), Hugo Meyer R.F installed, includes 7 holders 425.00 
’s EXCHANGE 
Ace CoHEN s INC. 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
NEW YORK 7, N.Y. 
































Special | 
89.50 | 
135.00 
179.50 
264.00 


319.50 
102.50 ! 
29.50 
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° e FAMOUS KRYPTAR * 


SROLL FILM: 


now cheaper than : 
ever before... 


BUY IN QUANTITY AND SAVE 


available in these popular sizes: ° 
#121, $120, #620, #116, +616 


LACK* WHITES 


20 ROLLS $3.15. ROLLS $3.15 38 
10 Rolls 


[95 - 100 ROLLS $16.50 i680 |@ 
sCOLOR ROLL FILMS 


now available for all popular cameras 
equipped with shutter speeds and adjust- 
able lens openings. 

PRICES BELOW INCLUDE: FILM @ 
and PROCESSING of color trans- 


parencies 
 $ge0} $120 $975} $116 59 | 
} 127. " § \ 620 I : ai6 2 


each roll is packed with handy mailing bag & 
for return to us. After processing trans- 
* parencies will be returned to you postpaid. * 


@ PRICES BELOW INCLUDE: FILM @ 
PROCESSING of color transpar- e 

e encies, PLUS 6, 3'/4x4'/2 JUMBO 
COLOR ENLARGEMENTS with dis- 

ry tinctive white borders. 

4 4 | ) 120 $425: | 116 $ s0\ $ 

4 127. ; 620 3 


30 R ROLLS $5.50 | 
50 ‘ROLLS: $8.7 = 


616 


each roll is packed with handy mailing bag 2 
for return to us. After processing trans- 
+ parencies AND PRINTS will be returned to 


you postpaid cs) 
t.) wa } FREE roll of color film same 
° new J 


size as film you re- 
turned to us. eS 
& MAILING INSTRUCTIONS. To save C.O.D. oe 
charges on all mail orders, remit by check 
& cash, M.O. 20% deposit must be remitted 
with all C.O.D.'s. Add postage to remittance. 
& Excess postage will be returned. Orders with- * 
& out postage will be sent collect. 


e 
2 KRYPTAR PHOTO @ 
. PRODUCTS @ 
w 243 West 55th St., N. Y. 19. N. Y. & 
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ture. The daylight color shot reproduced 
59 was made at about 3:15 P.M. 
crisp winter day when the tem- 
perature clung to the zero mark. Here 
was a scene that needed foreground shad- 
ows for added interest that meant 
sidelighting. The late afternoon sun that 
provided the shadows also added a touch 
of gold to the unshadowed snow and 
centuated the red of the barn and shed 
My exposure on Ektachrome film was 1/5 
second at f/16 to compensate both for 
sidelighting and the lateness of the hour 
Want to make a moonlight picture? 
There are a few times each winter 
it can be done 
when the moon 
set) It’s a 
tripod is a 
from 
and 
your 


on page 
on a 


and 


when 
successfully (evenings 
rises shortly after sun- 
double-exposure job, so a 
must. You'll have to know 
astronomy or observation just when 
where the will 
before the 


moon rise. Set up 


camera sun goes down 
and make your first shot, under-exposing 
by about a stop and a half. Then, after 
the sun has set and the moon is where 
you want it, give a second exposure of 
five seconds at f/1l. It’s as 
that, 
expect 
move 


simple as 
but you'd better know just where to 
that Old Devil Moon 
him around to suit 


can't 
picture! 

Flash offers interesting possibilities for 
night pictures in You may 
to illuminate the a church, a farm- 
house, or a one of your night 
shots. Just set your camera on a tripod, 
open the shutter, and fire one or more 
flashbulbs at the side of the building 
(keeping back from the camera's field of 
view and preventing direct light from 
striking the lens). A similar technique 
can be used to light the 
helper inside ready to 
fire a flashgun on a pre-arranged sig- 
nal. Automobile headlights, too, some- 
times can be helpful to provide interest- 
ing backlighting for 
leave streaks of 
you make time 


you 
your 
color want 
side of 
barn in 


windows of a 


house: place a 


snowbanks, or to 
light across a road when 
exposures. 

An exposure meter can be a big help 
when photographing 
though I frequently 
An incident 


scenes, al- 
work without one. 
light meter will be accurate 
for snow photography if you point it at 
the sun and shield it carefully from re- 
flected light bouncing off the snow. But 
most rules for calculating exposure with 
reflected light meters have 
out the window when snow are 
concerned. A reading taken directly from 
with a reflected light meter 
generally will be too high to record any- 
thing but snow. Even a reading from 
your hand is likely to prove too high for 
an average exposure. But there’s another 
way taught to me by my partner, Art 
d’Arazien, that usually gives a good basic 
reading for shots. His system 
take a reading directly from the blue sky 
(shading the photoelectric cell from the 
direct rays of the sun, of course). 

Since the range of brilliance between 
sunlit snow and dark shadows is too great 
for color film to record, we must com- 
promise and retain in our transparencies 
only those details which are most impor- 
tant. For an average exposure giving 
some detail at both ends of the brightness 
scale use the setting found with a meter 
as described above or determined by an 


winter 


thrown 
scenes 


to be 


the snow 


snow 


exposure guide chart. If you want to 
emphasize color in shadow areas, open uy 
about one-half than average 
(at the cost of losing some highlight de 
tail); if it’s highlight color you're after 
stop down about one-half stop. 


stop more 


Are you taking close-ups of people 
snow scenes? Then close your aperture 
about one-half stop less than average un 
less your subject is very dark complex 
ioned or has a heavy tan. Portraits in 
winter on a bright day usually requir« 
the use of reflector to throw extra light 
into shadow and thus 
great a contrast for color film. 
tinfoil, white paper, 
by snow bank 
fill-in light 

I've heard so much talk about the us« 
of color filters for 
afraid to 
ghastly results 
some of the ghastliest 
And my partner and I agree that 
advice is—don’t filter 
a color temperature meter re 
member that its purpose is to give “cor 
rect” rendition of whites. But you don't 
want blank whites in most winte 
what you're 
of color and shadow—the 
blues, delicate purples, and soft 
that spell winter in a color slide. To cu 
on an overcast day y« 
may like the mild correction provided by 
a Skylight (haze) filter. But don’t uss 
a filter unless you know exactly what you 
want it to do, and then choose one that 
about half as strong as called for by you 
color temperature meter. 


avoid toc 
A piece of 
cloth, or even a near 
this 


areas 


can add necessar 


correction 
work that I'm 
them. Ive 
in fact, I’ve 
myself 

the best 
If you use 


outdoo 
almost mentior 
seen some 


shot 


overdo 


r scenics 
after are the subtle nuance 
in snow frost 


green 


down excess blue 


Some people will be basking in Mian 
sunshine when this article 
don't begrudge them a thing. 
of us, dressed for the occasion, 
dulging in 
tivity. 


appears 

For othe: 
can be i 
another phase of winter a 

First comes the heavy underwear. An 
then light socks. Then ski pants and 
couple of shirts, one light and 
heavy wool. Then a pair of heavy knee 
length socks 
rubber soles and leather 
woolen zipper-front sweater on day 
when it’s only moderately cold. And | 
wear an eiderdown parka with a down 
filled hood, too, when the mercury 
tumbles—it’s a grand combination be 
cause it’s both light and warm. Fo 
milder days I keep a ski cap handy i 
stead of using a hood. As to mittens, th« 
best I've found is a hunter's fleece-lins 
type with finger openings cut on the right 
hand for focusing and other 
manipulation. 

Equipped like this you can let Kir 
Winter You'll still enjoy yours« 
and get pictures too. I remember or 
day when Art and I left a hotel in Rut 
land, Vermont at 42 degrees below ze! 
and started out at eight a.m. for a day « 
winter shooting. Dressed for the j 
neither of us had any envy for the Mia 
crowd, [Tm sure. We were warm. W 
had fun. And we came back with sor 
pictures of which we're proud. Or 
you've tried color photography in wint 
I know you'll get the same kick out of 
that my partner and I do—but don't fc 
get that warm underwear!— 
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BRAND NEW CONDITION, 
APPEARANCE AND GUARANTEE! 


REVERE mopet 77 


8mm MAGAZINE MOVIE CAMERA 


. with coated {2.5 lens 














IF NEW 










PENN-SALE 
PRICE 


















BRAND NEW! 


NATIONAL 
500 Watt 


PHOTOSPOT 


Regularly $32.50 


Sale Price 
‘8” 


Die-cast aluminum housing, 
ribbed for heat dissipation 
42-inch Fresnel lens. Swivel 
mounted on table base 


OPTICAL SNOOT 
Shown in illustration. A focus- 
ing lens system for sharp- 
edged spots (fits 
National Photospot) 


500-Wott T20 Bulbs 













$] 95 
$975 

















$9950 























PENN ror YOU 52! 6 


As in the years gone by, PENN will be all-out for you in 1952 . 
iit the year right with a terrific tornado of price-cuts on famous make, guaranteed quality photo goods. Write today, no matter 
where you live. Orders filled promptly. 15-day money-back guarantee. 1-Year FREE service guarantee bond. 





. with greater values, bigger savings, better service. We're 


BRAND NEW 
DISCONTINUED MODEL 


KINE EXAKTA II 


35mm REFLEX CAMERA 
With ‘'T'' Coated Zeiss 
BIOTAR f2 Lens 








BELL & HOWELL 


16mm. Magazine Cameras 


AUTO LOAD, with cooted £2.5 Lens 


BRAND NEW CONDITION, 
APPEARANCE AND GUARANTEE 


REVERE RANGER 


8 MM MOVIE CAMERA 


with cooted 42.5 lens 













Regularly 189% ie 


109” 


SALE PRICE 








ONLY 


$19950 


Brand New Zeiss ‘'T”’ 
Coated Triotar 135mm f4 
Telephoto Lens. Lightweight 
chrome mount. For all model Kine 
Exakto Cameras 


Special, $59.50 










. iF NEW $7450 





AUTO LOAD, with coated 11.9 
Super Comat Lens 

Reg. $214.95 Sale $129.50 
AUTO MASTER, 3 lens turret 
coated f2.5 Lens 

Reg. $249.95 Sale $149.50 
AUTO MASTER, 3 lens turret, 





Penn-Sale 
Price 






















cooted {1.9 Super Comat Lens 


Reg. $274.95 Sale $169.95 


Penn New Low Prices! 


1 ; Brand New. 
e Latest Model! 


free 
eo See 






BRAND NEW! 
ramous POLE TRIPOD 


. WITH SLIDING CENTER POST 


TAPE RECORDERS 


BRAND NEW 
DRASTICALLY REDUCED! 


ramous BELL RECORD-O-FONE 

















With 2 


pact storage ond po 





Regularly $1775 


$695 


MODEL H-65 


' a | LIST PRICE 
: 7 $1864 
a oes PENN-SALE PRICE 


























eet {4.5 





Cooted Elg 
Pe 









































A rock-steady tripod for stills and si Ocicte 8 

movies, with sure-lock leg control MODEL C— Douste “CONDENSERS +9? 

for height adjustments cross- Less Lens ole Priced $20.99 $1909°° 

braced legs for extra stability With 3 Achromatic 16.9 

smooth-sliding center post for ele- eens 914,* Gactad tenn a ae ; 

vation, quickly and securely locked . + se Sole Priced 31.83 A highly quolity, due ‘ toined re- 

at any desired position and reversi- Supplied with negotive corrie pecify size oe proslegha toca 5” ond ce oe 
Extra corriers, eoch $2.75. NOTE 

pst gy gt pos penne changeable Diffusion System Furnished with Also: Ampro, Brush, Pentron, 
Condenser Models Revere, Ekotape, Webcor, etc. 

only 72 ounces 4x5 Models Specially Priced 













Brand New! 
TOP-FLIGHT 
Crystal Beaded 

Portable a 
TRIPOD , il 
SCREENS PENN'S 


Size 




















30 x 40 inches 
40x40 ° $15.95 sie 
37x50 “ es | EE 
50x50 “ $21.50 *14% 









New Used 
















FAMOUS USED CAMERA SPECIALS! 


SOME LIKE NEW... ALL PERFECT & FULLY GUARANTEED! NAME 





BRAND NEW 
cueomeser se cases DISCONTINUED MODEL! —  HEILAND B/C 


ZEISS CONTAX S Automatic KAROMAT \ CAPACITOR UNIT 
GS “1 Coaten Zeiss KARAT 36 re $395 compurte 


BIOTAR f.2 lens 


wee 5 — BATTERY 
4 3199 Fee 

73950 See 
= Used Penn-Sale Price Fits all battery cores designed for two size C 
IF NEW. $46000 PENN-SALE PRICE © Factory coated Schneider XENON #2 ia 























lens Complete B C Flash Unit Comb. 
® Direct Eye-level Focusing with the @ Built-in flash synchronization 8 e 
Zeiss Prisma-Scope for lenses of ® Compur Rapid Shutter, speeds, 1 to B 
any focal length, at any distance 1/S00th end “8 








© Rapid wind film advonce and shutter $12.75 
*® Delayed action and built-in flesh setting lever se 


synchronization 















Leather Eveready Case, $12.00 PENN CAMERA, Dept. 2 52, 126 W. 32nd St., New York 1,N. Y. 


Please send m 














New sed ADDRESS 
ARGUS C ~ AUTOMATIC ROLLEIFLEX 
$ 39.50 f y e $189.50 CITY 
kODAK as SUPER IKONTA 6. Ie 12.8, cave 109. 50 
e . 49.50 KODAK REFLEX IA - 
| claus 3S, «16. 12.8, sync 22 $9.50 yrchre, case $132 $0 79.50 |cnec | Money-order ol LETINS 
| BOLSEY 8-2, <td 13.2. synchre 3.50 42.50 KODAK MEDALIST I alk oon 
VOIGTLANDER VITO, 13.5, synchro 4950 © 29.50 Ete UFR. O50 NOTE: Please estimate and add shi ipp ng ct sharges 
LECIA Wie, 94. 12 Summite 15000 209.59 MOOAK MEDALIST 1 en 
CONTAK II, Sonnor {2 129 Pee sate 
soap aE i maa MIN. SPD. GRAPHIC, 2,13") Cc .¥ MM E R y.¥ 
ae - Kolort, cid. 145 Ehter, synchro 119.50 
CUROFLER E, <td 13.5, Repos ANN. SPD. GRAPHIC, 4:5. Kolort 
yochre, cave 2800 «79.50 an 162, Cte thane 139.50 126 West 32nd Street 
| ROLLEICORD 11, 13.5. compur, cove 79.50 POLAROID Lond Comers ers $¢.50 
| rr yes ROLLEIFLEX, STEREO REALIST, cid 13.5 lenses 15950 109.50 LOngacre 4-2230 New York 1, N. Y. 
YW io, oe 139.50 T.D.C. Stereo Projecto 165.00 122.50 “FAMOUS FOR FAIRNESS” 





February, 1952 
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Can These Be 
Tabletops? 
(Continued from page 76) 


are kept on hand to serve as backdro; 
for his settings Miscellaneous props 
tiny vases, figurines, toys—to fill partic 
lar needs often can be found at the fiv 
and-ten-cent store. 





First step after making the rou; 
sketch is to photograph the human fi 
FAITHFUL - wie ~. ures that will appear in the picture. Cars 

Y at p No} and is p t (of ful pre-planning is necessary at this stag: 
DUPLI- ‘ . THER LAB ca for the lighting must match that whic 
CATES Size Ansco or £ 1 will be used in the final setup. Sora 
S pr gives consideration to the fact that th 
00-2 tot figure will be a two dimensional cutout 
1.00 2 for a the lighting must set the model well apa 
AIL * from the background he intends to u 
© oR = If the feet are to be visible in the fin: 
TACH print, they must be photographed in a 
oten, IF THis OVE atin Frames 0 eac for 2.00 oven plane so that the figure may 
: PRINTON: .00 e: for 3°32 placed anywhere on the setup withou 
12 wallet size “2s seeming unnatural. 
fb When the negative of the human figur 
On hn a 7 is enlarged, Soraci makes several print 
oreitional decowet sy OF $25.00 o- ; : 
0% may be another is at hand without delay. TI! 


ME, ANSc 
x 


OX 


of it, so that if one is spoiled in cuttin 


prints are made on double-weight paper 


PAN ORA M | LM LABS and tonal values are always rather gri 
because the final ure ll be ¢ } 
————— 


a — creased by copying. 
For cutting out the figure, Soraci us: 
Finest precision made lenses 2 a double-edge razor blade, broken in tw 
the lowest prices. Fully “ELITAR Add Talking to Silent Movies & Slides lengthwise, with a small corner broker 


color-corrected, chrome-fin- N Mi y WI | Mik from one end to make it a pointed instru 
ished brass barrel. For the COAT 7 ew Icro- Ox Ire ESS | C ‘ 


First he makes a rough cut arour 


Mount, all on 
. models DeJur, Re- TELEPHOTO ihe, Nirmitationss oling  f tion, so as to avoid a hard outline. Thx 


vere (except Focusing Mount music foing a blade is held at an angle in order to bev: 
oe), © ONLY ies. Use with’ 1,2 or more the edge of the cutout. With the figur 
: ni : ee oo age goth or finished, Soraci uses fine sandpap¢t r oF 


stone, Frank- n taatet wiectas 


munication phone system: tall the back edges, to taper it. Then h 

lin, Perfex, "Ste. Use as se etecta places it on a piece of cardboard a1 

. and Kodak conversati me, ete. Wir Ps traces the outline, and proceeds to cut the 
Reliant. For a iaan hg elf-contained t cardboard well within the traced line, 

yee Bolex L-8 and that the support of the figure will not | 
Cinemaster add istat visible. Here again the feet get speci 

$1.95 for adapter. onty $26.95 hut Dastic 3 au x qT consideration. Tabs of cardboard are i 

AT YOUR DEALER or, 1 1 Ready for immediate use; extending below them, to plant the figure 
Send Check or Money ; ' + = lly outdoor on the miniature set The backing 
Order (we ship prepaid) saphena , mat tone” yet Tow fixed to the print with model-builde 

$1) 95 Money | back quarante: glue, a material Soraci recommends ft 

INTERSTATE a Protects yout 


Complete Postpaid Oniv 8.98 


all work of this type. The back of the 
PHOTO SUPPLY CORPORATION ) $ ~ JOHNSON SMITH CO Dept. 471 Detroit 7 Michigan 


mounted cutout is painted with blac 
Dept.P-2,28 W. 22nd St. NY, NY 


water color to insure against unwante 

FOR TOP- reflections. Most of the miniature set i 

LOW PRICE- t also painted with water colors; Sora 

' SESE uses only tones of gray and black so th 

‘‘IDEAL"’ ‘IDEAL © the image in the groundglass will lo 
EXPOSURE METER) RANGEFINDER 


as nearly as possible like the final pri 
Accurate photo-electric = Precision optical instru- /“ On pages 78-79 appears a step-by-ste 
light meter, for perfectly: ment shows exact dis-{ -E picture story of the technique used t 
exposed pictures. Reads tance for perfect focus- \ - create a typical Soracli tabletop. H 
directly in “f” stops,— = in8 and clear, needle- \ camera is a 314x414 Graflex, and he p1 
no calculating. Sim le : sharp pictures. Just look fers to use sheet film because of its co 
g. simple, == through finder and turn venient flexibility 
ick, easiest to use. =: ; i 
quicr, = knob until dou- 


For all movie = hIe mages 95 Soraci, who is an Esquire staff phot 
§” and still cam- © come at : ; rapher, enjoys the precise, careful wo 


the figure, he uses a slightly wavy mo 


ment ) 
gxacting movie se 83MM Broadcasts Thru ANY Ratio I the figure. Coming close to the edges of 


eras, regular ©: Specify metric necessary to produce his unusual pictur: 
or color film. :: or feet scale. “It must be fun,” he says, “otherwise | 


* _ = couldn’t come home after a day’s wi 
THREE YEA GUARANTEE 


: bees as I do, then work half the night or 
AT YOUR DEALER OR SEND CHECK OR MONEY-ORDER DIRECT. WE PAY POSTAGE. miniature stage set. The setup for Dar 


14-02 BROADWAY Macabre alone took two full week-e 
FEDERAL INSTRUMENT CORP. nYeay PP-2 | LONG ISLAND CITY 6, N. Y. 


of painstaking labor.”—f 
PHOTOGRAPHY 
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and use for making 
professional or amateur movies. 







Hos a 1-3/8" 5mm) lens with 
bu It-in exposure guide & shade 


Adjustable for 3 SHUTTER SPEEDS- 























has adjustable tripod legs. In 3 s 
current supplied by ordinary flashlight or dry cell 
batteries. THIS IS A COMPLETE UNIT ~ Needs 
only film and batteries. Takes beautiful pictures 
in Black & White or Full Color. 
BATTERY BOX ALONE —-~ 


fegpat dpteenta TRIPOD 


3le control head. Precision 

















Vith friction 
ned body and 


ed to a gleam- 





















hardwood ina 


projection, editing & 








our mplete line of K 


today for all 





r. s ee 
tN wavy "Sonmlaz Z 


“FLASH QWiZZER = 


An AUTOM ATIC 35n wa PROJECTOR Fl 


39es On screen of pre-set interv 


ashes 














0 ft of 35mm film for ntinu 





Ideal for se by students, sclesmen 


nstructors lecturers, etc. Has 30 


J 2S watt lo % 
sit AC or DC motor. Overall size q 9§ 
x 10''. A PALLEY SPECIAL 





F 
ie VIEWFINDER espe 
G.S.A.P. « 








~~, 


FAMOUS GOVT SURPLUS ie 3 wr To 
16MM CAMERA @ : oh 55 
br tes fery ad USAT. Nee 
adapted to han A/a 





asily mounted seats or 


ur p 
16,32 & 64 frames per second. Uses regular East- og ng glass beads impregn n fine 
man magazines (50 ft). Requires no winding, no fabric. sily portable . . full diust 
film threading. Comes complete with ZOOM height & picture size. Sturdy metal stand 
Range-finder & Battery Box. Operates on 24 volt 


200 JOS 00. ff Esr-s0 (G50 
gel Soden «he. Salt... 


S\, WEW! KEYSTONE uN 
“TRIPLETHREAT MOVIE PROJECTORS 


g movie development in years! Now thot 
national, popular favorite Keystone Projector is 
with A SPLICER & EDITOR BU ILT RIGHT IN. A complete 
splicing unit ALL-IN-ONE. This is 


only one of the many new and 


the latest information and pr ices 
Model shown above in 8 or 16mm = = _f49G50 
a ae ne 4 


“ZOOM Viewfinder 


ee UE: 


» AURORA PORTABLE SCREEN 


Adds lustrous , life-like bril ce to yo 






tone Comer as & Projec tors. Write 


WAR 





ctures 

















ovailable 





tounding developments in 









Telescopic peste be 

























ANGELUS 
COLOR FILM TANK 


ade of extra heavy rmo-Set P 






16mm FILM is Gens 


feet of frest 
G.S.A.P. oF 


2zine type, movie mer 









ostic, 

















submersed in hot or cold water for 














perature contro! in color work 


light tight. Has off-c 





Positively Processing in our own plant 














——S 





enter pouring device to 
























tl ti al 





prevent chemical ‘spotting’ on film. Holds 


angers ond | quart of solution. 


ac “ 
Ampro TAPE RECORDER 
& PLAYBACK 


desirable rding unit for H e 





ng Type Comera 








s conveniently loca 





scopic viewfinder. 














> shutter 


mn FOLDING CAMERA 


Designe 




















near the tele 


locking device pre 
. Jing double exposures. Automatic axpoare coun 
or dictation. Plays TWO HO all standard 35mm cartridges ble, sit meta 
folds flat& compact — fits pocket or purse e 





COMPLETE WITH EVEREA ADY CASE - 








roll of tape. Ta ‘ ae. ‘ne =n 
Complete with ces 3", 5 & take- Teta © On 
4 CRAIG REWIND i rroromcs sue 































Ren Just-free eel SUNIOR ax tees GO or Wns equipment. Sim 
to 400 ft. capacity ee eee Soe ee Short cocking 
reels up to apn capacity. Sparkling chrome finish. Senior tu 

‘ 





ia wR. rR. 52e0,. SR. OLre. OnLy 
zR re 


DARKROOM TELEPHONES 


nstall this set of desk telephones in your 
jarkroom. Provides perfect, two-way com- 
nunicatipns between darkroom any point 


up to 100 ft. distance. Set se 2 phones, 75 
wire and hookup instructions. Operates set 
. 





flashlight batteries. Blue Enamel Finish. 

230 PAGE 
1952 CATALOG 
Showing 1000's more 
BARGAINS in NEW and 
WAR SURPLUS MER- 
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PHOTO Coens: f 


poe 8 otha 

W-AiD COLORMASTER | Coryrss Urensens's Ses Bri 
SLIDE : COMPARE OUR PRICE! 

PROJECTOR 
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FAMOUS RICHOFL EX CAMERA 


It-in flash synchron 3f 


ple operati 





compur 


res from F:3.5 to F:22. Both 


ocal length. Taking lens is oe onasti 








ly illuminated. Ideal for viewing 


Color 
white 
sturdy 
ina 


SIZE 


release 








vents 


ee < 5% 







ion for all standard 






n— tast, easy loading 
type shutter and lens ar 





lenses ore 80 












ed ond color correc 

lenses are precision coupled, 
AIL metal construction 
conditionally guaranteed. In- 


uding leather case 


Reroucnw BOX 
Genuine ALTA RE. 
TOUCHING BOX... 
with opaque ground 
glass top, complete- 














transparencies or black and 


positives.*Has a 
, hardwood frame 29 
natural finish ‘ 
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CHANDISE! Photo and S27 
Optical Supplies, Cloth PALUY Surrer frame. Has f:3.5 lens with 4"' focal 
ng, Camping & Outdoor Seo length. Condenser & objective lens 
Supplies, Tools Machinery, House- are held in strict tolerance to ne 

wares, Elect. Supplies, etc. Send only 


50¢ to cover cost of hndlg & mailing. 
















maximum light transmission. 





x" 5'5""« 1234'’. Available Spot Reflector (5"’ De 
in 75 to 300 watt lamps. G95 Parabolic Flood Reflector (9" dia. (Zs 
be eISAN FERNANDO RD. LARGEST FIRM OF ITS TYPE IN THE WORLD 
ebruary, 1952 





mene 
“4 C 2 f CLAMP-ON ANYWHERE LAMP 
For 35mm or 2''x 2” &—_-— - One of the hondiest li 
Clamps on anywhere. / 
(ante reflector move freely. 
(22 A or photoflash lamps. Also used as reading lamp, work 


a etc. Socket assembly, includes clamp, adjust- 
steel! construction. Overall size “y ;' = ble swivel, cord and plug. 


Order 


Prices F.0.B, Glendale. Pay by M.O. 
or check. R.O.’s occepted from D&B 


firms. 












ghts a photographer can own! 
Fully adjustable, swivel lets 
Can be used with photoflood 


from this od, All sales finol, 


% deposit with C.0.D.’s. 





Sing out the good news. The world- 
famous BALDA Cameras are back 
on your Dealer’s shelves. See them... 
compare them...convince yourself 
that in BALDA Cameras you get the 
utmost in performance and value! 


BALDINETTE 
35mm 

No lorger than 2 packs of 
cigcrettes, but what o won- 
derful 35mm camera. Latest, 
tully synchronized M.F.X 
Prontor SV shutter. Built-in 
self-timer. 9 speeds from 1 
sec. to 1/300th. Double ex 
posure prevention. Automatic 
film stop and counter. Body 
hutter release. Built-in tele 
scopic finder. Accessory clip 
Fully corrected, coated 2” 
Radionar £3.5 lens 


$49.95 Lis 


BALDALUX 120 


Eight pictures, 2/4 x 31%, oF 
16 half size if mask is in- 
serted...on 120 color or 
block-and-white film Fully 
synchronized M.F X. Prontor 
SV shutter. Built-in self-timer 
9 speeds, 1 sec. to 1/300th. 
Accessory clip. 2 tripod sock- 
ets. Double exposure preven- 
tion, Body shutter release 
Optical finder and reflex 
finder. Film windows with 
sofety cover 4” coated Radi- 
onor {4.5 lens 

$49.95 List 


BALDA 120 


Eight pictures, 2%, x 314, oF 
16 half size if mask is in- 
serted .. on 120 color or 
black-and-white film. Recessed 
improved film pressure plate. 
Film windows with safety 
covers. Synchronized double 
action Pronto shutter. 5 
speeds to 1/200th. Body 
release. Sports and reflex 
finder. 2 tripod sockets. Fully 
corrected, coated Ennar 4” 
| 4.5 lens. $38.50 List. 


At Your Deoler's, or Write To... 


KLING 
Photo Sufipily 74. 


235 Fourth Ave., New York 3, N. Y. 


ACTION in Color 
with Black Light 


(Continued from page 60) 


lick the almost insurmountable technical 
problems involved in using it to shoot 
action in color. The decision to use a 
one-shot camera with ultra-fast 
black-and-white panchromatic film, and 
finding a new source for ultraviolet light 
in electronic flash, brought about ultimate 
success; all the minor “bugs” were ironed 
out by the photographers as they encoun 
tered them. 

As explained above, ultraviolet light 
has a short wavelength and is invisible to 
the human eye, but it excites certain 
materials so that they give off visible ra- 
diations of longer wavelengths, and often 
the colors are quite different from those 
McDougall 
ind Murray wanted to photograph this 


color 


seen in ordinary white light 


fluorescence but not record any of the re 
flected ultraviolet, which might have af- 
fected the film since all emulsions are 
these invisible rays. To ac 
result, 12-inch 
Roundel ultraviolet filters were placed 
over the flashtubes, and a Wratten 2A fil 
ter over the lens. The Roundel filters 
allowed only the invisible black light to 
reach the subject, while the 2A filter per 
mitted only the visible fluorescence of 
the dancer's costume, plus visible blue 
light in the background, to reach the film 
The background light was added to the 
black-light setup to outline the dancer's 
head and body (since hair and flesh do 
not fluoresce) and to illuminate a cloud 
of carbon dioxide which was produced 
from a fire extinguisher to provide the 
ethereal foreground effect. 

First experiments were made with flu 
orescent color charts using a 4x5 Curtis 
Color Scout—one-shot color camera, and 
after a series of tests the photographers 
had learned the answers to a number of 
their problems. They decided to use ex- 
tremely fast panchromatic sheet film and 
employ a color balance for daylight rather 
than tungsten as they found that it ac- 
centuated the red and yellow fluores- 
cence. With six 1000 watt-second Strob 
IV units discharged through two No. 503 
flashtubes with ultraviolet filters in place, 
they arrived at a flash guide number of 
55. Thus a lamp-to-subject distance of 7 
feet permitted the use of an f/8 aperture, 
which gave a margin of safety in focusing. 
When dancer Maxine Holman was sub- 
stituted for the color charts, new prob- 
lems arose, and it was at this stage that 
the necessity for backlighting to outline 
her body was discovered. Thus a 250 
watt-second Strob unit was added to the 
setup and its two waist-high lamps cov- 
ered with dark blue gelatins were placed 
as shown in one of the accompanying 
diagrams. Just enough of this blue light- 
ing was needed to give form to the figure 
yet not overpower the over-all effect de- 
sired. 

Thus the first black-light action photo- 
graph was produced by two energetic 
photographers with imagination, perse- 
verance, and ingenuity. It is interesting 
to note that while 6000 watt-seconds of 
flash was required to make the picture, 


sensitive to 


complish the desired 





BACKGROUND 


1000 WATT-SEC 
ELECTRONIC 
FLASH UNIT 


BACKLIGHT 


(SuBsECT} 


1000 WATT-SE 


1000 WATT-SEC 
ELECTRONIC 
LASH UNIT 


KEY UGHT 
ONE-SHOT 


FILLAN LIGHT 
— COLOR CAMERA 
3 FT. HIGH 


White-light setup was arranged as shown 
with three 1000 watt-second flash units. 


3 FT. HIGH 250 WATT-SEC ELECTRONIC FLASH UNIT 


DARK, Va : 


3 FT. HIGH 


> DAR 





BACKGROUND 


BLUE is FT 15 FI BLUE 
GELATIN :! GELATIN 


ULTRAVIOLET fet) ULTRAVIOLET 
FILTER hs ‘ FILTER 


“a 


3000 WATT-SEC 
ELECTRONIC 
ONE-SHOT FLASH UNIT 


COLOR CAMERA 


2A FILTER Me FT. HIGH 


Black-light setup used both visible and 
ultraviolet light as explained in text. 


the ultraviolet filters over the two flash 
tubes had a factor of 32—in other words 
they transmitted only 1/32 of the total 
light output. 

Incidentally, the picture made by white 
light required the use of only three 100( 
watt-second electronic flash units. With 
lamp-to-subject distances of 10 and 1: 
feet, the exposure was made at f/22. The 
two color pictures illustrating this fea 
ture were reproduced from dye transfe 
prints produced from the two sets of 4x5 
separation negatives made with the one 


shot camera.—™ 


Polarizing Filters 
For Color 


Reflections in color photography can bs 
removed as easily as in black-and-white 
The polarizing filter is the answer, but 
you must remember to use it correct; 
These filters do not transmit polarized 
light, and the amount of light which 
polarized varies with each scene an 
camera position. Take exposure meter 
readings through the filter, being sure 
that the filter is in the same position 
will occupy over the lens, and is aimed 
correctly. Of course, the filter must | 
neutral in color. Any colored filter, «s 
you know, will alter the final result on 
the transparency.—George Ward, Astori 
Long Island, N. Y. 
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Delta is celebrating its 
18th Anniversary... 
but in reverse. 


It’s Our Birthday But You 
Get the Presents! * 
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Guaranteed 


FINE GRAIN PAN 


ASA 50 SPEED 


PAPER 
IN ROLLS 


ENLARGING PAPER 


Fresh Stock Guaranteed 


Factory Fresh! 
35MM 
ANSCO COLOR 


Daylight or Tungsten 
FULLY GUARANTEED 
Identical with original factory pack 
aging. Fresh as a daisy for making 
beautiful 35mm color transparen 


cies. Safety stock in —_ 


cartridges for 
36-Exposure Cartridge each $1.95 


2U exposures 





Birthday Special! 
BUY 6—GET 1 FREE 











COLOR FILM IN BULK ROLLS 
ee-npe Only 
2714’— makes 9 1 5-36s $6.95 
100’— make y 1 18-36s 24.50 





8MM and 16MM 
COLOR FILM 


Factory Fresh 
Daylight or Tungsten 


Save money through this extra-special 
offer far below regular price 


FULLY GUARANTEED 


8mm x 25 roll $2.75 
16mm x 100 roll 7.58 
Processing included 





Birthday Special! 
BUY 6—GET 1 FREE! 











35MM FILM* 


IN CARTRIDGES, Super-XX or 
Panatomic-X, factory spooled for 
U.S. Army P-X’'s. In original foil 
W appers 10 for $2.50 
Gevaert MICROGRAIN, fine grain, 
50 ASA, or PANCHROMOSA, high 
speed, 100 ASA. Original factory 
sealed boxes 10 for $2.50 


36-Exposure CARTRIDGES. Kodak 
Panatomic-X or Super-XX. Original 
Kodak facinry packing. 10 for $3.95 
ANSCO SUPREME or KODAK 
SUPER-XX, 200 ft. Roll $2.95 
Daylight Loader 5.95 
Empty Cartridges 12 for 1.00 





Birthday Special! 
FREE 35MM NEGATIVE FILE 








for Every Dollar You Spend 
*U. S. Surplus 








616 or 116 


PLUS-X, PANATOMIC-X, 
SUPER-XX 
VERICHROME 
Regularly 60c each 12 for $2.50 
Size 127 in VERICHROME only. 
Regularly 45c each 12 for $2.50 
Save more than 7§ Film is in 

Original factory packing 
Special Quantity Price Available 


Birthday Special! | 








BUY 12—GET 2 FREE! 





*U. S. Surplus 


M’FRS CLOSE-OUT 


Movies for Per nnies! Pr . 
ably the last of our s 
and your last Ba ce f 
this outstanding value 


FULLY GUARANTEECL 
48 hour processing 


$907 


Each 


Manufacturer's Seconds 
4x5 SW GL 

5x7 SW GL 

x7 SW SM 1-7 

5x7 SW SN 

5x7 DW SM ) 
642x614 DW SM 


Kodak Bromide, Glossy 
ht. On a special 

ack for Fapid 

outsta 


plas ex t 
g 
urplu 


7 x 32S 
Contrast «1-2-3 
Makes 900 Postcards 


$189... 


] 


8x10" SINGLE WEIGHT 


9%" x 200 
Contrast «1-2-3 
Makes 240 8°x10° 


a $QIS 


DOUBLE WEIGHT 


shpg. wght. 8 oz. ea Semi-matte #1 100s $4.85 


| ou Birthday Special! | 
BU 





Y 6 GET 1 FREE Semi-matte 


Semi-matte 41-3 








2V4x 3V% 
CUT FILM 


24 sheets to box. Fully Panchro- 
matic. Guaranteed fresh 


3 Boxes $9 49 


2Vax 3V 
FILM PACK 


Save almost 50°! 
Fresh date- guaranteed Fine Grain Ortho 
Film, Speed 40 Weston Daylight. Fully 
guaranteed of a Nationally-known maker 
whose name we cannot list. Perfect for 
every usc 


3 Packs $950 


Birthday Special! | 





BUY 6—GET 1 FREE! 











8MM and 16MM 
MOVIE FILM 


Movies for PENNIES per scene 


l6mm 50 cor “50W 
16mm 50’ Mag—-100W 
FULLY GUARANTEED 
48-Hour Processing Included 





Birthday Special! 
BUY 6—GET 1 FREE! 











Brand New—All Metal 
11” x 14" 
ENLARGING EASEL 
Sliding masking arms permit easy ad- 
justment to make prints up to l1xl4 

Unconditionally guaranteed 


soo 59s 


VALUE! 
Shpg. Wt. 5 Lbs 





Birthday Special! 
1 Package Enlarging 
Paper FREE! 














NE OS nen 


‘ will be sent collect. 





IMPORTANT NOTICE 
No C.0.D. shipments without 20% de- 
posit. Please include postage, any ex- 
cess returned. Orders without postage 
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*500s 19.50 
10°x10" SINGLE WEIGHT 
Glossy #1 


50 ng 
Glossy #4 144s 3.95 


3%" x 200’ 
Contrast +1-2-3 
Each makes 480 3°x5° 


a $465 


| s Birthday Special! 


KODAK 
VELOX PAPER 
CONTACT PRINTING 
PAPER 
Single Wei ght Glossy 
1 Gross Boxes Guaranteed 


SAVE MORE THAN 50 
= gr = r ~ 


DOUBLE WEIGHT 
Semi-matte : 144s $4.95 
Semi-matte ¢ 250s 14.50 





BUY 6 GET 1 FREE LARGER SIZES 
10x12 SW GL#2-3500s 22.50 
11x14 SWGL 41-4500 

llxl4SWGLe1-4 
11x14 SWSWV fel 








35MM FILM 
272 ROLLS 


Original Factory Pack 
Notched & Numbered 
for 35 exposures 
F r ) Par chromatic 50 
Weston, full color sensitiv- | 
ity nly a very fortunate | 
purchase from U. S. ° 
EXTRA LOW PRICED | plus could permit us to offer | 
BIRTHDAY SPECIALS ls this heer iam ous value my 
$o 10 pri 
IN FILM | 


Scam sys 


324 expesures 


5° rH 
1. 5 as 
2.43 3 
11x14 DW SM #3 

price for larger quantity 11x14 DW GL - ‘ll 
4 

22 


on request 14x17 DW SM # 





16x20 SW SM #2 25 
16x20 SW GL 1 14 
16x20 DW GL #2 72s 13.95 
16x20 DW SM #4 144s 27.58 
21x21 DW SM #4 144s 39.50 
24x24 DW SM #2 125s 34.50 


Birthday Special! 
BUY 4 GROSS. GET 
1 FREE 
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Birthday Special! 
FREE 8x10 Sample 
Package with Every 

Order 

















Contr. Pr Orth 


NEW LOW PRICE 
2V%a x 3V% 
PRESS 
CAMERA 


GET |! 


8x10 Matrix —EK—12 
8x10 Isopan—24s 
10x11 Masking Pan—12s 
35MMx100’ Microfile, 
un t 
35MMx100’ Positive 
unpert - 
35MM 36ex. Minipan,3for 1. 


— 


Birthday Special! 
BUY 6 FREE 








16MM | 
MAGAZINES | 


COLOR FILM Save money, load your own ! ai) metal construction ac- 

Standard Empty 16mm | commodates lenses from 4 

a a $4.95 | magazines in perfect condi | to 44%". Non-slip focusing 

5x7 Ansco Color Tstn.- : tion. Complete with instruc- ' knob. Hooded Ground Glass 
6s—1949 3.95 | tions. $55.00 value 


8x10 Kodachrome “8 | 
SPECIAL 
PRICE | 67° 
without lens 


DALITE 12s—1948 is 
| 
| 
| 
| 


On &® ONONNONN— 
Oo © CNOUUU LLCO 


12.50 
35MM SLIDE | 
FILE BOXES | 


Each box holds up to 300 
slides. Beautifully made of | 
fine wood, and Brand New! 
Priced at a fraction of origi | 
nal cost 


sm $498 | 





BULK FILM 
for Mag. Loading 2Ya x 3% 


Super X Reversal, Infra-Red | Press Camera 
Negative supplied on 50’) wew pbi Cut Film 
core | Holders » 3 for $10.75 


| 2% 13% Fiim Pack 
Cc Adapter 
ea. 120 Rol! Film Adapter 
ae = hee Finder 


Accessories for 


4.95 
15.50 
7.50 
27.75 








ELT 


Birthday Special! | Birthday S 7 | nal Waser Flash 
J BUY 6-GET 1 FREE ||| BUY 6 GET I FRE 








aan + complete jeafiet “BC” Dy, 





*These Specials good only until March 10th 


PHOTO 
SUPPLY 


OUR NEW ADDRESS 
239 East 44th Street, Dept. PP-22 
New York 17, N 
Cable Address—“DELTAFOTO” 


asain ail ia tisha 
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SUPER TECHNIKA 
_with 
MULTIFOCUS RANGEFINDER 


In all the world, there is no other camera 
to equal the Linhof Super Technika. 
Superbly designed, it is unmatched in 
versatility, performance, workmanship 
and value. With the Linhof Super 
Technika in your possession, you need 
only one camera, because it does the 
work of press, view and candid cameras 
and it will do it much better and 
easier than any of them. 
Only the Linhof Super Technika has 
the unique Multi-Focus Rangefinder 
which permits one or a dozen lenses, 
from 3%” to 15”, to be coupled to the 
finder simultaneously ...and it has an 
extra long optical base for added 
accuracy. 
Other features include: Tilting and 
swinging back and front. Revolving 
back. Triple extension bed, and many 
others. 


4x5 SUPER TECHNIKA 
. . $29975 
5x7 SUPER TECHNIKA 
$44975 


(Write for Complete Lens Assortment) 


4x5 TECHNIKA IIIB 


with all features excluding 
Rangefinder, less lens 


lesslems . . . 


lesslens . 


$22475 


At Better Dealers Everywhere, or Write 
for free brochure ‘A Superb 
Achievement in Camera Design.” 


IKILING 


DpDhole Sif, tly “Conp 


35 FOURTH AVENUE 
NEW YORK 3,N. Y. 


What Is 
A Stopper? 
(Continued from page 52) 


Try these variations for unusual results 

Lenses with abnormal focal lengths 
Wide-angle or telephoto lenses produce 
space-illusions that are completely differ 
ent. They change the normal proportions 
between the various picture elements 
either toward exaggeration (wide-angle) 
or toward objective truthfulness (tele 
photo) They are the most efficient means 
for creating unusual and impressive spa- 
tial effects 


’ . 1: 
rf nusual emutsions 


While a medium- 
fast panchromatic film with a medium- 
fine grain may give the best results nine 
s out of ten, it is sometimes the use 
special emulsion which makes a great 
picture. To list the most important: ultra 
high-speed emulsions for candid night and 
indoor photographs, shot without flash 
for preservation of the authentic atmos- 
phere infrared sensitized emulsions 
for haze-penetrating telephoto shots, and 
black-and-white effects 
finegrain emulsions whenever exceptional 


for unusual 
enlargements have to be made, regardless 
of the size of the negative (enlargement 
of a small section to produce a telephoto 
ffect) 

Unusual filters. Yellow filters are now 
tandard equipment with almost every 
photographe1 Yet very few use other 
color filters, or polarizers, which create 
pictorially unusual and graphically pow- 
erful effects. To list the most important 
red filter to dramatize a cloudy sky, or to 
create strong black-and-white contrasts 
‘ blue filter to intensify atmospheric 
haze, which produces a pronounced im- 
pression of distance polarizer to con- 
enabling the photographer to 
otherwise “impossible” shots 
backlight, highlights, reflec- 
tions, and other light phenomena that 
have exceptionally pictorial qualities. 


trol giare, 
take many 
Involving 


Unusual paper gradations Normally, 
papers with soft or 
hard gradations to “save” negatives that 
are too contrasty or too flat to print well 
on paper of normal gradation. Occasional- 

nowever, 


photographers use 


printing a normal negative 
aper of soft or hard gradation can 
lead to most effective results if such treat- 
ment helps to emphasize the typical qual- 
ities of a subject. Such photographs are 
comparable to caricatures which, though 
exaggerated, seem more typical than 
‘straight” renderings 
Combinations of two or more of these 
means, together with some of those pre- 
viously mentioned, are not only possible 
but even increase the stopping power of 
photographs and produce results that are 
nost stimulating and refreshing. The 


possibilities are as limitless as the cre- 


ativity and imagination of the photog- 
rapher. 

3. UTILIZATION OF ACCIDENTAL OCCUR- 
RENCES. Despite the surprisingly great de 
gree of control an experienced aiden: 
rapher has over the factors which deter 
mine the outcome of his pictures, it is 
very often clever utilization of unpredict- 
able, accidental occurrences which gives 


a photograph its special note. In analyz 





Wherever You are.-- 


for the 


{ 
BEST 
TRADE 


Charles Bass 


president 


—— 





IMPROVE YOUR PICTURES WITH 


HARD COATING cult 


Get up to 40 
greater clarity, contrast with 
Gould's low cost Cold Proc- 
ess. 20 years experience in 
complete Lens repair and 
manufacture. Workmanship 
absolutely guaranteed. Write 
for free brochure. 


* more light for 





Avenue, Binghamton, N. Y. 


DON’T BE DISAPPOINTED” 
WITH INFERIOR PRINTS~” 
NOW, FOR A FEW CENTS MORE GET f 

\ Atkinson Professional Quality "i 


DYE-TRANSFER COLOR PRINTS . 


The very finest you can get 
Dye-Transfer Prices—Any Make or Size Film 
Size First Print Add’I—Same Film ~ 
2x3% only 65c ea only 50c ea 
3x 412 only 1.00 ea only 75c ea 
SEND FILM TO: 


- Auatte LBS. ¢ 
iy a 


J Write for other 
prices and bulletin 
ee oon © Beek Bs FAST SERVICE 


7273 Santa Monica Bivd., Hollywood 46, Calif. Dept. TP - 








PLEASURE or PROFIT 


Learn at home. Spare tir 
i aining Long-e bl 
have earned 
n he y f 
ties in M 


AMERICAN SCHOOL OF PHOTOGRAPHY 
835 Diversey Pkwy Dept. 2262 Chicago 14, I! 
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ne State 
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ing almost any photograph, we find that 
if certain apparently unimportant picture 
elements were lacking or arranged diffe: 
ently, it would lose much of its partic 
ular attraction. A plume of smoke or a 
cloud of steam rising in the right place 
giving a much-needed light or dark ac 
cent; a highlight or reflection accentuat- 
ing the center of interest; well-spaced fig 
ures providing the necessary scale; a 


shadow producing an interesting pattern 
or furnishing graphically important dark- 
ness these are a few of the more com- 
mon occurrences. I even know of in- 
tances where photographers deliberately 
hot pictures directly into the sun, hop- 
ing to get interesting flares and ghost 
images which could suggest intense 
brightness and glare more than any con 
ventional rendering—and they succeeded! 

To convince himself of the impor 
tance of such “accidental” picture ele 
‘nts, an observer need only cover the 


part of a photograph in question with hi 





hand to see the picture go flat. With 
plenty of time to contemplate and analyze 
the finished result, it is easy to recognize 
the value of such “lucky accidents T 


utilize them to full advantage, the photog 
yher must learn to be able to see ther 











efore the exposure is made. This is 


tter of alertness of observation. A 


hotographer can train himseil to be 


vare ol 

















those tactors that add unus 








nterest to pl 
ting note of individuality. 
I have tried to give you here several 
ointers which will help to lift your pic 
ires out of the anonymous mass. Your 
photographs have to give something 
they must be informative, they must sat 
fy our sense of beauty, they must be 
ytional first they 








be rem 
vill force us to take notice. This, then, 

stopping power. This is a quality you 
certainly should strive to put into all 


lr pictures.—} 








Pointers for 
Stopping Power 





@ Shoot from an angle not within reach 
of the usual observer. 


@ Frame the subject with interesting sil- 
houetted foreground. 


@ Place horizon low to accent spacious- 
ness, high to suggest closeness. 


@ Take close-ups for intimacy, texture— 
long shots for airiness and depth. 


® Use unusual lighting. Sunrise and sun- 
set are most dramatic times of day. 


@ Create mood by shooting on cloudy, 
windy, or stormy days. 


@ Produce space illusions with abnormally 
long or short focal length lenses. 


® Get pictorial impact with red, blue, 
and polarizing filters. 


@ Try special film emulsions, including in- 
frared and commercial. 


@ Use unorthodox gradations of paper. 
Try normal negative on contrast paper. 


@ Be ready for “lucky accidents" which 
sometimes produce great pictures. 


NS = = 
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HAL PHYFE 
New York’s distinguished 


~ aa 
O47 ’ 4 photographer — famous for his 
S 4 





pictures of beautiful women 


NY \ f and his cominercial 
7‘ ‘ } direct color photography. 
JS 
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. . Prestige and profit come to the photographer who has taken the 
pain to learn his trade from the ground up. Today the student who 
aspires to be tops in this field must be thoroughly trained in the essen- 
tials of photography and composition to master the many modern tech- 
niques. The Progressive School of Photography in New Haven offers 

the best basic training.” 


Portrait, Commercial, Direct Color Photography and Camera Repair are 
offered to beginning students in small classes that permit an unusual 
amount of personal instruction. For those with previous experience, 
post-graduate courses in Portrait and Commercial work are available. 
Nine out of ten graduates of the Progressive School — men and women 
—are earning their livelihood through photography, many with the 
assistance of our placement service. Veterans are eligible for G.I. benefits. 
Dormitory for men, plus housing service. You can start your training 
anytime — write today for free catalogue PT701. 


ROGRESSIVE SCHOOL OF PHOTOGRAPHY 


NEW HAVEN @ COWNMECTIEC HT 
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DEVELOPING « PRINTING 


at “ordinary-finishing” prices! 


35mm Positive 


PROJ. SLIDES 


from ANY SIZE 
negative or photo 


00 ee el Prete Electric Method 





iM CARDBOARD “aa a 


than 35mm 


MTS OR STRIPS dae tom priat 


FINE GRAIN 
DEVELOPING |BiAw 


grain 
service 
does not 
meet the 
requirements 
of all 
photog 
raphers. 


replacement 
of your roll 
of film 


Prompt service for the photographer 
who isn't satisfied with “ordinary 
finishing. Try National today 


35mm 


36 EXPOSURE RELOADS, numbered safety film 
fresh—oll fim relooded trom 100° onigine’ 





foctory pocked Kodo film 
$0 eoch — 5 tor $2.50 


developed & enlarged 


feme 
9 1ain 


Ye" 


116 
127- 
 $yis| ess. 
3% 
Any. pany & exp q | Are print 
88 site 
344 * 


RUSH 
FILM 


Enclose 
check, M. 0 
no (0.0) 
Money bock 
ond film 
reploced 
if not 
satisfied 
Write for 
FREE mailer 
somples 
price lst 
RAPID SERVICE 
Deoler 
Inquiries 
Invited 


12012¢xp. 
e ach, 





with every roll processed at $1 
An size ANSCO COLOR FILM oF EKTA-CHROME 
$1 valve) plus coupon entit 
color enlargement (50c 


you to 
processed ~ 
custom quality 2% «3% 


your own choice, ot no extra cost — all for 


valve) of 
only $1.00 


35mm ANSCO COLOR RELOADS 


light, A.S.A 12 of Tung- 





Factory fresh safety film. Day 
sten. Unconditionally guoronteed 


20 exp. — $1.10, 5 for $5.00. 


PHOTO LABORATORIES 
NEW HYDE PARK /3 





The one way to be sure of a 
better picture every time is to be 
sure of the filters and lens attach- 
ments you use! The materials and 
workmanship that go into every 
Enteco product, and the fact 
that Enteco maintains its own 
optical plant and machine 
shop, give you that assurance. 


Print YourOwn 


ards, Stationery, Auvertising, 
abels, circulars, photo and movie 
titles, church work, tags, etc. Save 
money. Sold direct from factory 
only. Raised printing like engrav- 
ing, too. Print for Others, Good 
Profit. Have a home prir 
Eazy rulessuppli 
in nort time 


One Frame Does It! 


Frames one picture after another. 6 Bra- 
quettes give you beautiful home salon. Only 
$1.50 each in Stainless Steel or crystal 
Lucite. Over 800,000 in use. Endorsed by 
leading photographers and artists. Buy Bra- 
quettes today at nearest camera store — or 
order direct with this coupon. 


»s=for BRAQUETTES-, 


BRAQUETTE, Inc. Dept. PP ¢ 
z 17 Franklin St., Lee, Mass. f 
l enclose $__ (check or money order) 
Please send me Braquettes 
i Stainless Steel Lucite (@ $1.50 each | 


4 Name alse a —_ —f{ 


Address 
IN ccaneticeniaenaensiel Zone State 4 
| Case asus Gb ubebaranehanusell 


markets 


CONTESTS 


IOWA 
prizes of 
lowa in 
white (ar 
sional) 


competit 


tos wi 
culture 


b materia 
fror ! 
shar} 


producers in .z in oil fielk 
must reflect the petro leum indu 
field-source angle. Their desit s for 
contrasty pictures, preferabl) 
bining both artistic trentment of 
modern oil field practice The 
not to be used for advertising. P 
be $10.00 on acceptance. Submissions al! 
queries should be made to Frank B. Taylor 
Editor, The Independent Petroleum Monthly, 
P. O. Box 1019, Tulsa 1, Okla 


gi08e , com- 
ubject an 
wick) ires are 
yment wil 


MvuRAL House OF MICHIGAN wishes to pur- 
chase photogr: aphs, preferably in size 8x10, 
for mural ust “Vy are most interested ir 
pictorial views parts of the countr) 
especially seascapes and landscapes Lis- 
torical points of interest ar » in demand 
Information concerning he photographs 
such as locality and any interesting details 
are desired. Payment will vary from $5 t 
$15 or, if wished, a photo mural will be 
given in exchange for picture use Subn 

pictures to Stan Kenn, Mural House o 
Michigan, 58 W. Adams, Detroit 26, Mich 


RuTHu V. 
scenic sl = of 
tures of historic 
interest. Payment 

’. Noble, 52 


NOBLE is interested in receivin 
PF New England, including pi 
al homes an points 0 
is from $5 to $10. Writ 
Garden St., Cambridg: 
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With just 
ONE FEATURE 


the Exa gives you sparkling snap- 
shots—even if you've never taken 
pictures before! 








NOW, YOU SEE WHAT YOU GET 
WITH THROUGH-THE-LENS 
VIEWING—in a popular price 
camera by makers of the Exakta 


ma 24) 


For portraiture, flowers, far-away subjects, 
the unique optical system of the Exa is the 
key to better 35-mm, photography. The 
same lens that forms the picture on the film 
conveys to your eye this very same picture 
for your inspection—before you press the 
shutter. This feature, more than any other, 
counts in perfect picture taking. The Exa 
is proud to be a “one feature” camera. 

You certainly want pictures that you will 
be proud to show, pictures that will be 
proof that you are a good photographer 
and that friends and others will praise. The 
smooth performance of the Exa will give you 
just those flawless black-and-white prints 
and brilliant natural color transparencies. 
See it at your dealer today! 


EXA, 2.9 Ludwig Meritar Coated Lens 


$99.75 
EXA, {2.9 Meyer Trioplan Coated Lens 
$115.00 
EXA, £3.5 Zeiss Tessar Coated Lens 
$129.75 
All prices 


include tax 





EXAKTA CAMERA COMPANY 


46 West 29th Street, New York 1, N.Y. 
Exclusive Sales And Service Organization 
In U.S.A. For thagee Camera Works, Germany | 


ebruary, 1952 





new books 


NAVAHO MEANS PEOPLE; photographs by 
Leonard McCombe, text by Evon Vogt and 
Clyde Kluckhohn. Published by Harvard Ur 
versity Press, Cambridge, Mass. Cloth bound 
834x11'/4, profusely illustrated, 159 pages, $5 
The camera teams up with anthropol 
ogy in Navaho Means People to tell 


ars 





amatic story of America’s not-so-van 
ishing Indians. Life’s Leonard McCombs 
a 35-mm specialist who relies on avail 

le light, made the more than 180 pi 
tures, and Harvard anthropologists Evon 
Vogt and Clyde Kuckhohn supplied the 
text. The result is no superficial “picture 


thought-provoking study of 


able 


DOOK but 





Ancient Navaho. Old Lady Gray Mountain. 
smokes her “roll your own” cigarette in one 
of McCombe’s character-revealing portraits. 


the nation’s biggest Indian tribe and 
toughest Indian problem—the 68,000 Nav 
ahos of Arizona and New Mexico. 

McCombe’s purpose was to photograph 
“the real life of a people who live quietly 
in an old tradition in the midst of the 
most modern society in the world.” Suc- 
cess on this mission demanded the pa- 
tience of a Yogi and the persistence of an 
ant, but McCombe eventually became 
such good friends with the Navahos that 
they let him photograph secret magic 
rituals. Among the photographic scoops 
in the book are inside pictures of a 
“sweat-and-emetic” ceremony (to drive 
out evil spirits) and the coming-of-age 
rites for a Navaho girl. 

Conflict between old and new provides 
the theme for many of his pictures. The 
People (as the Navahos call themselves) 
have a rich cultural heritage of their own 
which sometimes doesn’t mix well with 
our jet-propelled industrial age. Mc- 
Combe took his camera to the jails, the 
police courts, the shanty towns, and the 
slum streets of Gallup, New Mexico, to 
get dramatic evidence of this tension 


There is deep tragedy and pathos in his 

eries showing Indian youths caught in a 

White Man’s law they little understand. 
Individually, few of the illustrations are 


p to McCombe’s best work; only a hand 





of single pictures pack a big wallop 


Yet considered as a story-telling whole 
his photographs are a remarkable piece of 
photo-reportage which should help bring 
about a better understanding of the Nav 
ahos. Equally important, the book shows 
how photography can breathe warm life 


nto the cold statistics of social science 


FILM AND ITS TECHNIQUES by Raymond 
Spottiswoode. Published by the University of 
California Press, Berkeley, California. Cloth 
bound, 6x9!/2, illustrated, 516 pages, $7.50 
IDEAS ON FILM edited by Cecile Starr. Pub 
shed by Funk & Wagnalls Co., New York City. 
Cloth bound, 6x9, 251 pages, $4.50. 


Non-theatrical films documentary 





subject usually recora¢ 

mm camera—today play an im 

I rt ‘an life. They are 
A 1 ndustry, govern 





| 


and Institutions because 
ideas with great impact 
» form. The two books 





» present two aspects of this 





dia Of cOMmunication, an 


he gap between the people 





the people 





10nd Spottiswoode, in “Film and 


its Techniques,” makes an outstandin 





tribution to the liter 





aphy with an authoritative 






comprehensive account 
techniques of documentary movie 

; 7 'T} L 

ing. The book is aimed at producers and 


students of professional 16-mm films, but 
contains much information that will 


ne in 


terest all The author 


covers cameras, shooting, studio lighting, 


serious amateurs. 


editing, use of film libraries, and labora 
tory techniques. One section deals with 
ound both from a technical and a crea 
tive standpoint; another section describes 
urrent color practices. Also included is 
up-to-the-minute information, some of it 
never in print before, on animation and 


stereography. A critical bibliography and 





an excellent glossary of technical terms 
adds to this book’s value as a basic hand- 
book and reference for producers and 
would-be producers of professional 16 
mm films 

“Ideas on Film” approaches the same 
topic from quite a different viewpoint 
From the 16-mm movie department of 
The Saturday Review of Literature have 
been gathered discussions and reviews 
intended to present “as rounded a pic- 
ture as possible of the American non 
theatrical film field.” Twenty-nine articles 
by experts such as Glen Burch, Amos 
Vogel, and Cecile Starr give a stimulat- 
ing appraisal of the problems and pros- 
pects of American documentary and 
educational films, both as an art form 
and a social force. A second section con- 
tains reviews of 200 top 16-mm films now 
available for rental, plus a list of national 
distributers and local libraries which 
carry these films.—® 
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SAVE 


And Enjoy Time Proven 
MITCHELL VALUES! 


Money Back Trial 
Guaranteed One Year 


Brand New— 
1952 Model 


OFLEX I! 
ROLLEICORD = 


2'4* 24 Reflex 
at Tessat 
* oated ae 
{3.5 


ted 
coat 
Synchro 


Shutter 
Comput 


Case 


Comput 
synchro 
shuttef 
1500 Set 
E.R. Cast 
List Price 


$188.00 








Used, Like $114.50 
New 








Brand New 
THRIFTLITE 


SO 


with Case & Lomp 
List—$70 New ~_49 Strobe for All 
Used Like AC-40 hs 


On a ne 
a“ sat 939-99 


Special 














8mm & 16mm 
MOVIE CAMERAS 


t Used 
DeJur Citation f2.5 $7 $ 47.50 
Bell & Howell Auto-8 f2.5 134.50 87.50 
Bell & Howell Auto-8 Turret 
f1.9 5 124.00 
Bolex H-16, 1” f1.9 Coated 303.1 169.50 
Bell & Howell 7ODA. 1” f1.9 32 169.50 
omm Kodak Royal Mag. f1.9 181 125.00 
Pewee eee ee ee 


i Guaranteed for Life 
List Our Price § 
Smm Companion, f2 $ 99.50 $ 69.50 
8mm Sportster, f2.5.. 109.50 79.50 
16mm Autoload. f1.9 214.95 129.50 } 
16mm Automaster, f1.9 274.50 169.50 
=a a ee ee ee ee ee oe 


35mm CAMERA 
List U 


Jsed 


$310.00 $ 99 
116.00 59. 
50.00 174 


280.00 144 
ROLL FILM CAMERAS 


List Use 
$312.50 $169. 
Schneider 4.5 19.95 32. 
nder Bessa Il, R.F 

par £3.5 Synchre 


t Il, Ektar 3.5 
c 


ux 


115.00 69.5 
Maiti Order? Of Course! 


mitchell 


CAMERA STORES, INC. 


127 West 50th Sf. (At Radio City) 
New York 19, N.Y. 


d Chron 


PHOTOGRAPHY 





Fe! 


PHOTOGRAPH 
PHOTOGRAPHY 


(The new name for your old favorite 
POPULAR PHOTOGRAPHY) 
THE FROG WHO PHOTOGRAPHED HIMSELF 
Exciting Picture Sequence in glowing color. 
Now offers you more than ever before! 
Every issue jam-packed with top articles 
— top pictures! Every cover beautifully 


PRIZE PRESS PICTURES OF 1951 
finished in high-gloss plastic! 


Best Pictures of the Year as judged by New York Press Pho- 


tographers Association. Another PHOTOGRAPHY exclusive! 
LIFE MAGAZINE’S DREAM LABORATORY 


See it in March PHOTOGRAPHY—this ultra modern dark- 
room is out of this world! 
YOU ARE MY LOVE 
Leonard McCombe photographs an experiment in ro- 
* mantic fiction. Result—an inspired love story in superb 
pictures. 
TO PHOTOGRAPHY * 


WHAT ABOUT INCIDENT LIGHT 
Answering all your questions about incident light ex- 
posure meters 


— it is your magazine — the complete magazine 


why they grow increasingly popular 
covering every one of your photographic interests 


PHOTOGRAPHY MAKES A NEW TALENT 
DISCOVERY 


* Subscription rates save you money — 


Judge for yourself in eight full pages of his re- 
markable pictures! 
assure you of gefting each important issue. 


WHAT HAPPENED IN °51? 
Complete summary of photographic developments 
—techniques! 
44 ¢¢ NH Ke . 


OTHER EXCITING ARTICLES 


Plus All Regular Departments and many Special 
Publishers also of 


Features in March PHOTOGRAPHY, ON SALE 
FEBRUARY 8. 


PHOTOGRAPHY ANNUAL—1952 EDITION ® FLYING © MODERN BRIDE * RADIO & TELEVISION NEWS ® RADIO- 
vary, 1952 


ELECTRONIC ENGINEERING Edition of RADIO & TELEVISION NEWS ® FICTION GROUP ® ZIFF-DAVIS COMICS 
ZIFF-DAVIS PUBLISHING COMPANY 


366 MADISON AVENUE, NEW YORK 17, N. Y. 























Unconditionally Guaranteed 


FOR ONE FULL YEAR! 


SUN-LITE 


Portable “Strobe” Photo-Flash 


America’s Lowest Priced Quality Unit 


@e 10,000 Flashes 
Economical 
° sr 
— ~ 


$6250 


Tox incl. 


Lite - Weight 


Low Upkeep 


Entirely New Reflector, 


Tremendous Light Output, J 
“Recharges | in “10 sec- 


onds 
Synchronizes 


@ Sun-Lite flash 
@ Flash head 
Send Today for Complete Information about 


5-Day Money Back Free Trial Offer. 
Dealer Inquiries Invited 


Hershey Manufacturing Co. 


3716 RRO ee ct Chicago 3, Illinois 





USE YOUR 
BACK ISSUES OF 


OE a 


+ - QUICKLY 
~ - « EASILY 


Make your back issues of PHOTOGRAPHY 
a ready-reference technical library... get 
the information you want when you want 


the aid 
complete annual index for 1951. 


Seud 


FOR YOURS TODAY 
»-- ONLY TEN CENTS 


it, quickly and easily . . . with 


of the 


Send one dime for your copy, to cover 
the cost of handling, to: 


PHOTOGRAPHY 


Index Dept. 
64 East Lake St., 

















Chicago 1, Ill. 
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Also available is the EdnaLite iris 
sunshade, which fits on the catnera 
ndently of the filters Filters may 
remain on Stereo Realist camera when hood 
is «l Price of the master kit is $19.95, 
and single pairs sell for $6.95. Sunshade 
B3.95 ces include tax. For 
ation, Mana Lite. 
has revamped their ae of 
meras a models ¢ now 
from ector roducts ¢ tee: 570 
New York, x Y. The new Re 
ndard still has the Duo-Focus sys- 
parallax elimination and rangefinder 
ising, built-in flash synchronization, 
shutte eds from 
on one dial, and heli« 
now include 


Fifth Ave 
tafle . Sta 


Schneider Nenon 
igtlander f/1.5 
n bayonet mounts. The 
a full-opening bac 
250 to $475, depending upon 


tectaftliex Junior is essentisz 
iit, although without the Duo 
t Z utter providing top 
ses avai lable for the 
35 Angenieuys 


the Schneider Xenon f/2 vated, 
flash synchronization is pro- 
rice is $189.50 to $219 depend- 
lens equipment Write Director 
or more details 
ASH UNIT, light and 
red b Speedlight Center, 
» St., New York 1, N. Y. The Mighty 
init weighs 1% pounds, and has 
former , unit utilizes a Sun 


rRONIC FI 
offered 


Flash tube with color temperature of 6800 
K. Duration of flash is under 1/1000 sec. ; 
interval between flashes is 5 seconds. De- 
signed only for shutters having X or elec- 
tronic flash settings, the Mighty Midget is 
equipped with a 5-inch Alzac reflector, 6 feet 
of cord, and 18 feet of extension cord. Nor- 


mal use is with 110-volt, 

Price of the basic unit is q 
tax. A dry cell battery sells 
wet cell battery 
booste 


for 

and recharger is 3. 
supplying 2x normal light output 
9.95, a close-up light ring for shadowl« 
fighting is $29.95, and slave unit is $19 
all prices including tax. For additional 
formation, write Speedlight Center. 


NEW MOVIE LENSES are introduced 
Interstate Photo Supply Corp., 28 W. 22 s 
New York, N. Y. All are 8-mm Elitar te 
photo lens color corrected, in chron 
brass focusing mounts and 14-inch ‘ 
lengths. They are the f/3.2, bo h sells f 
$17.95, the f/2.5 at $26.95, and the f/1.! 
$38.95. See your dealer or write Ft thoes: 
for more details 


NEWS NOTES 
ter syipae 624 
‘alif., has 


Brooks Institute of P! 
State St.. Santa Barbat 
purchased — the 7T-nere est 
Shonaniod is Graholm at 2190 Alston R 
Santa Barbara, and soon will move tl 
quarters to the new location. The grour 
will afford many sites for and sho 
Ingy sessions 

Arkay Corp., 1570 S. Ist St., ee tat iu 
Wis., announces the new Loadmast: | 
washet oper ited solely by water neccnoll i 
handling up to 100 8 x 10 prints at one lo: 
ing. Price is $94.44 complete with all 
installations. Write Arkay for more 
mation 

A matche 
Stereo 
Industries 


of supplementary lenses 
ameras is offered by E nts 
», 610 Koscit isko St., Brook! 
a. anses are mounted in Duralur 
mounts and sell for $5.50 per set. See 
dealer for more details 
Peerless Camera Stores, 1388 E. 44th S 
eniarged and remodeled their quarte 
now claim the largest retail cam 
in the world. The new store 
wes on 43rd St f4th St 
Ave., opposite Grand ¢ 
Tork City 
Revere Camera Co., and Minnesota 
nd M: inuf; icturing Co jointls 
g alking Lette: 


has 
and Lexi 
*entral Station, 


rson B Idg., 1015 Cl 
a 7, Penn., announ 
graphie color laboratory 
ervice to professi l 
1 the graphic 
1 proce ssing 
ind produc 
rovide a repair ser 
photographic 
s lester 4, N 
announces two new book lets They are 
re sé fifth edition of the Kodak F 
date book, and a booklet on the Kodas 
Pag int sound projector The books 
ivailable from Kodak dealers. Price 
film data book 35 cents, and the 
scope booklet is free 
Heitz and Lightburn, 150 W. 54th St., ° 
York 19. N Y nounce price decre 
Swiss 35-mm cameras New |] 
be obtained by writing to the « 


Rayelle Foreign 
the opening of larger offices at 76 
ten Ave., Philadelphia 44, Penn 
Publications will continue at 5700 Oxford St 

H. G punters, 621 S. Grand Ave., Los 
geles 17 ilif introduces the Graf 
opaque ais tor It is an adjustable in 
lation designed for artists. Write for 
and complete information 

CVD Co., 516 Fuller Ave., Helena, M 
announces a CVD Battery Tester, w 
tests batteries without their removal 
the battery case. Price is $8.75 Write 
manufacturer for additional informati 

Rayelle Foreign Trade Service, 57 
ford St., Philadelphia 31, Penn., anno 
the availability of their new free public 
price list for foreign photographic literat 
Write the Publication Dept. at the 
address for more details 

Graflex, Inc., Rochester 8, N. Y., now 
fers the Grafmatic 45 film holder to ow 
of Graphic cameras equipped with G1 
backs. Previously, the film holder was a 
able only for cameras with Graflok | 
Price of the new unit is $27.95. See 
dealer for additional information 

Dura Electric Lamp Co., Inc., 62-64 | 
low St.. Newark 5, N. J., announces 
manufacture of Dura-Flash 6 and 6B ( 
plane) 22, and 22B lamps. See your d 
for more details 

Heitz and Lightburn, 150 W. 54th St 
nounce the import of the Angenieux 
{/2.5 Alportar and 1 *m, 3.5 A 
lenses for 35-mm cameras. 2 con 
details and prices, write the importer. 
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_ nov 
to ow 
th Gt 
was 
flok | 

See 


1 


62-64 | 


ounce 
d 6B ¢ 
your a 


4th St 





pial 
wod 


60 seconds 
after it was snapped 


Hal Randall of the 17th lh 

















it prot jen no matter 
delighted with th ity of 
l-white prints produced | 



























} } $< + 1 si 
he spot. vou get a “second chance 


imera can give you. If you’re not perfect 
with the pose, the lighting, the 
n shoot again. With a Polaroid Ca 
ith 


itil 


rfectionist .. out effort! 


ow 





SURE-FIRE SIMPLICITY — Never before has so 


been d 





era esigned for such simple operatic 


single control sets lens anc 
ter. It’s easy to remove tl 


x 4% 









copies through your photo 








SHORT CUT TO PICTURE PERFECTION — \Vhe 


n you YES ‘ 
a Polaroid Camera you start with a fine precision eoaninn 
trument...and then you discover that the picture- flashgun 
-a-minute principle makes possible an amazing - I er c 
vement in your own artistry. Because you see your s | GI 


ch no 
V salis- 
rle, you 
in bea 


y to load .. . just drop in the film. Easy to use... 


black-and-white 
from the back of the camera, and 
easy to get fine enlargements and 








th 60- ASK FOR A DEMONSTRATION — 60-second photog- 
l raphy is a new experience ... words alone can’t tell you 
how sat ng to see your pictures as you take them 

You’ve got ti y it! Your photo dealer will be glad to 

arrange a demonstr: n. You'll wonder why you ever 

waited to see your pictures and to own the world’s 


most exciting 


fine a 
It’s 
aa 
1 shut- 
1e 34" 


print 


mm. 


60-Second Photography.” 


dealer. P-32, Cambridge 39, Mass. 


from snap to print in 60 seconds 


FOR FREE BOOKLET: “38 Ways to Make the 


Write Polaroid Cor 


POLAROID (gad CAMERA 








Most of 
ion, Dept. ’ 


porat 
t 


Polaroid ® by Polaroid Corporation 
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eo-the New 
PROJECT-R-TABLE 





The right size 7 : 


the right height 
. €asy to Carry, to 
set up and to store! 
A sturdy, steady, 
folding table designed 
especially for slide 
movie pro- | 
NO MORE | 
MAKESHIFTS! Get it 


at your dealer's today. 


$7750 us 


and 8mm 


jectors. 








JAMES H. SMITH & ere CORP. 
GRIFFITH. INDIANA, 


ENLARGING? | 


END GUESS WORK 


$11.24 complete 


with 48 page manual, 
chart for most paper 


speeds. 110-125 
Volts, AC-DC. 





Model 6A 


Twice as Sensi- 


tive on dark 


readings. 


SPOT-0- MATIC 


ENLARGING METER 


A at 
Ma 











KINNARD CO. 


325 W. Vine St. Milwaukee 12, Wis. 
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Silitidenhie 
exhibitions 


*Conducted according to the recommended prac- 
tices of the Photographic Society of America 
First New York State Museum Salon of Nature 
Photographs, New York State Museum, Al- 
bany, New York. 
} hi Tork State M 


19th Wilmington International Exhibition of 
Photography*, and Ist Color Slide Exhibition*, 
Delaware Camera Club. 


7th Chicago International Exhibition of Nature 
Photography*, Chicago Natural History Mu- 
seum, Chicago, Ill. 
exhibit at 
Museur ( 


20th Minneapolis Pictorial and 4th Color Exhi- 
bition*, Minneapolis Council of Camera Clubs, 
Minneapolis, Minn. 


Ist Salon Internacional de 
Fotografico*, 


Verano de Arte 
Club Fotografico y Cinemato- 
grafico de Valparaiso, Valparaiso, Chile. 


3rd International Rose Color Slide Exhibition*, 
Reading Rose Society and the Berks Camera 
Club, Reading, Penna. 


r blanks write 
Exhibition Chair- 
Club, 550 N. 11th 


a 


First New York State Museum Salon of Wild 
Animal Photographs, New York State Mu- 
seum, Albany, New York. 
loses Jan. 25, 1952 
entry 


rmation t inks write 
W Schoe r » york S 
Museum, Alba ny : j 


The Royal Adelaide Exhibition Salon, The 
Adelaide Camera Club and the South Aus- 
tralian Chamber of Manufacturers, Adelaide, 
South Australia. 
Closes Jan. 26, 1952 
entry fee A four prints alle 
On exhibi aé Centennial Hall 
from M: irch 7 to Ma 
For information and entry) 
A. C. Willcox, Salon 
Royal Adelaide 
St., Adelaide 


ed 

Adelaide, 
saenice write 

Se cretar 7. 

Exhibition, 12 

. South Australia, 


\lford Photographic Society Annual Interna- 
tional Exhibition of Photography, Ilford, Essex, 
England. 
Closes Jan. 28, 1952 
Entry fee $1, 4 to six prints and eight 
Hill Municipal Li- 


On xhibit Gants 
brary, Ilford, England from March 3 
) 


through 15 
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SPECIAL 


35MM 8 & $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 2x2 SLIDES 


- 
° 
. 
. 
. 
COLOR PRINT SERVICE . 
2x—2% x 3%" Color Prints .20 ee 
3X—3'%4x4%@ .€0. 5X—5x7 eco. 100 « 
4X—4x5 ea. .60 8X—8x10...e0. 1.75 @ 
. 

- 

. 

o 

- 

. 

7 

. 

4 


ee a ee i Ee ae 

a 

COLOR FILM PROCESSING 

35mm 20 Exp Mounted, | 20 or 620 Processed 

35mm 36 Exp . > +) 

a 
COLOR TV FILM LABS 


354 £. 78th ST. New York 21, N. Y. 
RREER BU SEE 


. Mounted 


TO EARN BIG MONEY! 
Study Photography 
ry phase ta » 


REF 

GERMAIN SCHOOL OF 
PHOTOGRAPHY 
225 Broadway, 

New York City, N. Y. 





35 MM Developed $435 
36 Enlargements 


20 exp. 75c. © 36 exp.refill 60c, 5 for 
¥ ou « 


in count on us for 


omg DELUXE OVERSIZE 4 
0 33° ; 


+ 16 exp. 60c - Oversize Reprints 4c each 


s now finist in our new, un 


MAIL- BAG FILM ‘SERVIC E 


Dept. 28 Chicago 80, til. 


10.16 AAAWEEE 


We PECTALIZN. 1 


Write for PREY 
k TODAY! 


KING-SIZE, Inc., 761 Brockton, Mass. 








We Won't Do °1 Developing | 


Fine pain 8 — printing can't be done at Bar 
gain prices. aps your best negative is on your 
present rol e put unless it is expertivy developed 
and printed you'll never know Edwards individ 
ually develops. hardens and vaporates every film 
Each print is separately made by hand 
consideration of negative characteristics 
service is unequaled — reasonably priced 
today for FREE price li 
EawARSS FINE GRAIN CAsonevet. 
\ ox XX, Chicago 90, tI 


FOR BETTER PRINTS! 
TANKS AND DRYERS 
FEDC[) Products 
NEW YORK 7,N. Y. 
PHOTOGRAPHY 


Writs 


inc. 


























ch 


80, Ii. 


















For°information and entry 
ik D sambert 6 
Manor Park, 


blanks write 
Michigan Ave., 
London Ek. 12, England 
nd Crossroads All Canadian Salon of Pictorial 
hotography and Color Exhibition*, Crossroads 
amera Club, Edmonton, Alberta, Canada. 


Feb. 9, 195 












kentry fee and number of print on 
request 

On exhibit in Arts Bldg., of the Uni- 
versity of Alberta, March 24 to 29 
1952 

For information and entry blanks, write 
N. P. Ochotta I 


+.) 111 
Salon 1] 












1 Secreta -=— 
68 Street, Edmonton, Alberta, Canada 





6th Rochester International Salon of Photog- 
aphy*, Memorial Art Gallery, Rochester, New 








ork. 

Closes Feb. 14 

Ientry fee $1, four prints allowed in 
each section 

On exhibit at Memorial Art Gall 
Rochester from March 7 to 30, 195: 

For information and entry blanks write 
Dr. Robert F. Edgerton, 11 Fireside 
Drive, Rochester 18, New Yor 














6th Philadelphia International Exhibition of 
Photography*, Miniature Camera Club of Phil- 
delphia, Philadelphia, Penn. 

Closes Feb. 16, 1952 

entry fee $1, four 








4044 


Exhibition of the City of London and 
ripplegate Photographic Society, 


London, 
tr gland. 










rd International Salon of Photography and 

lour Slide Exhibition*, Worcestershire Cam- 
era and Cine Club, Worcester, England. 

Closes Feb. 20. 1952 















Two Color Print Competitions*, Color Division 
f the Photographic Society of America, Phila- 


1952 










required for Color 





San Francisco International Color Slide Ex- 
hibit*, Photochrome Club of San Francisco, 
Dan Francisco, Calif. 









s March 1, 1952 

IKxntry fee $1, four slides allowed 

m exhibi it Mus f Art, Sar 
Francisco, March 15 to 22, 1952 

I information and entry blanks write 
Rurton H. Ladensohn, Photochrome 
Club of San Francisco, P. O, Box 188, 
San Francisco 1 ‘alif. 










Canadian International Exhibition of Col- 
Photography*, Toronto Camera Club, Tor- 
Ontario, Canada. 










‘loses March 8, 1952 

Kntry fee $1, four slides allowed. 

On exhibit at Roval Ontario Museum 
Theater, March 24 to 26, 1952 at 8 
P.M. 














‘or information and entry blanks write 
Ww . Blackhall, % Toronto Camer: 
Club, 2 Gould St., Toronto, Ontario, 
Canada 


February, 1952 
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JAMES H. SMITH & SONS CORP. 


GRIEFITH 





ie 


merica’s Greatest Slide Viewer Value! 


NO BATTERIES... 
NO BULBS TO CHANGE! 


COMFORTABLE GROUP VIEWING 
BINOCULAR ae 
PS Camm / 









VISION 








COMPARE! 


ONLY MICO-VUE 
HAS ALL OF THESE 


FEATURES! 


* Uses daylight or any artificial light source 
* Holds 36 Readymounts or 15 glass slides 
* Uses film strip up to bantam size. * Holds 
slides in either vertical or horizontal position. 
* Finest optical system. *® Additional mag- 
nifier for the critical viewer. *® Undistorted, 
even illumination. * In beautiful black, 
brown or grey plastic. 





A\Y ER 


A LITTLE THEATER O 

On Sole af Your 
local Camera Store . . . of Order Direct from 
MICO PHOTO PRODUCTS CO. 
119 S. Dearborn Street, Chicago 3, Illinois 


INDIANA 












ALBUMS ® PRESENTATIONS 
PAMPHLETS ¢ REPORTS 
RIGHT IN YOUR OWN STUDIO! 









Now for the same price 


TAUBER of an ordinary stapling ma- 
MIDGET J ch: 
PUNCH 


only any 


$ 90 size color cover stock 
- AND IN A MATTER OF 
A FEW SECONDS produce 


Complete with a 


ne, you can Nave attrac- 


tive—colorful reports. Pages 


will turn freely with loose- 


leaf advantages. Use 





bound book 


over 150 Tauber- Tubes in various colors and sizes. 


FREE! 2 WEEK TRIAL OFFER 


AT NO OBLIGATION 


TAUBER PLASTICS, INC. 


200-P HUDSON ST., NEW YORK 13, N. Y. 


beautifully 
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ome CAN SAVE You 59 
©) on NEWeimocutars:” 


says 
DAVE BUSHNELL 


soves you money! 
vastly improved 
models ore designed and 
triple-tested for greatest 
Hunting efficiency — Both 
give you @ New, superior 
optical systems @ Achro 
matic, color-corrected 
lenses. @ All lenses-prisms 
hord coated. @ K-Cello 
weathertight sealing. @ Al 
TEMP Iybricotion. @ Hord 
leather cose ond straps 


7 POWER 35MM 
ALL PURPOSE 


@ Featherlight 
body—1!7 oz 


magnesium 
@ Field 375’ 
AND 


cv. $54.50* 


minum model ($150 Valve 


alt the 





$45.50°) 
¢ 


as BS pier 
Ee 


i a 5 POWER MODEL 
‘ ago size 
\ x 4° Wide 
e 15mm obj 
Wt 5 oz t all the 
gbhove 


MONEY BACK 
GUARANTEE 
LIFETIME REPAIR 
& SERVICE PLAN 
SUPPLY GREATLY LIMITED! 
ORDER NOW! 


33 Additional Models $17. 95* UP 
“How To Select Binoculars” 
BUSHNELL Binoculars 


Dept. R42 Bushnell Bidg., Pasadena 1, Calif- 


e fe atures 


neers $19.95" 





Americas GJauorite 
COLOR PRINT 


_CAINACOLOR 


FINISHED LIKE FINE PORCELAIN Li miL ima Li 


DELUXE MOUNTINGS 
: 3X4---- 65 | 4X5 -- - .90 
im 3%X4% - 75 SX7 -- $1.75 
CLASSIC 8X10 -- $3.00 


~ UNMOUNTED 

24X3% -- .25 4X5 --.75 
2X24 (Fr 3q. F Film ) -- .25 
3X4---- 55| 5X7 -- $1.50 
3%X44 -- 65 | 8X10 - $2.75 


ANSCO co ILO R Fl 
35MM(s 


LM | DEVELO PED 
Je mtd.}120-620 - $1.00 





NORMAL 3 DAY SERVICE 
MINIMUM ORDER $1.00 


EASE SEND YOUR PAYMENT WITH ORDER 


CH(NACOLOR LABORATORIES 


Dept. A-45 301 Cedar St N W Washington 12, D C 





Happy, Profitable Hours in 
EHOTO COLORING 


F nating hobby 
EASYTOLEARN ;, a vocation 
learned at he > by « ma r wom- 
y ie ec n method 
lors 
hile 
‘PRee BOOKLET 

starte 4 d 

lelichtf re 

for pt ie 
« nd vid als, and 
‘ Mail ¢ yupon belc 


Berean. PHOTO COLORING SCHOOL 

“rsey Pkwy., Dept. 2262 onieane 14, Ht, 
end Photo Coloring for and Profit'’ and 
full 5 
NAMI 


How to Make 
the Front Page 
(Continued from page 57) 


This 
prime 
speed. 


amateur had ignored one of the 
requirements of a newspaper—- 
He got away with it because his 
picture was really sensational, but shots 
like his are rare. If you want to break 
into print with your pictures, remember 
that speed is essential; and here are some 
other do’s and don'ts to keep in mind. 

When you think you have a 
worthy picture, get all the information 
you can at the scene, such as names, 
places, and other pertinent data. For all 
practical purposes, regard yourself as the 
cnly news gathering agency present. Re- 
member the newspaper credo of who, 
where, when, why and how. How- 
don’t waste time investigating the 
results of the event. If the picture is 
worth publishing, the paper can do a bet- 
ter job than you of digging up informa- 
tion. After you have made sure of the 
identification, call a 
diately, and briefly describe the circum- 
stances and what you focused on. 

Don’t take your 
a photofinisher to 


news- 


what, 


ever, 


newspaper imme- 


negatives home or to 
process. Any news- 
paper that employs a photographer has a 
darkroom and skilled technicians. Bring 
your rolls, filmpacks, or holders directly 
to the photo editor. He has all the neces- 
sary facilities just a few feet 
him. If you're 


away from 
to get your stuff 
in fast, ask for directions on how to send 
it in. In any event, don’t waste time. 
Sometimes an amateur will follow all 
the rules and still miss out. For exam- 
ple, an eager lad phoned one evening and 
announced excitedly, “I've got some swell 
pictures! A man just killed 
ple out here, 
shooting, 


too far 


a lot of peo- 
and I've got pictures of him 

and people running... .” It 
day a young man named Unruh 
went berserk in Camden, N. J., shooting 
and killing 11 persons. The amateur 
asked to get his negatives in the 
way he could; 


was the 


was 
fastest 
the Mirror would bear all 
expenses. Staff photographers immediate- 
ly were dispatched but we were certain 
they never would get the kind of pictures 
our caller said he had. 

To expedite the developing and print- 
ing of the incoming film, traffic in the 
spacious darkroom shunted aside 
One man was ready to develop, another 
to print, still another to caption the pic- 
tures. The retouching staff and the pho- 
toengraving room were alerted. If the 
pictures were even half as good as the 
amateur the Mirror was anxious to 
splash them over the entire picture sec- 
tion—and fast. 

Our hero arrived 


was 


said, 


after what seemed 
ages (really only an hour). He was 
eager, enthusiastic, excited. The Mirror 
machine started to move. The develop- 
ing man took the amateur’s camera, 
dashed into the darkroom. Long min- 
utes of impatient waiting followed. Then, 
instead of what might have been the pic- 
tures of the year—failure. The negatives 
were absolutely blank! 

The film had slipped off the spool and 
only the outside cover was taken up 
when the crank had been turned after 


REFLEX ~~“ 


ber 4 | OWNERS! 


~ 


| Heil a0 


for brighter viewing 


\ 


\ ask your dealer 


as FOR FREE 


one minute demonstration 
THE HARTLEY Co. 


1087 MANZANITA AVE. + PASADENA 3, CALIFORNIA 


eo] ke 


Wx3V% 


unmounted 


25%... 


24" x 3%" 


PRINTS 
SLIDES 


mounted 30¢ 


3%"x 4%" 50¢; mounted 60¢ 
5"x7" $1.50; mounted $1.75 
8” x 10” $2; mounted $2.50 


ANSCO Color Film Processed (35mm Mounted) $1.00 


Duplicate Color Slides 


35mm 2 5S 
Quality guaranteed. Prompt service 


Ph 


PHOTO 
LAB, INC. 


Wash 


48 Hour Service 


ea. mounted 
lease enclose 


remittance with order 


3825 Georgia Ave. N.W. 


Suite 121 
ington 11, D.C. 





PER 
__ SHEET _ 
$ .50 each 
-50 each 
-65 each 
-85 each 
1.25 each 


SIZE 
2%x 3% 
yx 4h 
4x5 
5x7 
8x10 





Your film will 
receive the 
same expert 
handling as 
our own film 
which we pre- 
pare for color 
portrait work 
4526 MAIN ST. 


KANSAS CITY 2, 
MISSOURI 





1952 CATALOG 
FREE! 
WRITE FOR YOUR COPY 


G.1. OVERSEAS ORDERS 
Get 24-hr, Attention 


~~ wane CAMEERS Ser 
‘ c et r extri 


Fou buy "trade Ww sé 
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« son on a popular subject 
orth es 


Products, 


pract 
over 100 beautifi ny illustrat 
Camera Clubs " 
Se na $1 00 
S. only 


217-A € 


d us com 


mtains a complete 


plete descriptior 


1 bonus 


T i] Cash f 
ALFRED ighest Frage. Equipment 


introductory 


regularly 
Photography's H 
Camerette 
ical, show-how fe 
ions: sections ¢ 
Movies 
limi 


expires April Ist 


ast 25th Street 








eece60 


Baltimore 18, Maryland 
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n will 
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xpert 
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‘ color 
work 


MIN ST 
city 2 
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each shot. The photographer had felt 


the pull of the spool going around and 
had no way of knowing the film had 


lipped off. It was an accident that could 


happen to anyone, but it was a terrific 


etdown to us 
Another amateur was more fortunate, 


and we helped him beat a time problem 
when he was at a disadvantage. Irving 


Frisch, of Brooklyn, a 17-year-old, was 


riving on treacherous Wurtsboro Hill 
) upstate New York. Suddenly, a heavy 


truck laden with highly explosive pro 


ine gas ran wild and smashed 15 cars 
n its plunge downhill Four persons 
vere burned to death and more than 20 


vere injured. Seconds after the disaster, 


Frisch, risking his life, dashed to the 
uneral pyre and exposed two rolls of 
film in his Rolleiflex But now that he 
ad the pictures, how was he going to get 
hem to the Mirror? He was vacation 
ound, and the prospect of a three-hour 


ive back to the city wasnt inviting 


Nevertheless, Frisch phoned the pi 


ture desk and explained the situation and 


predicament He cou lrive to the 
ext town and put his film on a New 


York-bound train. Then the picture editor 








an idea. There was a resort hotel 
ear Wurtsboro, and the hotel | 4 pl 
te airport. Frisch left the film at the 
otel, and the ne tive ere in the 
lirrors tank an |} 
These are but a few ich 
nateurs have come ant 
anner. There are 1 ro 
ensmen pop up in the ir 
imstances, and they bring in all kinds 
shots, rescues at sea, young eagiets In 
e nest, gun duels, and suicides. They 


last that a newspaper wan 





rthy pictures, no matter 





Few persons are 
aware that the late 
Gen. John J. Per 
shing, left, was a 
photographer. As a 
military attache 
with the Japanese 
army during the 
Russo - Japanese 
“Captain” Pershing helped to make 
picture record now on file in the 
mal Corps Still Picture Library in the 
ntagon building in Washington. A 
nple of Pershing’s military photogra- 
y, depicting the Japanese field artillery 
action in Manchuria, is shown above. 
was made available by Capt. Bruce 
lisenberry, chief of the Signal Corps 
ormation Section.—™ 
bruary, 1952 


THE MAIL ORDER 


USE OUR TIME 


USE OUR TIME PAYMENT PLAN 


HERE'S WHAT 
WE SEND YOU 


Camera 

Coated lens of your choice 
Synchro Shutter 

Kalart Cpid. Range Finder 
Complete Flash Gun 


6 Cut Film Holders 
Sunshade 

Adapter Ring 

4 Series VI Filters 
Deluxe Carrying Case 
Factory Guarantee 


oll sizes, $18.95 


USE OUR TIME PAYMENT PLAN 
















FEATURES THE 


Every Item Advertised in Stock BRAND NEW e Guaranteed Deliveries 


PAYMENT PLAN AND BUY 
ei Complete SPEED and 
; CROWN GRAPHIC Outfits 


Latest Models 
Listed are all items in each Graphic outfit 


Brand New 


Size of camera and choice of lens 
determines price of complete outfit. 


e complete Graphic 


COMPLETE OUTFIT PRICES 
SPEED CROWN 
LENS GRAPHIC GRAPHIC 





f4.5 Ektar 4’"* $31 $279.00 
#3 Zeiss Tessar 3 299.00 
#3.7 Ektor 339.00 299.00 





Graphic Film Pack Adapter 


4 Optor 51%,”’ 212.00 268.00 


4 Ektor 5 q 268.00 
#4.5 CZ Tessar 51%"’ 29.0 284.00 








4.7 Optor 51%" 31 273.00 
4.7 Ektor 5°’ 0 

4.5 Ektar 6 

4.5 CZ Tessar 5'%4”’ 

#4.5 CZ Tessar 6” 0 294.00 
#35 CZ Tessar 6” 395 354.00 





al 


snutter 


JUST OUT! Polaroid back for 4x5 GRAPHICS. $77.50 
GRAPHIC Cameras have latest GRAFLOK backs. New 4x5 


Roll Film Holders for GRAPHICS Grafmatic (6 septum) Holders ea. $21.95. Outfits furnished with 
ktalite Screens at no charge. *With 1/800 sec. flash supermatic 
$13.00 additional. Alt Zeiss tenses ‘‘T’’ Coated. 


G | ORDERS GET THE GREEN LIGHT AT WESTEN’S 


VESTEN'S 


SANTA BARBARA, CALIFORNIA 
‘‘BUY ON OUR TIME PAYMENT PLAN’’ 








“7ée SLIDE PROJECTOR 
THAT'S Guaranteed 
FOR LIFE! 


6 bo 
peun™ 


Reasonably priced — yet profes- 
sional in every respect. Blower 
cooled — quiet and smooth in 
operation — built to last forever 





Brings out ALL the beauty in your 
slides — clearly — sharply — BRILLI- 
ANTLY! The exclusive Viewlex ‘'Light- 
Multiplier" optical system adds 
EXTRA brilliance to the rated capac- 
ity of the lamp — shows your slides 
clearly right out to the very edges— 
without blur or fuzz. And that's just 
a few of the many Viewlex advan- 
tages! Feature for feature Viewlex 
offers more real value than any other 
projector you can buy. 


FREE illustrated brochure No. V33 
RD, LONG ISLAND CITY 1, NEW YORK 





NV1d LNIWAVWd IWIL UNO ASN 





NW1d ANIWAVWd 3IWIL UNO ASN 











the photographic market peace 


If you own one 
of these cameras...... 


Argus C2 or C3, 
Argus 21, Leica, 
Contax or 

similar camera 


You can take pictures 
like THIS! 


Shull SPEED-°-COPY 


yg 


Ready to photograph 


Ready to focus 
Simple, quick, accurate, Speed-O-Copy adds positive, critical 
groundglass focusing to your 345mm camera 
See your dealer or write for illustrated folder to Dept. P P-2 


SHULL-MEYER co. 8681 Melrose Ave,, Hollywood 46, Calif 





German Cameras ("*) ) 


CONVERTED FOR AMERICAN HOLDERS 


AND Fim * the FEATHER-LITE 


ADAPTING BACK 
For Voightlander, Re- 
comar, Ze: etc. Converts 
to readily available Amer 
ican double holders and 
film. Convenient! Easy! 
For ground glass focusing 

rove him holder 


x9 cm Send for FREE 
illustrated booklet today! 








IDELITY mec. co. @ Dept. 3-H 
5147 W. Jefferson, Los Angeles 16, Calif. 7 





COLOR PRINTS 


(from 35mm only) 


5x7 


Color Prints from any 
size transparency 


2x 31% 
3kg x 41 
7 


85< 


ROLL FILM 
PROCESSING 
35mm 20 EXP. 
$1.00 ROLL 


620-120 
Minimum Order 
No C.0.D. 


Color Sti 


$1.00 
Duplicati fo $1.50 








SUNSET COLOR LAB. 


P.O. BOX 8595 © LOS ANGELES 46, CALIFORNIA 
Sine- gran 


Te b ra PHOTO SERVICE 


MPT ONE-DAY S 


qaly tn 





one Dy as 
36 exposures is. 16 “90¢ 12 "Tee. 8 3 5c 
WRITE FOR COMPLETE INFORMATION 








Box 3365, Alcott Sta., Denver 12, Colo 











MOVIE FILM 
FOR CAMERA USE—DAYLIGHT LOADING 
PANCHROMATIC WESTON 40 

16 mm.—100 ft $2.50 
8 mm.— 25 ft. dbi 1.00 

48 hour service. Price includes processing. 

REB FILMS, Dept. P-5 
630 Ninth Ave., Film Center Building 
New York 19, N. Y. 











FRESH 35MM ANSCO COLOR FILM 
TUNGSTEN TYPE +234—Soafety Base 
27/2’ rolls $6.75—100’ rolls $21.50 
Fresh Pius X Film black and white 
272° rolls $1.00—100’ rolls $3.50 
IMMEDIATE OELIVERY POSTPAID—NO C.0.0.'s 


PHOTO MAIL ORDER SPECIALISTS 
Box 2463 Hollywood 28, Calif. 


Complete 8mm 


*% SENIOR MOVIE EDITOR 


WITH THESE 
EXCLUSIVE 
FEATURES 


Focusing de- 
vice adjustable 
to sight of in- 
dividual 

Rewinds have 
patented 
break — will 
take up to 400 
ft. reels 


@ Equipped with 


Automatic ULL 


a Automatic 
Splicer Approved Sp! 


@ All metal construction in beautiful blue and gold finish 
SHIPPED PREPAID WITH YOUR a OR MONEY ORDER 
ON C.0.D. SEND $1.00 IN ADVAN 


2917 N. KENNETH AVE. 
CHICAGO 41, ILL. 


yes ASSOC. 





2523 Lawrence Ave., 


i ents | 


gincl_1932 


Se will bring y ma and complete pric t 
We fine-grain all film and individually enlarge each 


frame. Quality work—Prompt service. 
Send roll and money today. 
BETTER PICTURES 


Dept. P, Chicago 25, Illinols 


SLOST a "FOUND? 


Protect your expensive camera or lens by: 
Regi stering your ownership, or 
Reporting loss or theft now, or 
Having our records searched— 
for only One Dollar ‘4 
After accident, fire, theft, or loss it's too « 
late! Request registration forms now, stat- 
ing how many cameras and lenses you own. 


NATIONAL 
CAMERA & LENS 
REGISTRY 


: 67 E. Oak St. Chicago 11, 


——___ 


v 


Dh. HOUR 
SERVICE 


36 EXPOSURE ONLY 


35 MM FILM 50 


Developed 
GRAPHIC PHOTO SERVICE 


rdened. Eact 
P.O BOX 72. WILKES-BARRE 
PENNA 


a A mh 








Finest Quality An4co 
ae AL Bae bon Ts 


‘; H 
3.00 
EKTACHROME AND ANSCO 
COLOR PROCESSING 
ANSCO COLOR 
(35MM 20 Exp. 


$1.00 
¥. 
-30 


EKTACHROME 


“GUSTOMCRAFT | 


PROFESSIONAL PHOTOGRAPHIC SERVICES 
Dept. PP 0. Box 6618 WASH 








rE] FILM BINDERS 


C= 


Sample On Request 


SELF-SEALING+NO WATER+NO HEAT-+FILM PROTECTION 


Your Dealer Should Stock—If Not, Order Direct 
D.+ : tobet 


! th acetate 5 
tors » $2 2.36 1 th 24 ), with protect 
PORTER MFG a SUPPLY co. 
pty Sunset BI Dept. P-2., Los Angeles 26, Ca 











LOW PRICED SCHOOL & CLUB FOLDERS 


PHOTO MOUNTS 


Send $2.00 for large variety sample 
assortment folders and easels 


Musical, 

Non- Musical 
Wedding, Baby 
Confirmation 


JOSEPH ROBIN 


262 W. 22nd St.. New York 11, N. Y.. WA, 9-5044 











oon NEGATIVE RETOUCHING 


a time ir ~ history of —— 

t 5 

FULLY. ‘idiusteateD: 70 

n detail To Do iT 

~ Gace e Spotting e« eisnane e Collect- 
ing « Proof Retouching e Stehing e Commer- 


& Theatrical Retouchin« 
a et of paper ‘negatives: Pathe 
I nn len 


Sant Sor sea 


HOTO PLAQUE CO.. 


GORE 
. Chicago 47, tl. 


DE 
Dept. CP, 3723 rule rton Ave. 





FILMS DEVELOPED 


hi +4 ii 
Electric Eye—Never Fade 
35 mm. 36 exp. fine grain developed and 
jumbo high quality enlarged 
20 exp. only 90¢ 
exp. developed and JUMBO PRINTS in 
POCKET ALBUM—or (6 reg. size prints 


t2 exp. roll 50¢ 16 exp. roll 65 35c 
DURO-TONE LABS. Free Mailers 


BOX 52-F STATION P BROOKLYN 12, N. Y. 


1.25 | 





De HY PO WASHER 


Efficiency Plus for 
Sink or Bathtub 
Nothing to Rust or Break 
Professional Results 
Only $2 tax ineld. 
At Bette oy alers Everywhere 
A. 3. GANZ CO 
Hollywood 46, Calif. 











movable 

home, 

All sizes, to 24 

30”, or targer, Prompt sh 

ments. 

Write. for eee Folde 
and Low Pri 


_ PICTORIAL FRAMES 


AWN r) 


615 Jers 























also 
MUSICAL 
Lorgest Selection of Portrait Albums 
Photogr Discount FREE New Folder PP 


PHOTOGRAPHY 





Quincy. ! 





~~ i 


4... 


Sf BRLeKRe BO 


ORR tage 


o - 
mT. 














ROCHESTER Péote Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2Vvax 3% 3%ax 42 S27 
25¢ 50¢ 1 


MINIMUM ORDER $1.50 — NO C.O.D. 


Rochester PHOTO coor 


BOX 1623 * ROCHESTER, N.Y 






























’ ta 
BARGAINS 
REPEAT SALE ON ROLL FILM 
+116 10 rolls for $1.00 
Fresh Sager Film, 
£ € 5 rol's for 1.00 
- i276 rolls for $1 +616—4 rolls for $1 
G uaranteed—Limited Quar itit y (add 10c for ets ) 
ENLARGING PAPER (hr Semi-Matte = 
<. —per Gross ‘S). 25 
S x + = Gross 2: 99 
er Gross 4.99 
PLASTIC TRAYS. x” x 10" bbe 
00 kk MOVIE BUYS x * * 
.00 ROTOLITES ; P switches (ist 
35 POWELITES sR. Lamp Unit ye $12.98 
35 ° me < 
"40 : : $8.95 
.75 — 1 
- ORDER ‘ay mai Now AND SAVE 
ease ink 
>ES 34th STREET CAMERA EXCHANGE 
( = 150 East 34th St., Dept. 162, N. Y. 16 














--— 













35mm a 





Dn 
m 
~z> 






s 

TANKS WITH WALL BRACK- 

ETS, ritmM CLIP, AND LIGHT-TIGHT CAPS 
(Tanks for larger roll films also available.) 

At your dealer or direct, giving dealer's name 





























s FREE PROCESSING—24-HOUR SERVICE 
@ Now ality 
~* prices. Finest aut nt ab chine pr 

@ Stock up now, Order several rolls toda 
> WESTON 32-PANCHROMATIC 

Please add postage Each Lots of 6 Lots of 12 
ee amm 2s t. 8 8 $1.59 $1.49 $1.39 
7 6mr Ft. Mag 2.90 2.65 2.40 
pa 16mm, {00 wt Roll. . 3 48 3.25 3.00 

1 

@ RADIANT CINE LABS. Box 720- P, iicuae so, 


| 20 DAY FREE TRIAL 




































j MOST POWERFUL 
16MM Tele Made 
nexpensive | 9” F a Zasmm COATED 
1 focus t { all 
quick-re- | types of 16n 1 + ~y 
pr stud, | fessional and adva ied + 
ae. cl | i ice we SO or $s. ~~ 
4” a! | Lens a : 
pt shin: ive Literature 
Ider i CENTURY ‘MOVIE SUPPLY 
— 5733 Cahuenga Bivd. North Hollywood, Calif. 
615 Jers ? 





GLEN CAMERA PRODUCTS Sea chit i N.Y 











Quincy.' 


GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35 mm Ansco Color Re!nads Daylight Type 235 
20 exp. roll.....$1.15 5 rolls.....$5.35 
35 mm Ansco Color Reload Tungsten Type 234 
20 exp. roll..... 3.25 § vous... $5.75 
ARROW CAMERA EXCHANGE 
5 464 East 96 St. Brooklyn 12, N. Y. 


Folder PF 


We TPS ST 





ebruary, 1952 








DUCK’S 
SPEEDY- SERVICE 


35MM. & ROLL FILMS NOW DEVELOPED IN 


* MICRODOL * 


'INEW LOW PRICE—HIGHEST QUALITY! 


20 Ex. Cart. 
> $100 
Enlarged to 3'%, - 


36 Ex. Cart. 
Reprints 4 cents each 


A penny post card brings 
FREE Price list, mailing bags, sample prints 
DUCK'S PHOTO SERVICE 
P.O. Box 1061 Kingston, Penna. 


$9.95 | (am) 











FLASH 
Sime ™ = 
Ee 

For Synchronized Ca 


FITS: Le 
( : 1 





Sims flash unit 
Model D-2, $17.50 
Cameras 


Write for literature and learn about 
our FREE introductory offer 


Mentior ake and model of camera 
SIMERL MFG. CO., 1 Liberty St.. Madison. C 
: sca taiiesaiaeiaglaienaianaaed 
New Low Prices 


COLOR 20¢ 


PRINTS 





2gx3\/q 25¢ (any ten 20¢ ea.) 
square 120-620 film will be 
made 2'/,x2!/, 
3x4 : ....We 5x7 $1.25 
4x5 0c 8x10 $2.25 


24 hr. Film Developing $1.00 
| Ansco or Ektachrome Sizes 35mm (in Slide Mounts) 
B2 or 120, PB20 or 620 
DUPLICATING 
} 35 mm Col or r Slide Duplicating ot 20c per slide 
ur prob- 


reduct re lar nent from wr toa 
r rent tive 
Minimum Order $1.00 Quality Guaranteed 


Washington Color Photo 


P.O. Box 1605 Washington 13, D. C. 














HOW TO GET PROFESSIONAL MOVIE 
OR SLIDE TITLES AT LOW COST! 


Step up slide and movie shows with professional 
Titles ... Get quality that only 20 years’ experience 
can give... Same Titles formerly distributed by 
Bell & Howell. Amazingly low prices ... Big selec- 
tion of backgrounds. 

SEND FOR FREE samples and illustrated catalog. 
TITLE-CRAFT, Dept.P, 1022 Argyle St., Chicago 40, Ill. 


K-H PRE FOCUS HOOD 


Eliminates waiting for pic- 
tures to snap into focus. 
Instantly installed or re- 
moved. Strictly for Argus 
Blower type projectors. 
Send 83, guaranteed, p pd. 















onan’ : Send $1.00 each to 
For Gifts PICTAR pevenport. 3. tows 















the photographic market place -continued 








AWollywood STAINLESS STEEL Splicers 


STANDARD only $695 
AUTOMAT only $95 


and the HOT SPLICE only $4 4% 


10 day money back guarantee order at your local camera store or 


SCHOEN PRODUCTS 


45029 S. Figueroa, GARDENA, CALIF. 





No mass production. All rolls 
receive our individual attention 
Money cheerfully refunded if 
not completely satisfied. 







“| 
— FREE 
a | Prints 
‘ Hb} mounted 


= in 
e album 





beautiful whit 





Tes 


One Day Service. Send 
for FREE MAILERS 








BOX 121 BATH BEACH 
STA., B’KLYN 14, N.Y. 





FLASH! 


WM. MORTENSEN 


The only complete book on 
sl! us f flash 5 
phy indoors or out 
lar tens 
synchro « sunlight 
Covers B.C. flash. 
















3rd edi- 
mpletely up-to-date, 
All details ustrated with 
153 special right and wrong 
way photographs. 


Send for FREE Book Catalog 


Camera Craft Pub. Co. 


95-B Minna St., San Francisco 5, California 








er Feicide wenesses 








Only $5.00 












35 MM DEVELOPING 


x® INDIVIDUAL ATTENTION GIVEN EACH NEGATIVE 
ma ywroduct eth- 


@ FULL SIZE 
34X 4% Onk, § 
potevtncdesctarse nb 
vcctor r; , MAILERS AND OTHER 
H x x, AGT Smcanountns Fs Moon, bd ree: OUTSTANDING OFFERS 


UNIVERSAL PHOTO SERVICE 


LaCrosse 21, 





Dept. 21 


Wisconsin 





“se COLOR PRINTS 15« 


COLOR FILM ” ” 
PROCESSING 4” x 5” —S0e 


21 x 34 25c¢ 
20 Ex 35m 314 x a> 4Sc 
Mounted, Roll $1.00 Se $1.00 
Ansco, Ektachrome ax 10 2.00 
120, 620, Roll $1.00 


Minimum Order $1.50 
Slide Duplicating, 2S5eea No C.0.D 


CANYON COLOR COMPANY 








P.O. Box 2036, Wilshire La Brea Sta., L. A. 36 





8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Smm ANIMATED TITLES 16mm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N. Y 


















































































































the photographic market place -continued 


fe) ENLARGER AT ANY PRICE 20 EXPOSURE 
RNC. Ry 20 ExPosuae 
, CARTRIDGES 
From Your Transparencies y, s FOTOLARGER 
_ - > | / Write for FREE SUPER XX PLUS X 
tlectronically controlledfor ° 


superbresults. 3-dayservice Literature i ~aanamee 
and satisfaction guaranteed | MODEL 100D 20 Exp. Rolls. .25¢ Ea. 36 Exp. Rolls. .40¢ Ea. 
Prints from any size \ SMM TO Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
- yo 1x 5 ANSCO COLOR RELOADS 
KODACHROME | $54.50 | 20 EXP. Daylight (A.S.A. 12) 
EKTACHROME Safety Film—Not motion picture stock. 
1 L@) B) 28 am 8) Fresh, clean film which you can depend on to get 
4x5|]5x7|8x10 SMM TO quod pictures. We do NOT sell War Surplus or 
l bargain priced’’ outdated stock. Quality Guaran 
50c $] $2 mun. order $1. "524.50 | tc Sainimane order $1.00. Please include 10« 
No C.0.D.'s \ extra per order for postage and packing. 
PROCESSING: ANSCO & EKTACHROME Roll Film ua" 
24 hours—120-620, 35mm mtd. . . Only 90c roll EASTERN PHOTO LABS, Dept. A 


COLORFAX LABORATORIES | TESTRITE INST. CO., INC 1405 N. Charles St. Baltimore 1, Md. 
Dept. P-22 Box 3521, Georgetown Sta., Wash. 7,D.C. nt on See 


CONVERT YOUR CAMERA COLOR PRINTS 
Elca, ) | fT EREC- | 


JEN-FLASH j doubles your photo-fun 
CAPACITOR UNIT ‘ by moking your camera 
The first and favorite _ 3-DIMENSIONAL ea : 
wc Aeretesons. ton sot ma,crtrn sate Tomebe anges ci acne | | ZO — TOPS IN QUALITY 
des \ erica’s finest qualit olor prints at 
* All metal—no wires, cabless ae . , ~ t ‘ gett t “aes . wr = ae yn ee abeetoonta con 
* Batteries last 2 years. : a Tach tere ‘ t MM camera or larger or trols assures perfect color reproduction 
* You install it — ; ta Dear eae Cee cae ra 3%x4% 50 4x5 75¢ 
= on, OS : p 
/ we guarantee it. q = , : sia 5x7 1.00 8x 10 2.00 
aa for tO PF ec r dealer or writ or). ” sis. 05 Minimum Order $1.00 — No C.0.D 
t 


Jen Products Sales Co. ADVERTISING DISPLAYS, Inc. era COLORAMA COLOR PRINTS 


Dept. PP2, 419 Pike St., C ton, Ky. 
419 W. 42nd St., New York 18, N. Y. = ee P.0.BOX 2407-A + Hollywood 28. Calif 









































THERE’S NOTHING LIKE A 
RICHARD PRINT WASHER BRAND NEW 


EASTMAN Fibre 
$19.95 


2%x3%.25 2%x3%30 | No Excive Tax J Jia7:\a» CARRYING 
3%x4%.45 3%x3%.40 ' an ” aes toon CASE 


= on Spun Watch 

luminum ” ” ” 

5x7 90 4x5 50 orig A oie ae 23” x 1” x 15 

FROM ANY SIZE TRANSPARENCY Action Con- Made for Eastma 

MINIMUM ORDER ON PRINTS 1.00 | stant Motion Every View Camera 
ANSCO & EKTACHROME Continuous Month! HANDY FOR CAMERA, 
ROLL DEVELOPED .. .90 


Drain from | BULBS, etc. Reg. $16.95 
Washes 60 OW 8 x 10's tnor- Bottom Write 


TVET COLOR Is 4 oughly in 25 min Als so ha andies @©10-Day For Free WHILE 37 50 
- Bey rece Money - Back , 

GUARANTEED oleae 1. aheealeel Ste BO ON Noe 
OMULERTMTTC TDMA? FAST service RICHARD MANUFACTURING CO. 


450 wei any a 1295 SIXTH AVE. (Bet. 51-52 ST.) 
LOS ANGELES, CALIFORNIA [aehPAreaiat a — CAMERA PLACE pert. >, new vorr 19, 4.1, 


_ FIRST CLASS Mall 


; aa ° Processes up to 200 ft. } LEARN PHOTO NEGATIVE 
exper ed and rushed to you firs : o 8mm, 16mm, 35mm 
: . oD and jumbo 1 : . Movie, X-ray, Microfilm * RETOUCHING 
1 ». 05 mm train ‘ Motor Driven—Portable 4 complete Home Study Course complete with al 
a st id jumt pr nt d “0-exp., $1 Unbreakable Plastic equipment Sold on easy payments with & mone 
Uniform Density Assured back guarantee rice $21.5 0. 
FIVE ‘DEGREES. OF PAPER UsED, coR- 70mm Tank Also Available For Free Literature write to: 
RECT aa wee a SEL ECTED FOR Write for free literature. Dept. P MARSHALL ART STUDIOS. School Div 
EACH NEGATIVE. Send for {ree mailer ited 225 West 28th St : sey UN. 
™ - 
FIVE STAR PHOTO LABS. icro Record Corp. New York 1,N | Dept. BD 3723 Fullerton Ave. Chicago 47, 











0. Box 96 Staten tsiand 10. N. Y. 


FRESH 3 
LEARN PHOTOGRAPHY att Ssuun FILM RELOADS 


| Frame Numbered-in E. K. Metal Cartridges—not War Surplus 
. 20-exp. cartridges DuPont Superior #2 7 for $2.00 
Complete Training G. l. Approved | . Pe on 6 for 2.00 
‘ 5 2. 
Catalogue on Request Bashiereund lean). x & tor 2.30 
6-0 exp. cartridges on above film (add 257% to above prices.) 
SOUTHWEST PHOTO-ARTS INSTITUTE 20-exp. Ansco 35 mm Color Cartridges... . . 3 for $4.95 mailers. 
4405 Belmont Ave. Dallas, Texas eT yama tl) NEGATIVE SERVICE SLIDESTRIP SERVICE 


Box 789-P ollywood 28, Calif. . Bo nta Monica, Calif. 


FITC RUS COTE | | NATIONAL PARKS je DEVELOPING: Fine Grain, by Inspection 
Daylight +4235—Tungsten 4234 | IN FULL COLOR ai| © ENLARGING: 


Stereo-Realist Slides General Assort 
nt 6 


25’ Rolls. ..$6.65—100’ Rolls. .$22.50 @. > Slides for $3.00. 12 for eCOPY WORK: Black & White and Color 























Individual Attention 
ase irst Class 10c, 


And Advanced Amateurs 
strona o Pirul Chics 100, Alcmalr a0, : Demanding Quality Workmanship. 
COLOR FILM SUPPLY COMPANY BRUCE OF LOS ANGELES 
29 Morrell St. 


Ask for Price> List, Literature and Mailing Bag 
Brooklyn 6, New York Box 9305-A, | ar 


Roanien 4. Gala. ' Dept. P, 11 W. 42nd St., N.Y. 18, N.Y., LA 4-231 
PHOTOGRAPHY 


20¢ } The Laboratory For Professionals 
IMMEDIATE DELIVERY POSTPAID—NO C.0.D.'s 35mm _ Scenic Full Color Slides. 8 bed 











the photographic market place -continued 


COLOR 
8 X 10 PRINTS 


ANSCO COLOR & EKTACHROME 

ROLLS PROCESSED 120, 620, AND 

35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 

NO C.0.D.'S—MINIMUM ORDER $1.00 
LO-PRICE COLOR PRINTS 

30 . 5x 7 


40c 3x41Q..80¢ 4x5. .7Se 2 


$1.25 
$2.00 


ACME COLOR PHOTO LAB. 


Box 3004-C Linden Hills Station, Minneapolis, Minn. 


Dye La Li hers COLOR 
PRINTS. 


Vaxd 
x3 





5x7 print, only $2 
5x7 print, only $! each 
Ek 


NEW “‘Dye-Calichrome”™ 
Duplicates of same 


CALICHROME 


P.O. BOX 9645 LOS FELIZ STATION 


LOS ANCELES 27. CALIFORNIA 


Shull COPY-KIT for KINE-EXAKTA | 


New Adventures With Your Camera! 


Copy pictures, old photographs, ma 
stamps, photograph insects, flowers, ake 
pictures through a 

microscope! Kit covers 

all areas aus 51/64" 

x 1 3/16" to infinity 

Consists of 

parts illustrated 


$2285 


Price Complete 

Buy Shull Kine Exakta 
Copy-Kits at your dealer or 
sent prepaid if cash with order. 


Take 
pictures 
like this! 


NEW, ACCURATE, DUST-FREE FILE FOR 
SEQUENCE SHOWING OF 2x2 SLIDES 


-Z-JECT 


SLIDE FILE 


Dispenses 1 slide 
at a time with 
@ POP-UP action 


m your photographt 
h order. 


tuy E-Z-J ECTS Sr 
dealer or sent prepaid tf cash wi 


WESTERLIND PROD 


1000 £. Welnut $+ Posedene 4, Colifornic 


izing brown plost 


eo) Ke) 
PRINTS 


COLOR SLIDE 
DUPLICATING ca 


35mm Kodachrome 20 
c 


STEDC 


24-HOUR 
PROCESSING 
— G Ansco Color mounted 
Dealer Inquiries Invited 
COLOR PRINTS 
Zande 0c ea 
31 4x4ly 


Neu 
Type 


Ansco Approved 
Vane Agitation 
Equipment 
ROLL FILM wou 
120 G 620 1.10 
35mm (20 exp.) Min. Order $1.00 
mounted Me €.0.0 
YOrk 0658 
S$ i @@) P 0) (@) Los 


7669 Melrose 
Angeles 46 Calit 








Watch these Pages 
EVERY MONTH 
e 
for unusual values in 
Photographic Equipment 
Supplies and Services 








TRAVELS*WESTERN*ATOM BOMB| 
WAR THRILLS * HISTORICAL S/TES *NOVEL TIES, 


K. Big 105 Sut Stand 





cE ata amps 


gay ° 3 
WORLD IN COLOR PRODUCTIONS - ELMIRA. N.Y. 





SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 

Special Sizes on Request 

= At Better Dealers Everywhere 


A. J. GANZ CO. 
Hollywood 46, Calif. 


WHOLESALE ONLY! 
NATIONALLY ADVERTISED BRANDS! 


GAMERMAN’ s WHOLESALE, Dept: = 22 


3808 Eastern aryiand 














. 
REAL VALUES! 
 Makina Wide At New 
‘ I 
250.00 
WELLS-SMITH CAMERA CO 
{5 E. Washington St Dept. P-2 Chicago 2, tH 
! 
MM ping tak ier Devel oped 
QUALITY ; 


Leama FINISHING 


$425 


BELL'S PHOTO LAB., Box 51, Sta. ‘‘E,"’ 











10% OFF TO SERVICEMEN 


~d, but the atest 35 


EXP. 
ROLL 


0 
roll 
. oF 


Brooklyn 7,N.¥ 


KODACOLOR FANS! 
Color Projection Slides 
oo Ake rei fa Ne a 35c.., 
rger Size Transparencie vailable. Price Request 
COLOR SLIDE COLOR FILM 
DUPLICATING wn ana ee = 





4x5 200 bee 120-62 A 
Min. Order $ Ektac me, $1.00 rol 
MULTI-COLOR CO.. P.O. Box 370. Van Nuys. Calif. 


seectio ATALOG 


re t Largest Assortment 








nd Color 


*ALBUMS and MAILERS 


ssionals 


INTERNATIONAL SALES CO. pert. H 
414 E. Baltimore St. © Baltimore 2, Maryland 


RAPHY ebruary, 1952 


PHOTO FRAMES- MOUNTS | 


| Dea at \pplian 


EARS Fastest Service! Lowest Prices! | 


Still and Movie—All Shutters— 
Electronic Shutter and Flash Test 
—Special Installations and Lens 
Fittings Send for FREE Estimate. 
a 


OLDEST 

PRECISION 
CAMERA 
REPAIR 
SERVICE 
IN U.S.A. | 





ADAM ARCHINAL com 


10 W.33 St., N.Y.1, N.Y. Dept. PP2 





America’s Original 35MM Viewer 
At better camera stores 
$“250 
3: 
Order by moil 
if not available 
in your city We 
pay postage 
426 S_ Spring St., Los Angeles 13, Calif, 


For 35MM, 
16MM, 8MM Color 
Slides and strip film 
. 


Pinpoint spiral focus 
Greater magnification 


Chromat O sccpe 


We are looking for high grade 
COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE covers CALENDARS 
a ADVERTISING 
arger. Childr anin dh industry, scic 
1: a sca s 4 ts huma intere at Pr 
eplies and re erompt payment | 
5° ped ret envelope 


“THE SHOSTAL PRESS AGENCY 
f 545 FIFTH AVE., Dept. P-76, NEW YORK 17, N. Y. 
oe ee ee ee ee ee ee ee ee ee 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY War ? immediate Delivery! 


i 
sail 


et W I 
SPECIAL PHOTOGRAPHIC WHOLESALE 
BULLETIN IT'S FREE 
34TH STREET CAMERA EXCHANGE 
DENIHAN STORES 


150 East 34th St.. Dept. Gy New York 16 


PROFESSIONAL FINISHING 
FAST, QUALITY SERVICE 
STUDIOS, DEALERS, PHOTOGRAPHERS 


DAYTON PHOTO LAB. 
P.O. Box 931, Dayton, Ohio 














Thousands of CAMERAS 
PROJECTORS - SUPPLIES 
From Bankrupt Stores 
Auctions + 334% - 70% Discount 


WE BUY—TRADE 
GUARANTEED - FREE TRIAL 


BOB’S CAMERA EXCH. 


1210 6th AVE., RADIO CITY. N.Y. 


= 8X10 COLOR PRINTS $1.50... 


ZE TRANSPAR 
° COLOR PRINTS ¢ Color Film Processin 


@ 20 exposure (mount- 
eed) 35mm 120-620 
@ Ansco & Ektachrome 


Order $2.00, No. C.O 
COLOR PRINTS 
Cole Branch Los Angeles 


RELOAD YOUR OWN! L 
Not War Surplus 35mm fi 
BLACK & WHITE ANSCO COLOR 

EASTMAN or DUPONT f ~ 935—safety—A.S.A. 12 

6 Exp. RELOADS, 3for$1 2078 xp. RELOADS 3— $4 
BULK nceeig al FEET BULK... $7.5 


Ft 
100 Ft. BULK $3.50 100 Ft BULK $26 35 
ADD 20% FED. TAX ON RELOAD ORDERS ONLY 


PACIFIC COAST FILM CO. ‘San,ceos se" enn 


Hollywood 46. Calif. | 


v 7 i ' RUSH 
‘Ty FILM 
¥ , TODAY 


ALL SIZES ROLL FILM— 
bd OR 12 EXP ROLL 


at true — diuctory offer 
ited ‘time only to 
work 





Guaranteed 
Fresh 


























ONLY 


d albums it aly ol per 
wick service! Rush Fim” Today t 
Y. 


Economy Photos. Hillside Manor 6, N. 


























NOTICE TO CLASSIFIED ADVERTISERS, RATES: 


75c¢ per word prepaid. 


Minimum 10 words. 


Next available issue will be Apr. 


Copy must be in our hands before Jan. 28th 








CAMERAS 


AND EQUIPMENT 





STEREO-KRealist 
Free 
Mart, Dept 


$121.38 


CANADIANS 
equip s 


FOTON 
Monroe 


KODAK 
E. M 


\l 


KINE-t 
$110.00. Alt 


MEDALIST I 
Alt ! 4 F 


NIKKOK ler 
I 


{ L > 
BANTAM Spec 
Alt ! H1E 
LEICA Ill 

d Alt t 


ixi RO 


LLEIFLEN 
. 
CONTAFLEN 
Altmar 64 
KODAW Re 
$100.00. Alt 
ROLLEICORD = Ill 
$125.00, Altmat 


STEREO Re 
‘ $1 


il 


PACEMAKER 


hf E. Monroe, ¢ 


ANNIVERSARY Gr 
tinge flashgur 
u 61 E. M 

4X CROWN Gr 

finder, flashgur 

1 4 I Mor 


138 


till 


Wr 
| 


k packed with 


lit 
l 


novie 


iberal 


« 
11 


used 
Craig 


KORELLE I, F2.8 Tessar, like new, $110.00. Alt 
man 64 E. Monroe, Chicago 3, Il 
LEICAS!! Name 
deal. Altman 
ROBOT potles 
Monroe vic o 3, Il 
ZEISS 
telephot 
roe, Chicag 


desired, Get our 
3, I 


Altman’s, 64 


and len 
nroe, Chicago 


£90 


Nettax 2.8 Tessar, case, spotless, 
$65.00 Altman's, 64 


$100.00; 

Mon 
RETINA u wking, M-X flash sync 
trade-in ivitec an’s, 64 E. Monroe, ¢ 


KINE 
$115.00 


Slor 


Exakta f y Tel. att. filter 
Robot Biotar, case, perfect 
1104 iureldale, Pa 


PAY less for 8mm an jmm 3 


iker, sellvue 


ovie came 


exchanges 


nm. ¥. 


jectors lense 
Central Ca 


PAY le 
St ) 





CAMERAS AND EQUIPMENT 
WANTED 





AERIAL FS camera or one with cut film back. Cash 
wr trade Speed Grapl Box 401, ©c Photography 


Cash. Write 
New York 24, 


rOP cash prices paid for cameras and lenses. Al- 
fred Bass, 585 Market, San Francisco, Calif 
FOUND the Store paying the highest cash prices 
for ur used Cameras and Lenses. We buy, 

nd exchange Broadway Camera Exchange, 2130 
Broadway (75th St.), New York N.Y 


HIGH grade 


sell 


Domestic and Foreign cameras and 

lenses in good condition. Our check in return mail 

ne day equipment received Send us your cam- 

at once. We will hold cameras 10 days for 

ipproval Highest prices paid Indiana’s 

est Camera Store, Capitol Camera Co., Inc., 
Washingt Indianapolis 4, Ind 








New Low Reader Rate 


PHOTOGRAPHY has established 
a new classified rate for readers only 
of 45c per word, minimum 10 words. 
This reader rate can only apply to 
those advertisements describing for 
sale, barter and/or exchange, mer- 
chandise of a purely personal own- 
ership, and not in any sense mer- 
chandise or services offered on the 
part of a dealer or others. The com- 
mercial rate remains 75¢ per word, 


minimum 10 words. 











SEND us your camera today 
check by Air Mail 
days for approval 
Reitman Camera Exchange, 
land 14, Ohio 

LENSES—Cameras 
Lens Co., 140 W 
MAGAZINE back, Ektra State 
Carl Coots, Waverly, N. Y 


Will send certified 
immediately Items held ten 
Highest prices in the 
1900 E. 9th St., 


Bought, Sold 
j2nd St.. New 


Traded 
York 1, N 


price, cond 

CASH immediately for these fin unera 

ta Special, Contax, Fotor ica, Medali 

A Kine-Exacta Retinas, Rolleiflex 
Send ir r writ for offe " 


vikon, 
Graphi 
reply. Alt 
CASH imme 
eras Ze 
Howell 


ALTMAN 


cKtra, Fote 
id other 
SHIP ai 
Cash 
Exchang 
BONUS 


Spe 


\ngeles 14 
HIGHES' 
era Ex 
‘ 
tion, Te 
i W 
WANTED to 


nd 
‘ le 


LEICA 
finder 
410 


WILL 
extra 


412 


NEED 
for 


WANT ltt 
Special, B&H 
plete des 

Yo 


conditi 


taflexes wr 


WILL | 


mn can ography 


WANTED—Leica TIC 
Arthur Rich, 645 West 
York 24, N. ¥ 


also ac 


2., Apt 





MOVIE FILMS 
Rented — Sold —Exchanged 





KODACHROME 
SOF rentals, lists, 10 Color 
$1.00; paintings, 3—$1.00; 
loway Films x 6B953A, 


UNUSUAL Movies. Full color project 
length sample, $1.00 Big cat 4 


log, 25e (refunda 
ble). National Film Supply, Toledo 9-R, Ohic 
FREE Movies 


Entertaining 
Sic. National 
New York 16, 


ALMOST free 
bargain catalog 
tion) postpaid 
lémm silent, 59%¢ 
get-acquainted offer 

l-reel 16mm 


movies, projection sample, $1.00 
lides, views, 14 
, Sample 35¢e. Gal 
Washington 20, D. ¢ 


8-16mm 


Hundreds of subjects. Interesting 
Fascinating. Latest directory, only 
Cine Society, 126 Lexington <Av¢ 
N. ¥ 
Blackhawk’'s big 28-page fil 
one new film (our sele 
100’ sound, 98e; or 100 
or ’ S§mm, 99c—as specia 
Typical Blackhawk bargai: 
sound films, $7.95 (formerl 
; new l-reel 16mm silents, $2.19 (former 
new l-reel 8mm, $1.19 (formerly $5.50 
Panoram 100’ 16mm musicals, $9.98 per 
dozen. Similar bargains in used films of all typ 
Used sound projectors—Ampros, Bell & Howells 
Victors—often available low as $129.95. Write t 
day for Blackhawk’s free catalog Blackhaw}h 
Films, Ine., “‘Sixteen’s Super Market,’’ 1006 Put 
nam Building, Davenport, lowa 


PHOTOGRAPHY 


with 





SO Ve 
XCHANGE } 
caiiasniien Stent 


MOVIES. ¢ 
iidable 


MOVIE TITLES 


\ODACHROME & 
t, 10 Holl 
1 38, ¢ 


PHOTO FINISHING 


LETOUCHING, 


hezar | 














Ite 
ABSOLUTELY 
} 
NLARGEMENTS 


War 
M 


2 SLIDES. Kod 


Shoy 209 W 








EDDING, 


lesale 


FILMS AND PAPER 


UARANTEED Fresh 8 ) magazine; 16mm 
! gazine movie films olor, B&W. Free 
log. ESO-S, 47th Holly, Kansas City 2, Mo 


INSTRUCTION 

















WESTERN 


Ny y 


M 


AMERICA’S 
have been reduce 


I 


; RoLoc, B 
20 BEAUTIFUL « 
Sanf } G& 


SUPERB 
Mummer 


Cal 
UROVEAN Slide 


I 
Kod 
nat 
‘ 

tr 


WANTED l 
Write Box 404 
YUCATAN, Fl 
S.W. 35th Ave 
ALASKA Kodac 
Robert Hall, Mo 














> lance, education 
for free catalog. Motion 
gham 5, Mich 


HOTOGRAPHY for pleasure 

ci Practical basic training 

] Write for free booklet merican 
Photography, Dept. 6201, 835 Diversey 
cago | 
coloring photographs can be ¢ ting 
or profitable sideline for those wi artistic 

Learn at home nas od 
i for free booklet I ” *h oloring 
ol, 835 Diversey Pkwy., I 
Ill. 


2251, Chicago 





BARTER AND EXCHANGE 





fi.5 ROSS lens; 16” 4.5 Steinheil unifocal ; 
f7.7 Dagor; 5x7 Press Graflex ; Model B East- 
densitometer. J. Jacobson, 2414 Union, La 
tte, Ind 


NSES—Cameras. Bought, Sold, Traded. Photo 
Co., 140 W. 32nd St., New York 1, N. Y 


ebruary, 1952 


NOTICE! 


In replying to Box Numbers, be sure 
to address letters to 


PHOTOGRAPHY 
185 N. Wabash Ave. 
Chicago 1, Ill. 


Note! This does not apply to Box 
Numbers where City and State are 
shown. 











GUARANTEED precision, still and movie, cam- 
era repairing and rebuilding by expert camera- 
men with many years of experience on all types 
and makes of American and foreign cameras 
Range finders and flash units installed and syn- 
chronized on short notice All work carries a 
‘You Must Be Satisfied” Guarantee, or your money 

Write or send y quipment for free 
estimate The General C: Repair Dept 
6424 N. Western Ave., cago 45, Ill. See our 
display ad in this issue 
QUALITY Camera Repairing Bellows, 
Reflex Mirrors, et Estimates, prompt service 
August Ca ra Repair, 611 N. Harper Ave., Holly- 
wood 48, Calif 


Shutters, 


trade prices: Now avail 


CAMERAS rey 
to the publ 


BUSINESS OPPOR NITIES 


TRANSPARENCIES wanted. Top prices obt 
Write American Calendar Agency, 210 W 
Kansas City, Mo. 








> as renewal headquar f 

} con ssions No experi- 
ence No : a needed. » Supplies furnished. 
Write for free catalog. McGregor Magazine Agency, 
Dept. 530B, Mount Morris, Il. 


100% PROFIT No investment Handle quality 
fotostamps. Amazing glossy photographs, gummed 
stamp form. Business year ’rounc Free samples, 
particulars American Foto St Yo., 103 E. 
125th St., Dept. PP-2, New York ® 


MAKE money : 
all 1 


agi 


FREE Book ‘505 Odd, Successful Businesse 
Work home. Expect something Odd! Pacific-63C, 
Oceanside, Calif. 

BUY wholesale 25,000 items. Catalogue 25c. 
Matthews, 1474-A5 Broadway, New York City 18. 
WEEKLY community picture paper, one man oper- 
atior $10,000, The Photo Reporter, Grand Rapids 
8, Mich 


139 




















index of advertisers “ 





Na 
MAGAZINES i re c, 3 
Sook bool we 
efunded) Ci Ne 
on Heights, le every precaution is taken to insure accuracy, we cannot guarantee against 
" 4 . N 
2x2 SLIDES i d al loc, ur ! the poss ity of an occasional change or omission in the preparation of this index. 
ed lic. Dua Stebbin Wi " 
SOCULAR = 


Write t “# : es ADVERTISER PAGE NO ADVERTISER 


Ed. WN. Lite 





Edwards Fine Grain Laboratory 


P 
>mpan Eight-Sixteen Films 
ii Pa 
Advertisi « " Electro-Chemical Products Cc snl 
Air Phot p P Enteco Industries Pa 
American »efoto Corp Envoy Photo ; Pa 
201 of Photog Ercona Camera Corp P< 
Exakta Camera C ‘ 
Pe 
of Photography, Fred 
Fasteeth PI 
Fedco Prodi Pr 





Camera Exch 


Hartley s 


Heiland s 





. 7 Hollywood Ne 
Use Your Back Issues of isin asia ; s 
International Se 


PHOTOGRAPHY panna 4 a ions s 


terstate 


Send 10 cents for the com- - 
plete annual index for 1951 ; es 
to s 

PHOTOGRAPHY Movie Sup armenia as - 


(Index Dept. Chicago Photo Products 


Kelsey Pre 


64 EAST LAKE ST., CHICAGO 1, ILL. acolor Laboratories j as 











King-Size, I tT 
Chromat-O-Scope 
Kinnard Co 3¢ T 
Cohen's Exchange, Inc., Abe ~_ 
Kling Photo Supr 
e ° ° ° . Colo ai Laboratories Tr 
Study with professionals in California... Kryptar Photo Products a 
Color Film Supply Cor : 
ay + T 
Prepare f op- Color TV Film Labs gece 
flight professional 
work in Photo Jour- Coterame Gover Sriats Leitz, Inc., E u 
nalism, Portraiture Colortax La Life Color Labs a 
Advertising, and 
Color Photography ictaiat adnate Mess: Sreduem: Ce Va 
Faculty of practicing Va 
photographer Ss, art- Dayton Photo Lab 3 Ma:!-Bag Film Service Va 
ists. Degree. Request De Gore Photo Plaque Co Marshall Art Studios 3 v 
Catalog W 
Deita Photo Supply Ma 1, John G. Mfg. Co., Inc = 
Director Products Corp Maxiltume Co 
THE ART CENTER SCHOOL . 
Dowling’s Mico Photo Products Cc Ww 
5353 WEST THIRD STREET + LOS ANGELES 5 
Duck's Photo Servic« Micro Record Corp We 
we 


Du Pont de Nemours & Co Minifiilm Camera Corporation 


we 
WRITE 3 worDS Duro-Tone Labs. Mitchell Camera Stores, tnc " 


MAKE $6.00 PROFIT— peetinn teniee eee we See oe ” 


Second Demonstration to Ni 
t lass with Eastman Kodak Company .81, 82, 83. 84, Fourth Cover National Educationa! Alliance, Inc we 
on—Presto! 
ng message takes Economy Photos 3 National Camera & Lens Registry 
fire \ br t Neon 


lia 
Edmund Scientific Corp National Photo Coloring Schoo! 
Three sales daily bring $18 profit ° 


Rush name r FREE Sales Kit 


MAXILUME, 125 W. Hubbard, Dept. L-62-B8, Chicago 10, Ii!. = 
140 PHOTOGRAPHY Fe 
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National Photo Laboratories 





Nega-File Co. The 






Nikon Camera Company 
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rd Company 


clear Products Compan 
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Olden Camera & Lens Co. 


P & J Color Prints 









Pacific Coast Film Co 





Paiilard Products, 






inc 





Pailey Supply Co covccecs 






Panoram Film Labs. .. «++. 





Peerless Camera Stores 











Penn Camera 





Perrin & Company, tnc., J. 8. 








Photo Fit Album Co 












Proto Lab fmc. ... * 
Photo Mail Order Specialists 
Photography ...-+eeseeees 


Pictar 


Pictorial Frames 





Polaroid Corporation 








Porter Mfg. & Supply Co 









Radiant Cine Labs 





Radiant Mfg. Corp 
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Co., Ine 









Thirty-Fourth Street Came 
Three Dim 





sion Company 














Tiffen Manufacturing 








Title-Craft 





U. S. Photographic Equipment 





Universal Photo Service 





Vacuumate Corp 








Valentino, Inc., Thomas J 








Washington Color Photo 





Wells-Smith Camera Co 





Westen's 






Westerlind Products 


Westinghouse Electric Corp 





Nestor 
White Company, David 


Villoughbys ... 





World in Color Productions 






ora Photo Service 


iss, Inc., Carl 





Progressive Schoo! of Photography 


Ss Prot 

Ss ing- Howard 

s c r Lab 

Sup r Bulk Fi Compa any 
Sylvania Electric Products Inc 
Tauber Piastics Inc 

T vision Wortshop 
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ew York Institute of Photography 


Ray-Voque School of Photograpt 
Reb Films 
R 4 Manufactur 3 Co 
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Rochester Photo Color oe 
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tHe REFLEKTA II 


VALUE CONSCIOUS?... COMPARE! 










2% x 2“% 


REFLEKTA 11 CAMERA'A CAMERA'B CAMERA'C” 
$69 $75.60 $99.88 














te $161.00 

F/3.5 hard coated | 7 wy 

Anastigmat lens Yes | Yes Yes | Yes 
Shutter speed | | . 
P Y 
This superb German twin-lens re- to 1/200th sec Ves : Ves | Ves 
flex brings you advanced features Helical lens mount Yes } No Yes | No 
usually found only on cameras Raitttn Rock + -~+ 
costing twice the price! The Re- synchronization Yes No Yes Yes 
flekta II loads with either 120 or ———___— } . 
620 film, gives you 12 beautifully Double a Yes No No No 
crisp 214 x 2% exposures in black preventive — - : me = | 
and white or gorgeous color. Hard Sports finder Y Y Y | 
coated F/3.5 Meritar anastigmat in hood _ os ai Yes 
lens is coupled with a coated F/3.5 Finger —<—. 
focusing lens in a helical mount i Yes Yes Yes Yes 
using control 

with fingertip control for effortless eng Sma 4 = 
focusing. Magnifier and sports utter release Yes No N No 
finder in hood .., . Velax shutter on body ‘ - 
has 6 speeds to 1/200th second Reflected brilliance | 
, . shutter release on camera on viewing ground 95% | 85% 85% 98% 
body ... double exposure preven- glass | 
tative . . . fully synchronized for ei oe ae t t 
flash. The all-metal body is fin- pers xf fee Yes | No Yes Yes 
ished in brilliant chrome—and the = i 


price, amazingly enough, is only For further infor 


$6950 


inc]. genuine leather eveready 
case! fed. tax. incl. fair traded 


527 Fifth 


mation and name of nearest dealer write to Dept. R 7 


ERCONA CAMERA CORP., 


Avenue * New York 17, N. Y. 





filly FIELD LENS 


makes ground glass 
10 TIMES 


PS IRGKS RAMA: 
SITES FOR ALL REFLEX CAMERAS 495 AT YoUR PROTO DEALER 


THE HARTLEY Co. 


1087 MANZANITA AVE. « PASADENA 3, CALIFORNIA 


WE BUY & SELL USED 
CAMERAS & LENSES 


‘ 
CAPITAL CAMERA, in. 


1003 PENNA. AVE. N. W WASHINGTON, D.C. * NA. 8933 





























ting Moja 


| bulb and stand. 





Ray-O-Fiasy Ly 
DE UX TRIP 


UNIT 
LIGHTWEIGHT CHAMPION 
HEAVYWEIGHT POWER 


ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


Top and case of 
Solid mohogany. 
Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing STUDIO UNIT FEATURING 
COMPLETE PORTABILITY 


Complete versatility. Use in studio on lo- 
cation’ or for home photography. Flashgun 
available Safe, dependable 
unit, unconditionally guaranteed 


1] FLASH EVERY 7 SECONDS 


Compore price and per- 


professional 


COMPLETE WITH 
1 LIGHT UNIT 


$140.00 


W/2 Lt. Units: $185 


formance with any other 
light unit 

SAVE 

BY ORDERING DIRECT 





full scenic splendor’ Beat 








ferent! You will be amazed and 
lighted with this set of 10 2x2 color 
slides $1.00 prepaid 

List of others sent with order. 


SLIDE Co. Box 1031, Canton, Ohio 





W/3 Lt. Units: $230 


Write today for 
more information 


AMERICAN CINEFOTO CORP. 


1560 B‘WAY, N. Y. 19, N..Y. DEPT. ZY 








~ 












































IT’S SO EASY FOR YOU TO ADD THE BEAUTY OF COLOR 
TO YOUR FAVORITE 


BLACK AND WHITE PRINTS 





No special skill is needed no messy brushes 





no fear of ruining a treasured print. You can always be 
sure of ‘professional’ results on your very first try 
IT’S MOST ECONOMICAL, TOO 
Each sparkling full-color print costs 


you but a fraction of a penny 


NEW! aim FORCE BLUE 


coloring photographs of members of the 


of the United States, and other countries FE 


Also, MARSHALL'S KHAKI and NAVY BLUE 


Send 15¢ for the 32-page illustrated book “How to Make Beautiful Color Prints 10tC 


Ask for the new Free Marshall Rainbow Color Chart at your dealer 


e fi 
0 < 
MSE 


nar 


LU 


coloring: 


Send for free 


the most popular color process of all 


[ea MARSHALL'S << 24 


Neen tmeuty ~ <4 MARSHALL 3 


PHOTO-OIL COLORS MASTER SET 


John G. Marshall Mfg. Co., Inc., Dept. D2, 167 North 9th Street, Brooklyn 11, N. Y. 
Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street, West, Toronto 1 


PRINTED IN U.S.A PHOTOGRAPHY 


nstructions and 





